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TEASER

FADE IN:

EXT. TINKER’S DRIVEWAY - DAY

Tinker signs a clipboard and hands it to a TOW TRUCK DRIVER. 
His aging sedan is secured to the top of a big flatbed.

TINKER
That’s all you need from me?

DRIVER
For now. The shop’ll be in touch 
You’re right. It’s probably the 
alternator. 

TINKER
Only driven it two weeks. 

DRIVER
Buying an old car is like dating an 
old woman. You never know what yer
gonna get. Know what I mean?

TINKER
No, I don’t. What do you mean?

Not knowing where to go from there, the driver tips his head 
with the clipboard, climbs in his cab and drives away. Tinker 
looks up.

TINKER (CONT’D)
You know, these cars seem like no 
end of trouble. Horses were much 
easier, if you ask me. 

EXT. SIDEWALK - LATER

He walks down the sidewalk.

TINKER
But then, you don’t usually ask for 
my opinion, do you? And I’m fine 
with that. However, if you were 
taking suggestions, might I ask 
next time for a little more of a 
heads-up before my car breaks down.  



TWO WOMEN on a walk stroll past him, observe him talking to 
himself, and eye him strangely.

TINKER (CONT’D)
Maybe the night before would be 
good. 

He imitates a “voice” speaking to him.

TINKER (CONT’D)
Just to let you know, tomorrow your 
car won’t start, and I don’t want 
you to fix it by yourself. Just for 
your consideration. Because now I 
have to skip breakfast, and walk to 
the bus, or I’ll be late for work --

A MAN in his driveway accidentally locks his keys in his car 
while it’s running.

MAN
Oh crap! 

He tugs frantically on the door, then sees Tinker walk by.

MAN (CONT’D)
I locked my keys in the car! Now 
what am I gonna --

Tinker smiles compassionately as he walks past. Suddenly, the 
man hears a POP. He tries the door and it opens. 

MAN (CONT’D)
(calls out to Tinker)

Guess it wasn’t locked after all. 
Boy, I feel dumb.

TINKER
Cars. No end of trouble, aren’t 
they?

MAN
You can say that again.

TINKER
Horses were easier.

MAN
I imagine they were.

EXT. BUS STOP - LATER

Tinker is in a line with FOUR OTHERS getting on board.
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TINKER
(to himself)

Hmm. Left my wallet home. 
(quick look up)

Little help?

The man ahead of him hands a fiver to the BUS DRIVER.

BUS DRIVER
We don’t give change.

MAN
Whatever. I’ll pay for his fare.

He points back to Tinker. The bus driver shrugs as the man 
passes and waves Tinker forward.

TINKER
Oh. Thank you very much. 

MAN
Pay it forward.

TINKER
I’m all for that.

He walks toward the middle of the half-filled bus, and is 
about to take his seat, when he notices JEROLD DAWES, 30, a 
man he crossed paths with before.

FLASHBACK - OUTDOOR MALL - DAY

Jerold and his wife, NATALIE, 30, argue at a table.

JEROLD
If I’m not tellin’ the truth, may 
lightning strike me.

A deafening boom of thunder explodes over his head sending 
him straight out of his chair. He pulls himself back up.

JEROLD (CONT’D)
That doesn’t mean a thing.

NATALIE
We’re through Jerold!

INT. BUS - DAY - BACK TO PRESENT DAY

TINKER
Jerold?
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JEROLD
(looks up, miffed)

Have we met?

Tinker points to his jacket, where his name “JEROLD” is 
embroidered. 

TINKER
Like the jacket.

He takes his seat.

TINKER (CONT’D)
(quietly)

So, is that what you’re up to?

The bus pulls out from the curb, and the driver punches it to 
make a yellow light. 

As they pass through the intersection, a huge dump truck 
plows through the intersection, and broadsides the bus, 
sending everyone inside violently flying.
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ACT ONE

INT. HOSPITAL ROOM - DAY

Tinker awakes in considerable pain. He finds himself in a 
hospital bed, heavily bandaged, and his left leg in a cast. 

TINKER
Oh my. That’s what pain feels like. 

JEROLD’S VOICE
You can say that again.

Tinker looks over and sees Jerold in the other bed, not quite 
as banged up. He’s nibbling on a lunch plate.

TINKER
Oh, it’s Jerold. You looked better 
when you had your jacket on.

JEROLD
That’s the last time I take the 
bus. 

A NURSE walks in and approaches Tinker’s bedside.

NURSE
You’re awake. 

TINKER
I’d rather not be.

NURSE
You’re pretty banged up. Sir, you 
weren’t carrying any 
identification. What’s your name?

TINKER
Jonathan Tinker. 

NURSE
And where are you from?

TINKER
136 Maple. 

NURSE
Here in town?

(he nods weakly)
(MORE)
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Do you have anyone you’d like us to 
notify? 

TINKER
Could you call Stan Miller, the 
maintenance director of the city 
schools? Let him know I’ll be late 
for work. So what’s wrong with me?

NURSE
A broken left leg. Concussion. A 
body full of bruises and 
contusions. 

TINKER
Other than that, I’m in good shape?

NURSE
Picture of health otherwise. Your 
blood pressure is good. 

TINKER
We’ll start with what’s working.

NURSE
Can we bring you something to 
drink? Bring you some lunch? 

JEROLD
They’ve got a lovely fake 
cheeseburger here, Mr. Tinker, with 
a big helping of plastic fries.

Tinker shakes his head.

NURSE
Well, I’ll give Mr. Miller a call. 
Then we’ll start nursing you back 
to health.

As the nurse leaves the room, Natalie appears in the doorway. 
Her face registers halfway between sadness and a scowl.

JEROLD
Natalie. 

She steps into the room and walks to Jerold’s side.

JEROLD (CONT’D)
Well, this is awkward. 

NATALIE
I’m sorry this happened. How bad 
are you?

NURSE (CONT'D)

6.



JEROLD
Mr. Tinker over there got it worse 
than I. Just bumps and bruises 
mainly.

NATALIE
I wish I could say this changes 
things but --

JEROLD
Look. I get it. We crossed a line 
this morning. There’s no turning 
back from the things we said to 
each other. We both know how this 
is going to end.

She begins to cry, and snatches a glance back at Tinker.

NATALIE
We shouldn’t talk about this now. 

JEROLD
No. You’re right. I’ll probably be 
here a few days. You wouldn’t want 
to wait till I’m out before you go 
to Chicago. 

NATALIE
I’ll wait till you’re out. But I am
going. 

She nods, holding a Kleenex to her nose, then turns and 
abruptly leaves the room. 

