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TEASER

FADE IN:

EXT. HOUSE - DAY

MOLLY GRIFFIN, 15, steps out of her house to walk to school. 
But Molly doesn’t appear as an ordinary high schooler. Far 
from it.

Molly looks like a grotesque, fat, even hideous creature - 
the repulsive offspring of Shrek and Frankenstein’s bride.

MONTAGE - MOLLY WALKS TO SCHOOL

-- While Molly trudges alone along the sidewalk on the way to 
school, no one reacts in the slightest bit to her appearance.  

-- She meanders through a busy crosswalk as if invisible. 

-- No one gawks as she waits at a bus stop and climbs onto a 
school bus. 

-- No student looks her way as she leaves the bus and walks 
up the sidewalk toward the school. 

MONTAGE - MOLLY AT SCHOOL

-- While Molly stands at her locker, students brush by not 
noticing. One even bumps her roughly, gazes back rudely, but 
keeps going. 

-- In a classroom, she sits in the next-to-the-last row, ugly 
as ever, but doesn’t draw special attention from anyone, 
though her neighbor asks Molly to borrow a pen, which she 
gives. 

-- In the cafeteria, she sits alone, nibbling lifelessly at a 
hamburger, looking down on her cellphone, while dozens of 
students slip by, lost in their own worlds.

INT. CAFETERIA - DAY

Molly picks at her sandwich. In the parade of noise and 
bodies which passes by, JOSH BAXTER, 13, TOM MASON, 14, and 
SCOTT RODRIGUEZ, 13, finish their lunch at the next table 
from Molly, not noticing her. 



MELISSA JENKINS, KRISTIE FRANKLIN, and CATHY STALLINGS, all 
15ish and pretty, walk by with their lunch trays, and pause 
behind Molly.

MELISSA
Here’s some seats.

KRISTIE
I’m not sitting here. There’s a 
smell over here.

She motions down to Molly. Though Molly can’t see them, she 
knows she’s the object of their derision. 

CATHY
Yeah, what is that? 

MELISSA
I think that smell’s coming from 
Molly Griffin. 

Cathy leans over sniffing till she comes up to Molly’s right 
side.

CATHY
Why Melissa, I think you’re right. 
‘Cuz here’s Molly. And here’s the 
smell. 

Josh, Tom and Scott look over toward the girls, bemused by 
what they’re seeing. They start to pick up to leave.

KRISTIE
(leans over to Molly’s 
left)

Molly, I think you’re sitting in 
our spot. You wouldn’t mind taking 
you and your smell somewhere else 
would you? 

Melissa pulls out a perfume bottle and sprays it around 
Molly.

MELISSA
This area needs a little 
fumigating. You should try this 
some time Molly. It’s called 
perfume.

Molly trembles, near to tears.
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CATHY
Shouldn’t she learn how to use soap 
and water first? Perfume’s a little 
advanced.

This draws laughter from the three boys getting up to leave, 
and a few others who are nearby watching.

Molly suddenly jumps to her feet, grabs her bag, and flees 
toward the door, past the laughing boys who follow her. 

CONTINUOUS

Molly runs into a hallway, and scurries to the right toward a 
bathroom. The boys follow after but turn left.

JOSH
(mocking)

Perfume’s a little advanced. 

Suddenly they run straight into a man’s torso. They look up.

It’s JONATHAN TINKER, holding a mop.

At once, the boys stop dead in their tracks. As they peer up 
into Tinker’s eyes, they see the EYES OF AN ANGRY LION 
staring back at them. 
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ACT ONE

INT. SCHOOL HALLWAY - DAY

The boys tremble as Tinker stares down silently at them.

JOSH
Oh hi, Mr. Tinker.

TINKER
Boys, I want you to come and pay me 
a visit in my office after school 
today. 

SCOTT
(shaking in his boots)

In your office?

TINKER
You know where my office is.

ALL THREE BOYS
Yes sir.

He steps aside, and they hurry down the hallway and out of 
sight.

Tinker pushes a mop bucket toward the bathroom. He stops, 
then leans back against the lockers and waits.

INT. GIRLS BATHROOM - CONTINUOUS

Molly stands