After a pause, Jerold looks to Tinker.

JEROLD
That’s my wife. 

TINKER
The two of you not doing well, I 
take it.

JEROLD
This morning, we said the word 
divorce to each other for the first 
time. 

TINKER
I’m sorry to hear that. I don’t 
like that word.
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FLASHBACK - JEROLD AND NATALIE’S HOUSE - DAY

She stands at the sink crying; he sits down on a stool.

JEROLD
A divorce?

NATALIE
I want a divorce. I can’t take you 
controlling me anymore.

JEROLD
Controlling you? I only want you to 
be happy.

NATALIE
Stop! You don’t know the first 
thing about making me happy.

JEROLD
Because it’s impossible to make you 
happy.

NATALIE
Not when you’re micro-managing 
every step of my life. 

JEROLD
Just because I said I don’t think 
we have enough money for you to go 
see Julie --

NATALIE
You did not say I think. You said, 
No. End of discussion. Because 
there is no discussion with you. 
Every thought, every choice, every 
dream I have has to be run by you 
and your rules. I give up my 
reporting career because the hours 
are bad. I can’t own a horse 
because it’s unsafe. I don’t even 
know who I am anymore.

JEROLD
You’re my wife.

NATALIE
(voice rising)

Oh, your wife? A wife would be an 
equal, a partner, a friend. I’ll 
tell you what I am. I’m your trophy 
on a shelf. Your bird in a cage. 

(MORE)
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Your sex slave. That is when you’re 
not screwing other women.

JEROLD
I only kissed her and I stopped. I 
thought that was understood.

NATALIE
Look, I don’t care anymore. Kiss 
whoever your want. I’m going to 
Chicago to see Julie and Brad. 
Because she’s my best friend. And I 
need her now. And when I get back, 
I’m seeing a lawyer. Because I see 
no other way out of this.

INT. HOSPITAL ROOM - BACK TO PRESENT

JEROLD
What do you do, though? We’ve been 
trying to make this work for seven 
years now. It’s like watching 
Titanic. No matter how many times 
you see it, they keep hitting the 
damn iceberg. 

TINKER
Have you been trying to make it 
work?

JEROLD
Sure we’ve been trying! She doesn’t 
want it. And I can’t make her want 
it. 

He looks off into space.

JEROLD (CONT’D)
You know, knowing what I know now, 
if I could go back in time to the 
day I proposed to her, I’d cut out 
my tongue, keep her ring in the 
box, I’d make sure I did anything 
else but be seen with her that day. 

TINKER
You really mean that?

JEROLD
Oh yes! If you could have seen that 
there was a bus crash in your 
future, would you have gotten on 
this morning? No sir! 

NATALIE (CONT'D)

(MORE)
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If I could of seen this, how she 
turned out -- all full of herself, 
never happy, impossible to make 
happy -- no way would I have chosen 
this. I could have had Julie. We 
dated for almost a year. Great 
girl. And still a great girl. 
Confident. Pretty. Instead, Brad 
gets Julie and they’re doing great. 
I chose Natalie. Not so great. But 
that’s it. You don’t know, do you? 

TINKER
There’s a lot of faith needed when 
you get married.

Jerold laughs.

TINKER (CONT’D)
And commitment too.

JEROLD
Mr. Tinker, no one’s brought more 
commitment to this marriage than I 
have. Believe you me. But every 
well runs dry if it never gets 
rained on. And I’m bone dry. Got 
nothing left in the tank. 

TINKER
What did you do on the day you 
proposed to her?

JEROLD
(laughs again)

Oh, it was brilliant. Had it all 
mapped out. I made a trailer. 

TINKER
Oh, you went camping.

JEROLD
No. Not that kind of trailer. A 
movie trailer. Like the previews 
they show.

TINKER
I don’t go to movies much.

JEROLD
Well, it was good. Great camera 
work. Cool music. Graphics. 

JEROLD (CONT'D)

(MORE)
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Told our “love story”, and when it 
was over, I show up on the camera 
and propose to Natalie. 

INT. MOVIE THEATER - DAY

JULIE, early 20s, sits with Natalie in a darkened theater 
while Jerold tells the story to Tinker.

JEROLD (V.O.)
And so I had her go to the movies 
with Julie, and they showed the 
trailer.

The “film” shows Jerold speaking to the camera. He gets on 
one knee and holds out a black box with a ring inside.

JEROLD (V.O.)
And then I popped out from behind 
the screen, got on my knees, asked 
Natalie forward. Everyone’s 
clapping, the girls are all crying.

Natalie weeps openly as she comes up to Jerold on the theater 
stage and accepts his proposal. 

JEROLD (V.O.)
Natalie came up. Oh it was good.

INT. HOSPITAL ROOM - BACK TO PRESENT

TINKER
Sounds gushy.

JEROLD (V.O.)
Love was in the air. Brad was with 
me. He helped me film the trailer. 
He met Julie for the first time 
that day. 

INT. MOVIE THEATER - DAY

BRAD, early 20s, stands applauding behind Jerold and Natalie 
while they kiss, and finds himself beside Julie. They look 
once, then twice at each other, then hold the gaze. 

JEROLD (V.O.)
They fell in love. Got married a 
couple months after we did.

JEROLD (CONT'D)
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INT. CHURCH - DAY

Brad and Julie kiss at their wedding, while Jerold and 
Natalie applaud, as part of the wedding party. 

INT. HOSPITAL ROOM - BACK TO PRESENT

JEROLD
If marriages could keep going the 
way they roll out, ours would be 
one in a million. ‘Cuz I gave ours 
a one-in-a-million push at the 
beginning.  

He looks over at Tinker.

JEROLD (CONT’D)
That lasted all of...two months. 
Natalie has a short memory. So I’m 
done. What you see here in this 
bed, is a visual depiction of what 
a man looks like who lets his wife 
pummel him non-stop for seven 
years. I’m totally done. Boy, if I 
could go back to that day I 
proposed to her -- I’d undo it all. 

TINKER
Would you now?

INT. HOSPITAL ROOM - DAY

Jerold’s empty lunch tray is pushed away from his bed. His 
eyes are closed as he settles into an afternoon nap.

INT. JEROLD’S APARTMENT - DAY

Jerold opens his eyes groggily. Morning sunlight filters 
through the windows. He finds himself shirtless, uninjured, 
alone, in a bed inside a cramped but cozy studio apartment. 

JEROLD
What the heck --?

He flings back the sheets and sits up in his boxers with a 
start. He looks around the room, then looks at himself, 
touching his chest, arms and legs. 

He rushes into an adjoining bathroom and stares at himself, 
then whips around and scans the bedroom again. 
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JEROLD (CONT’D)
I’m back in my first apartment.

A bathroom scale is next to him. He steps on. It reads “181”. 

JEROLD (CONT’D)
I’m ten pounds lighter. Just like I 
was -- 

He pulls his hair back with his fingers, then flies out of 
the room, and into a tiny living room and kitchenette. The 
dining room table holds a tidy stack of papers.

He rapidly fingers through them, pulling out a credit card 
bill. He looks at the due date. 

JEROLD (CONT’D)
October fifth, two-thousand-ten. 
Two-thousand-ten. No way. That 
means --

He rushes to the front door, pulls it open and rushes 
outside, forgetting that he’s only in his boxers. A group of 
three young women walk past just then on the sidewalk. 

WOMAN
Hey Good Lookin’.

Still pulling himself together, he sees his compromised 
position and waves weakly as they pass by laughing. A phone 
rings from the apartment, prompting him to scramble back in.

He digs out the phone hidden under the pile of papers. 

JEROLD
It’s my flip phone.

He reads “Brad Jefferson” on the caller-ID, then answers.

JEROLD (CONT’D)
Hello?

BRAD (V.O.)
Hey buddy. Where are you?

JEROLD
Why? What do ya mean?

BRAD (V.O.)
I thought we were meeting at 
Starbucks before we head to the 
theater. Go over our steps one more 
time.
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JEROLD
Our steps? Go over our steps.

BRAD (V.O.)
Trailer! It’s showtime big guy.  

JEROLD
Today? Now?

BRAD (V.O.)
Unless you’re getting cold feet.

Jerold’s thinking fast.

JEROLD
Can you come over here? I just got 
outta bed.

BRAD (V.O.)
Out of bed? It’s one o’clock! 

(beat)
All right. Get your head on 
straight, buddy. 

They hang up, and Jerold suddenly understands, and dances 
around the room deliriously. 

JEROLD
I can’t believe this is happening! 
I don’t know how this is happening! 
I don’t care how it’s happening! 
It’s happening! Wait -- I gotta be 
sure.

He flies back into his bedroom and rummages through his sock 
drawer, until he finds it -- a small black box. He opens it, 
and looks down on a modest diamond ring. 

JEROLD (CONT’D)
This is insane! I get a do-over. 
Don’t screw this up Jerold. Don’t 
you screw this up.

INT. JEROLD’S APARTMENT - DAY

Jerold opens the door while putting on a tie and waves in 
Brad, who looks a bit confused. 

BRAD
Are you drunk?

JEROLD
Slap me.
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BRAD
Slap you?

JEROLD
Hard. Not too hard. But hard. 

Brad gives him a stiffish backhand across the cheek. Jerold 
massages his cheek.

JEROLD (CONT’D)
Okay. That’s convincing.

BRAD
I can’t believe you. Three months 
you’ve been planning for this 
moment, and if we don’t get over to 
the theater right now, you’re gonna
blow this moment. Come on!

They rush out of the apartment and jump into Brad’s car 
that’s curbside while Brad chatters.

BRAD (CONT’D)
The theater’s full of family and 
friends. They’ll show the trailer. 
Pull back the curtain. And no one 
will be there. That’s great! You’re 
drunk, aren’t you?

JEROLD
I’m not drunk.

BRAD
(sets the car in motion)

Breathe on me.

JEROLD
What do you mean --

BRAD
Breathe on me!

Jerold breathes on him. 

BRAD (CONT’D)
Well, you’re not drunk. But that’ll
kill Natalie on the spot. Breath 
mints in the glove compartment. 
Take about...ten of ‘em.

Jerold complies.
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JEROLD
What if I told you I don’t think I 
can go ahead with this?

Brad slams on the brakes and yanks the car to the side of the 
road, setting off a swerve and a horn from the car behind 
him.

BRAD
What?! I think I’m gonna throw up.

JEROLD
I had a dream last night, Brad. A 
seven-year long dream. This 
marriage ain’t gonna work out. 

BRAD
Look. Whenever I oversleep, my 
dreams get really weird before I 
wake up. I find myself making out 
with my grandma, then King Kong 
shows up --

JEROLD
This isn’t that. I’m serious.

BRAD
What are you smokin’? Natalie is a 
beautiful, wonderful girl.

JEROLD
Yeah, but you don’t know her like I 
do. And I feel like, like if we go 
through with this that we’re 
just...walking into a trap. 

BRAD
You have a big blow-out or 
something?

JEROLD
No, but -- I think I’ve never 
gotten over Julie. 

BRAD
(looks away disgusted)

Oh Lord. Well I’ve never met your 
Julie. I’m supposed to meet your 
Julie in about ten minutes!

He raise his voice to fever-pitch hoping to bring Jerold to 
his senses.
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BRAD (CONT’D)
But based on everything you’ve ever 
said, Natalie is a thousand times 
better than her.

JEROLD
Well the closer all this has 
gotten, the more I’ve been able to 
see things more clearly. The pastor 
who did our marriage counseling 
told us to not ignore the things 
about the other that irritate us. 
Even the small stuff. Because the 
small stuff before marriage often 
becomes big stuff afterwards. Well, 
Natalie is so moody. And I can’t 
count all the times when I come 
away thinking to myself, Why can’t 
I make her happy? If I think that 
way now --

BRAD
You’re no Prince Charming either, 
you know. You give every control 
freak a run for their money. We all 
got stuff!

JEROLD
This is marriage, man. I gotta get 
this right.

BRAD
So you’ve had me helping you do 
this stupid video day and night for 
three months, and now you decide to 
pull the plug? Can I get a do-over 
on that slap? ‘Cuz right now I just 
want to beat your face in.  

They wait in silence for a few seconds.

BRAD(CONT’D)
If you’re serious about this, those 
previews start playing soon. You 
gotta stop that trailer. 

JEROLD
I’m serious. And making this 
decision -- well, I feel ten pounds 
lighter. 

BRAD
I’m taking her, Jerold. 
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He slams the pedal to the floor as they set out.

BRAD (CONT’D)
So help me God, if you don’t want 
Natalie, she’s mine.

JEROLD
You’ve been warned.  

Brad reaches to slug him, then softens his intent, and gives 
him a half-hearted bump on the arm. 

Jerold exhales long and hard, then smiles. 

INT. MOVIE THEATER - DAY

Brad squeals up to the theater. Jerold jumps from the car and 
runs full-tilt inside. He blows past the receptionist who 
vainly tries to stop him. Bounding up steps two at a time, he 
flies down a hallway, looking at doors.

Finding the one he wants, he yanks back the door, startling 
an operator pushing buttons.

JEROLD
(frantic)

Don’t play that trailer!

 END OF ACT ONE
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 ACT TWO

INT. HOSPITAL ROOM - DAY

STAN MILLER, 50, FRANK STAFFORD, 60, and JEFF HANSEN, mid-
20s, Tinker’s new work buddies, tentatively peek in the room. 
Tinker smiles and waves them in.

STAN
Oh for cryin’ out loud, Tinker. You 
think this is an excuse for missing 
work?

TINKER
Thought I’d see what I could get 
away with.

They crowd in around his bed. Stan looks to shake his 
bandaged hand.

STAN
Is there a part of you that ain’t 
busted that I can shake or 
something? 

TINKER
My pinkie’s doin’ okay. 

Stan playfully shakes it.

FRANK
You look like a bus hit you. 

TINKER
That bad, eh?

JEFF
I see dead people. 

STAN
Oh, come on guys. Ease up on him. 
After all -- he didn’t look all 
that good to begin with.  

They all laugh at Stan’s joke. Tinker shakes his finger at 
him. 

TINKER
Sure. Kick a man while he’s down. 
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STAN
Well, I hope you’re not down for 
long. We were just gettin’ used to 
havin’ you around. 

FRANK
Jeff had to double up on lawn-
mowing today. 

JEFF
Here’s another fine mess you’ve 
gotten me into!

TINKER
Couple of days. I’ll be back.

STAN
With a busted leg!? 

TINKER
Oh, they just put a cast on it as a 
precaution. I’m a quick healer.

Suddenly, Jerold moans from across the room, and opens his 
eyes at them. 

TINKER (CONT’D)
Guys, this is Jerold. Jerold, this 
is the guys.

They tip their heads. Jerold though is a groggy mess.

TINKER (CONT’D)
You okay? You were talking up a 
storm a few minutes ago.

JEROLD
The most vivid dream. Almost like 
that was reality, and this is the 
dream. Are you guys really here?

FRANK
(nudges Jeff)

What do you say to him, Jeff?

JEFF
Toto, I’ve a feeling we’re not in 
Kansas anymore.

STAN
That’s right! 

They turn back to Tinker.
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STAN (CONT’D)
Well buddy, just wanted to pop in 
and make sure you’re still 
breathing. You’re part of the team 
now. If we have to go get a fill-in 
while you heal up, don’t worry. The 
job’s yours. 

TINKER
Next week I’ll be back.

STAN
Atta-boy, Stinker. Er, a...Tinker. 
Your name is gold.  

(beat)
Sure ya don’t mind the razzing?

TINKER
What goes around comes around.

Frank and Jeff howl approvingly as they gesture goodbye and 
head for the door. The backside of Stan’s jeans are ripped 
open, with the flaps down, exposing his briefs. They exit. 
Tinker eyes Jerold.

TINKER (CONT’D)
Fun guys.

(beat)
Sure you’re all right?

JEROLD
Yeah. Must be the concussion. 
Darndest thing. 

He lays back in his pillow and stares straight up.

INT. BEDROOM - DAY

Jerold opens his eyes. He’s sleeping on his stomach, in what 
seems to be - from his limited perspective - a hotel room. He 
feels a push on his tush, and a person swooping by.

WOMAN’S VOICE
Come on, Sleepy Head. We’re gonna
be late.

He turns his head and just catches the bottom half of a 
woman’s leg as she steps into the bathroom. It is a hotel. He 
hears a shower running, then buries his head in his pillow.

JEROLD
Oh no. It’s happening again. 
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He sets himself to face whatever it is by swinging his legs 
out of bed and oh so tentatively tip-toes to the bathroom.

JEROLD (CONT’D)
Be late for what?

WOMAN’S VOICE (O.C.)
Oh knock it off. 

He pulls the bathroom door back, and catches the same bottom 
half of the same leg stepping behind the shower curtain. 

JEROLD
No really. Tell me.

He steps into the bathroom, and faces the shower curtain. 
Suddenly, it pulls back, and Julie’s smiling face beams out.

JULIE
The wedding you made possible! 

Jerold screams and falls backwards. 

JULIE (CONT’D)
Scared you, huh? 

She snaps the curtain shut. Jerold quickly computes his time 
and location. 

JEROLD
What’s today?

JULIE
Saturday.

JEROLD
No, the date.

JULIE
August twentieth.

JEROLD
(to himself)

Two-thousand-eleven. 

JULIE
I’d tell you to come in and wash my 
back, but you better shave instead. 
Time’s a wastin’. 

He brushes away an island of mist on the mirror and stares at 
himself.
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JEROLD
(to himself)

How is this happening?

EXT. HOTEL PARKING LOT - DAY

Jerold and Julie step out of the hotel dressed for a wedding. 
He tries to take a large gift she’s holding in exchange for 
car keys.

JEROLD
Here. I’ll take this. Why don’t you 
drive?

JULIE
Me drive? Since when are you gonna
let me drive? I thought it was ‘the 
man’s job’? Isn’t that Jerold’s 
Rule Number Eleven? Or is it Rule 
Seventeen? I can’t keep track of 
them anymore.  

JEROLD
That looks heavy.

JULIE
It’s a gift card inside a large 
box, silly.

She dangles it upwards a few times on her fingers.

JULIE (CONT’D)
Now come on. We’re late.

JEROLD
Where’s the car?

JULIE
Where we left it last night.

He hesitates, and she points to a lot at ten o’clock. They 
set out, but he lets her lead. 

LATER

Once in the lot, he repeatedly pushes the key fob button 
without her seeing it. Though he meanders a bit, he finally 
triggers the car beep, and heads toward the car.

While they walk, he looks down on his phone’s map and scrolls 
for recent searches. Finding a church entry, he clicks it. 
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At the car, he takes the gift from her to put it in the back 
seat, and pretends to let his arm sag.

JEROLD
Ooo, it’s heavy.

She gives him “You’re so dumb” eyes.

JEROLD (CONT’D)
Sure, you don’t want to drive? I’m 
turning over a new leaf.

JULIE
Not while I’m in this dress, you’re 
not. Turn over a new leaf tomorrow.

They get in. He turns on his phone’s audible map.

PHONE
“Head west to Franklin Drive.”

JULIE
What do you need that for? The 
church hasn’t changed. 

JEROLD
(fake laugh)

You know me and maps.

JULIE
I’d love you to get through a day 
without a map. Try being 
spontaneous. Get lost -- and see 
what happens.

JEROLD
Okay.

JULIE
But not now! What’s gotten into 
you? Get movin’!

They drive off.

INT. CHURCH - DAY

Jerold dashes into a room in the church where Brad and THREE 
GROOMSMEN are gathered. Brad sees him and comes over.

BRAD
‘Jeez partner, nothing like cutting 
it close. 
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JEROLD
Sorry. 

Brad starts to pin a boutineer on him.

BRAD
Here’s your flower. Got the rings I 
hope.

Jerold genuinely panics then fumbles through his jacket 
pockets, and pulls out a case.

JEROLD
Sure. Right here. No worries. 

BRAD
Don’t need you wigging out like 
that day --

He finishes pinning, and looks close into Jerold’s eyes.

JEROLD
What!

BRAD
Just makin’ sure. 

The three groomsmen are talking baseball.

GROOMSMAN #1
Philadelphia’s running away with 
this. Nobody’s gonna score a run on 
that pitching staff.

JEROLD
Don’t rule out the Cardinals. 

GROOMSMAN #2
The Cardinals? They’re a million 
games out. They won’t even win the 
division.

JEROLD
Long season. Mark my words. 
Cardinals. I’m telling you.

A WOMAN knocks and comes in the room. 

WOMAN
It’s time, men. The pastor’s 
calling for you.

BRAD
Here goes.
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JEROLD
You look great.

BRAD
I’m nothing. Natalie looks great.

INT. CHURCH SANCTUARY - DAY

Natalie is stunning as she walks down the aisle. Jerold 
fidgets a bit watching her. As she comes alongside Brad, they 
temporarily exchange an uncomfortable glance. 

Jerold catches Julie’s eyes and recovers with a forced smile, 
as a photographer shoots pictures from the side. The pastor 
begins to speak.

PASTOR (O.C)
Dearly beloved, we are gathered 
together here in the presence of 
God to witness the joining together 
of this man and woman in holy 
marriage.

Jerold redirects his gaze to the pastor...and screams 
audibly. It’s Tinker. Everyone looks at Jerold. 

INT. RECEPTION - DAY

Brad and Natalie enjoy their first dance while A HUNDRED 
GUESTS look on adoringly. The DJ reaches for his mic.

DJ
All right. Let’s have the rest of 
the wedding party come on the floor 
and join Brad and Natalie. 

Jerold takes Julie’s hand and escorts her onto the floor, but 
he’s visibly nervous. They begin to dance.

JULIE
Why are you fidgeting? 

JEROLD
Am I fidgeting?

JULIE
You’re barely staying in your tux. 

JEROLD
I’m fine, really. 

She stops and looks at him.
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JULIE
Did you pick the right girl?

That gets his attention. He dives into her eyes.

JEROLD
Oh, there’s no doubt about it.

He kisses her.

JEROLD (CONT’D)
No doubt at all. Everything’s right 
from here out on.

JULIE
No more fidgeting?

JEROLD
No more fidgeting.

They resume dancing.

JULIE
You’re probably just nervous about 
having to give the toast, aren’t 
you?

And at once Jerold freezes in place, resuming full freak-out 
mode.

JEROLD
The toast! I forgot!

He lets go of her and immediately searches his coat.

JEROLD (CONT’D)
The ring was here. The speech has 
gotta be here too.

JULIE
What’s the matter?

He finds nothing but empty pockets.

JEROLD
Where’s my speech?

JULIE
You said you memorized it. 

JEROLD
What! I never wrote it out?
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JULIE
That’s what you told me.

JEROLD
(to himself)

That’s right. I winged it for Brad 
and Julie. Oh crap.

The song winds down, with warm applause from the room.

DJ
That’s beautiful. Nice job 
everyone. Well, while everyone 
returns to their seats, I’m going 
to ask Jerold Dawes to come right 
up here beside me. Jerold is Brad’s 
best man and he’s going to offer a 
toast for the couple. And this 
should be interesting. I have it on 
good authority that Jerold gave 
Brad a most interesting gift for 
his wedding. He gave him...his girl 
friend. Can’t wait to hear this 
story. Let’s give Jerold a big 
hand.

Jerold is all but wetting his pants as he slowly makes his 
way toward the DJ, who hands him the mic. Jerold laughs 
awkwardly. 

JEROLD
Yeah, Brad and I go way back as 
friends. We’ve shared all kinds of 
things. Cub Scouts. And Little 
League. And church camps. So, I 
guess it sorta makes sense that 
we’d shared our women too.

The audience laughs, awkwardly. 

JEROLD (CONT’D)
Well, I didn’t mean it quite that 
literally, but -- it wasn’t like 
our dates were trading cards or 
anything. Here, I’ll give you Sarah 
for Angie. But, well Brad and I are 
best friends, and Julie, and my 
wife Natalie -- Natalie and my wife 
Julie -- are best friends, and a 
year ago, I was dating, well 
Natalie and I were together. 
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That brings out some catcalls from the audience. Jerold looks 
over at Brad, trying to thread his way through this. He runs 
several possible lines through his imagination.

MONTAGE - JEROLD GIVING POOR LINES

#1 JEROLD
And buddy, I’m gonna be praying for 
you everyday, because she is a 
piece of work.

The crowd gasps. The sound of a record needle scratching 
across a record cuts off the scene.

#2 JEROLD
And talk about your irreconcilable 
differences. I was sane, Natalie 
was a lunatic. I was happy. Natalie 
was an emotional mess.

More gasping and record needles.

#3 JEROLD
And talk about getting this close 
to screwing up your life forever.  

Another record-scratch.

INT. RECEPTION - BACK TO REAL TIME

JEROLD
But I, I knew Natalie could do a 
lot better. And she certainly has. 
You’ve heard of trading up? 
Natalie, you’ve traded up, to a guy 
who is funny, and loving, and 
creative and kind -- 

BRAD
(from his seat)

All the things that you’re not, 
buddy.

JEROLD
(smiles)

All the things that I’m not. And, 
well, here’s one of those times 
when if you don’t settle for good 
enough, but go for the gold, keep 
the bar high, wait for the best -- 
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While Brad and Natalie look at each other longingly, Jerold 
switches his gaze to Julie.

JEROLD (CONT’D)
-- well, then amazing might just 
come along. 

The audience issues a collective Awwww.

JEROLD (CONT’D)
Raise a toast with me to the happy 
couple. 

Glasses raise and clink together. Jerold mouths “I love you” 
to Julie. 

INT. HOSPITAL ROOM - DAY

Tinker eats his breakfast while Jerold walks slowly toward 
the door with his IV stand to his right, and the nurse to his 
left.

JEROLD
And I looked up, and you were the 
pastor!

TINKER
Me?

JEROLD
Plain as I’m talking to you now. It 
was the weirdest thing. 

TINKER
Imagine that. I’ve always wanted to 
be a pastor. Was I good? 

JEROLD
Sounded great.

TINKER
What do you think it all means?

JEROLD
Well, I’m not one of those guys who 
puts a lot of stock in dreams, but 
I felt good thinking about being 
with Julie. 

TINKER
But isn’t Julie with Brad?
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JEROLD
But maybe someone like Julie is out 
there. So maybe it just means I 
need to be okay with letting 
Natalie go. Sure, it’ll hurt, but 
when everything’s said and done, 
we’ll all be better off for it.

TINKER
Oh. 

Tinker masks his disappointment behind a juice glass he sips 
from.

TINKER (CONT’D)
You weren’t looking at Natalie all 
smiling and beautiful, and thinking 
maybe that the Natalie you fell in 
love with was still there, ready to 
be fanned into flame?

Jerold pauses at the door.

JEROLD
No, I didn’t think that at all. 
Don’t think there are any embers 
even left there, Mr. Tinker. But I 
think I’m okay with that. 

The nurse guides him out into the hallway.

NURSE
Not too fast, Mr. Dawes. Take just 
a step at a time.

As they leave, Tinker sighs and looks up.

TINKER
Well, that’s not what I expected. 
Clearly there’s more work to be 
done here. 

(beat)
I think I’ve lost my touch with all 
the time off. Well, it’s time to 
bring the thunder. No more messing 
around with Jerold. 

He reaches his arms out in front of him and cracks his 
knuckles.

END OF ACT TWO
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ACT THREE

MONTAGE - JEROLD AND JULIE’S EARLY LIFE TOGETHER

-- The two of them are in the kitchen, serving up strawberry 
shortcake for each other. Julie playfully squirts some 
whipped cream on his nose. Though he tries to play along, 
he’s clearly irritated, and cleans up the mess. 

-- They’re eating out with Brad and Natalie. While they are 
noticeably “chill”, poking at their food a bit, Brad and 
Natalie are happy as baby birds in spring, chattering away.

-- Jerold pages through a magazine in the living room. Julie 
walks in bubbly and starts to talk. Jerold looks at his watch 
and appears to scold her.  

EXT. AMUSEMENT PARK - DAY

Jerold finds himself standing outside the bathrooms holding a 
woman’s purse. He looks around.

JEROLD
Six Flags. All right. I’m down with 
that.

Julie walks out of the bathroom. He smiles as she comes up to 
him and takes her purse. She’s more neutral. 

JULIE
What’s that big smile for?

JEROLD
Sometime’s I just can’t believe 
it’s you.

JULIE
Who else would it be? And where was 
that smile last night when you were 
yelling at me.

They walk on.

JEROLD
Yelling at you?

JULIE
Oh, is this how you’re going to say 
sorry? Pretend it never happened.
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JEROLD
(bewildered)

So what did you hear me say in all 
my yelling? 

JULIE
You said you didn’t want me going 
back to school. And then proceeded 
to barrage me with twenty-seven 
reasons why it wouldn’t work. 

JEROLD
Twenty-seven reasons! Let’s not 
exaggerate. 

JULIE
And what’d you hear me say?

Jerold stumbles around.

JULIE (CONT’D)
Exactly. Because I hardly spoke at 
all. Except to say that I’ve always 
wanted to get my masters. It’ll 
open up so many more doors for me.

She suddenly points down the walkway.

JULIE (CONT’D)
Oh look. It’s the Devil’s Dare.

JEROLD
I’m not goin’ on no roller coaster.

JULIE
Come on! It’s our third 
anniversary. It’s time for you to 
get over this. I thought I married 
a man. Prove it to me. 

She tugs on him excitedly. 

JULIE (CONT’D)
Just this once. You can’t come to 
an amusement park and not ride a 
roller coaster. 

JEROLD
Oh yes you can. We do it all the 
time.

JULIE
Just once. 
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JEROLD
Not gonna happen. They make me 
sick.

JULIE
Pretty please.

He suddenly turns fiercely angry.

JEROLD
No! Don’t ask me again! 

She spins back from him as if he’d pushed her away with his 
words. He catches himself, but too late.

JEROLD (CONT’D)
Julie, I’m sorry. That was --

But she’s almost in tears.

JULIE
Then I’m riding without you. Meet 
you at the Pizza Den. That should 
give you time to forget that you 
were yelling again. 

She disappears into the crowd.

JEROLD
She should know better, not to push 
those buttons.

INT. JEROLD AND NATALIE’S HOUSE - DAY

Jerold opens his eyes and finds himself lounging on a sofa 
with an unfolded magazine over his belly. He sits up 
initially dazed, but this time quickly recalibrates. He’s in 
the present-day home he shares/shared with Natalie.

JEROLD
Okay. This is where Natalie and I 
live. 

He turns over the magazine and looks at the cover.

JEROLD (CONT’D)
Twenty-seventeen. Present day.

He hears a bathroom flush, and a sink turn on.

JEROLD (CONT’D)
Who is walking out of the bathroom?
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It’s Julie. Jerold smiles.

JEROLD (CONT’D)
Hey you.

But her face is dead-pan, with the veneer of sadness over it.

JULIE
Hey you what? Why don’t you start 
the grill. Brad and Natalie will be 
over soon.

She walks lifelessly toward the kitchen. He stands, and tries 
to snatch a hug as she walks by, but she’s unresponsive. 

JEROLD
Okay. You all right?

JULIE
Oh don’t become all Mr. All-Caring 
just because we have our friends 
coming over. 

She pours herself a glass of wine. 

JULIE (CONT’D)
I’m not performing for you today. 

JEROLD
Who’s asking you to perform? 

She throw back a sip.

JULIE
It’s all you know how to do. Smile 
for the camera, Julie. Show the 
world how wonderful your life is. 
How amazing your marriage is. Don’t 
let anyone know how you’re DYING 
INSIDE!

She screams out as loudly as she can. He rushes over to calm 
her.

JEROLD
Whoa! 

JULIE
Don’t touch me!

She whirls around with rage and recklessness in her eyes.
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JEROLD
Julie, I’ve never seen you act 
remotely like this before.

JULIE
Get ready for a lot of things 
you’ve never seen before.

The doorbell rings. 

JEROLD
Can you at least dial it back a 
little bit? God Almighty.

He slowly moves toward the door, snatching several looks back 
at her. He peels back the door and sees Brad and Natalie on 
the steps. He walks out and pulls the door shut.

JEROLD (CONT’D)
Hey guys. Say, now might not be the 
best time. Julie’s -- wow, I don’t 
know how to describe it. 

BRAD
Jerold, if you don’t mind, I think 
we, Natalie and I, really think we 
should all talk. 

NATALIE
Look, we know what’s going on.

JEROLD
I don’t even know what’s going on.

BRAD
Well, that’s a big part of the 
problem, buddy. Let’s do this.

The door opens and Julie steps in the threshold, brushing 
back tears.

JULIE
I’m glad you guys could come over.

Brad nods at Jerold and they step inside. 

EXT. BACK DECK - DAY

Jerold lights the grill as Brad takes a seat at the patio 
table, and pops open a soda.

JEROLD
How are you and Natalie?

36.



BRAD
We’re great. Natalie just got that 
promotion. She’s fired up about 
that.

Jerold looks quizzical, but tries to shield it.

JEROLD
What’s she most excited about?

BRAD
To be a weekend anchor? Come on! 
She’s amazing. The station loves 
her.  

JEROLD
(to himself while he works 
the knobs of the grill)

Weekend anchor. She kept the job. 
(to Brad)

You don’t mind how much she’s gone?

BRAD
We’ve just made it work. It’s what 
you do when you love each other. 
You make it work.  

JEROLD
Nice. Clever segue.

BRAD
Well come on, work with me. This 
isn’t easy for me to do. To call 
out my best friend.

JEROLD
What do ya wanna call me out for?

Brad hands him a soda and points to the chair next to him, 
but Jerold stays standing, so Brad stands and comes beside 
him.

BRAD
My buddy, my friend. For taking 
that beautiful flower of a woman 
that married you seven years ago, 
and petal by petal, stripping her 
soul bare.

JEROLD
How have I done that?
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BRAD
You don’t see it, do ya? You went 
to counseling for like six months. 
Whatcha learn?

JEROLD
We went to counseling?

BRAD
Funny. 

(beat)
No, it’s not funny. And I can’t 
just brush it off anymore. I heard 
a sermon a few weeks back about 
speaking the truth in love to each 
other. I’m not lovin’ you if I 
don’t speak truth to you. And you 
are this close to losing the best 
thing that’s ever happened to you.  

JEROLD
Tell me what you see.

BRAD
Tell you what I see. I see a man, a 
friend, a brother, who has to 
control every conversation he’s in, 
every relationship he’s in. A 
friend who’s all about how things 
look on the outside. Who can’t 
handle life when --

He kicks over a small flowerpot lined up behind him on the 
patio alongside an immaculate row of other flower pots.

BRAD (CONT’D)
-- it gets messy. Or is unsafe. Or 
is unpredictable. 

JEROLD
What’s wrong with avoiding chaos 
where I can?   

Though he doesn’t realize he is doing it, Jerold steps around 
Brad, sets the flower pot up, and begins to kick the loose 
dirt off the patio.

JEROLD (CONT’D)
The Boy Scouts taught us to be 
prepared. I happen to agree with 
that one. 
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BRAD
Sure, keep your checkbook balanced, 
and your cars on their maintenance 
schedule. But life’s way too 
complicated to manage it all. And a 
human being --? You’re suffocating 
her, Jerold. You’re squeezing every 
ounce of life out of her.

JEROLD
And why does she get a pass? Why is 
this all my fault? You think she’s 
easy to live with?

BRAD
And that’s the other thing you do. 
Always blame others for your 
mistakes. I’ve never once heard you 
say, ‘My bad’. Never once heard you 
own up for your screw ups.

JEROLD
For cryin’ out loud, Brad. Why 
don’t you pile on? 

BRAD
You’re gonna lose her, Jer. I don’t 
care if you blame the man on the 
moon, but you’re gonna lose her. 
Natalie and I don’t have a perfect 
marriage by a long shot, but if you 
could taste even a small part of 
the happiness we have, you’d know 
it’s worth fighting for. She’s 
worth fighting for. Don’t screw 
this up.

MONTAGE - JULIE MOVES OUT OF JEROLD’S LIFE

-- TWO PROFESSIONAL MOVERS carry pieces of furniture out of 
the house, into a small van, while Julie supervises them.

-- Jerold comes home at night, turns on the light, and finds 
the living room half-empty. 

-- Jerold walks into the bedroom. He sees the space where her 
nightstand was standing, bare. He looks into a dresser drawer 
and finds it empty. He walks into the closet and finds half 
of it empty.

-- Jerold sits alone on the patio in the rain, drinking a 
beer, staring lifelessly across the yard. 
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INT. HOSPITAL ROOM - NIGHT

Jerold weeps in his sleep. 

END OF ACT THREE
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ACT FOUR

EXT. OUTDOOR HOSPITAL PATIO - DAY

Tinker and Jerold sit in wheelchairs in a shaded patio. 
Jerold looks straight down at the ground, distraught.

JEROLD
I’ve never had a worst dream in my 
life.

TINKER
Well that certainly explains why 
you’ve been brooding all morning.

JEROLD
It was me, Mr. Tinker. It was me, 
all along!

TINKER
What do you mean?

JEROLD
I wanted to blame Natalie for 
everything. But it was me. I 
thought if I could marry somebody 
else, that the problems would go 
away. But I destroyed her too. 
Julie! I’ve never known a stronger 
girl. I broke her like a china cup.   

TINKER
Oh, it was just a silly dream.

JEROLD
Three of them in a row? If that’s 
not some sort of message from God, 
I don’t know what is. And 
besides...the dreams are right. 
Brad nailed it. I’m the biggest 
control-freak there is. 

TINKER
So what are you gonna do about it?

JEROLD
I’ve got to keep Natalie from 
leaving. I’ve got to show her I’m 
different, somehow. That I, that I 
see things differently now. 

(MORE)
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It’s as plain as day, Mr. Tinker. 
Why couldn’t I ever see this 
before? 

TINKER
The heart is deceitful above all 
things. Who can understand it? I 
read that somewhere once.

JEROLD
Whoever said that nailed it. My 
stinkin’ heart’s a mess. But I see 
it now, Mr. Tinker. At least some 
of it. And that’s gotta be a good 
thing.

TINKER
Sure, it’s good. You can’t fix what 
you don’t see.

JEROLD
And I’m gonna fix this. So help me 
God, I’m gonna fix this. 

TINKER
You can say that again.

Natalie suddenly walks into the courtyard. 

JEROLD
Natalie. 

She looks perplexed.

NATALIE
Did you mean what you just said?

JEROLD
You heard us?

NATALIE
Are they pumping heroin through 
your IV ‘cuz that didn’t sound like 
you at all. Admitting you’re a 
control freak. That your heart is 
messed up. 

JEROLD
Something’s happened while I’ve 
been here. I’m not sure if I can 
explain it. Maybe it’s the 
concussion. Maybe it is the drugs. 
But I saw what I was doing to you. 

JEROLD (CONT'D)

(MORE)
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Ask Mr. Tinker. He’s been listening 
to me go on and on about it.

TINKER
I read once of a woman who had a 
stroke. It shut down the part of 
her brain she always used, but then 
it awakened the other side. She 
began experiencing things she never 
experienced before. Maybe this is 
the start of a new Jerold. 

NATALIE
I’ve only known one Jerold. And I 
think time has run out on him.

JEROLD
Look Natalie. I know I’m out of 
chances. I know I’ve crushed every 
last ounce of hope inside you. But 
give me one more shot, give us one 
more shot, before we throw it all 
away. If this is real, then we’ll 
know soon enough. And I won’t stand 
in your way, whatever you decide to 
do. Promise. 

NATALIE
I don’t know what to say, Jerold.

JEROLD
Just say you’ll think about it. 

TINKER
I hear they’re serving a lovely 
fake chicken breast stuffed with 
phoney feta cheese topped with 
watered-down imitation gravy for 
supper. Maybe Natalie can come back 
in a few hours and the two of you 
can enjoy a make-believe romantic 
dinner. I’ll even see if I can find 
some pretend candles for you. 

JEROLD
What do ya say?

She looks away.

JEROLD (CONT’D)
And when you come back, I want us 
to talk about what it would take 
for you to relaunch your reporting 
career.

JEROLD (CONT'D)
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NATALIE
Jerold, that dream has died. That 
ship has sailed.

JEROLD
I don’t believe you. And if you 
need to go back to school, then 
we’ll make it happen. 

NATALIE
I have some shopping to do for 
Chicago. I’ll come back in a couple 
hours. We’ll talk. 

JEROLD
Good. By the way, as Mr. Tinker is 
my witness, I want you to do most 
of the talking, Natalie. I’m gonna
zip it.

NATALIE
I’ll believe that when I see it.

JEROLD
You’ll see it. I’ve done all the 
talking for seven years. It’s your 
turn. 

She manages a smile.

NATALIE
All right. 

She leaves.

JEROLD
You wouldn’t happen to have some 
needle and thread handy would you?

TINKER
You mean, like to sew your mouth 
shut?

Jerold nods. 

JEROLD
This won’t be easy.

TINKER
But at least you see it.

END OF ACT FOUR
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TAG

INT. HOSPITAL ROOM - DAY

Jerold is in his street clothes, seated in a wheel chair, 
with Natalie beside him holding a duffle bag. A NURSES AID 
waits nearby. Jerold reaches out to shake Tinker’s hand.

JEROLD
Well, Mr. Tinker, it’s goodbye for 
now.

They shake hands. Then Natalie gives him a kiss on the cheek.

TINKER
So long. Well --

JEROLD
I want to thank you.

TINKER
For what?

JEROLD
For putting up with me, and 
whatever the heck was going on. 

TINKER
Well whatever was going on, if it 
breathed some new life into the two 
of you, then it must of been good. 
Are you still going to Chicago, 
Natalie?

NATALIE
Chicago’s been put on hold for the 
moment. While I figure out what’s 
going on. 

TINKER
It seems like nobody knows what’s 
going on! 

(to the aid)
Do you know what’s going on?

AID
No sir, I haven’t a clue.
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TINKER
You know, they say that every 
divorce is the death of a small 
civilization. If this silly little 
bus accident helped avert that 
tragedy, then I suppose it was 
worth it, in some fashion.  

JEROLD
I’ll get back to you on that one, 
Mr. Tinker. Besides, that’s not 
fair, that you got hurt so I could 
learn a lesson.   

TINKER
Who said life’s fair? But it is 
good. ‘Cuz the one who gave it to 
us is good.

They smile, and slowly head for the door with the aid.

TINKER (CONT’D)
Look me up soon. 136 Maple.

JEROLD
I promise. 

As they head out the door, JOSH BAXTER, 13, appears. A NURSE 
squeezes into the room also. 

JEROLD (CONT’D)
Looks like you have a visitor, Mr. 
Tinker.

They leave as Josh steps inside.

TINKER
Well if it isn’t Sir Joshua. 

JOSH
(curious, if not 
suspicious)

I just found out at school from Mr. 
Miller what happened to you. He 
said you busted your leg.

The nurse checks Tinker’s IV and vitals.

TINKER
Well, I wouldn’t use that word. 
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NURSE
(laughs)

Oh and what word would you use, Mr. 
Tinker?   

TINKER
Dinged up a little. 

NURSE
Don’t let him fool you, son. 
Unfortunately, Mr. Tinker has one 
of the nastiest leg breaks I’ve 
seen. 

The nurse steps over to start cleaning up Jerold’s bed. Josh 
leans over and whispers at him.

JOSH
How can you have a broken leg? You 
healed mine. Why can’t you heal 
yours?

TINKER
Well, like I said, I think I’m 
feeling much better. In fact --

He turns to the nurse.

TINKER (CONT’D)
Nurse, would it be okay if Josh and 
I take a little walk. 

NURSE
Take a little walk! It takes two 
people just to get you out of -- 

But as she says this, Tinker throws back the sheets, turns 
his legs to the side, and jumps to his feet. She rushes over 
to stabilize him, but he’s fine.

TINKER
In fact, I don’t know if this is 
supposed to be happening, but the 
cast seems to have cracked right in 
two. Is this normal?

He reaches down and pulls the cast clean off his leg in two 
pieces. She screams.

NURSE
Mr. Tinker! Stay right there. I’m 
going to get a doctor.

She rushes for the room. Josh starts giggling.
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JOSH
I told you you didn’t have a broken 
leg. You did it to them also, 
didn’t you?

TINKER
Well --

They share a belly laugh. 

JOSH
You’re funny Mr. Tinker.

The nurse and THREE OTHER AIDS AND NURSES rush in jabbering 
with concern.

TINKER
I’m telling you, I’m feeling quite 
normal.

He starts to do jumping jacks. They scream; Josh falls back 
into a chair laughing.

FADE OUT
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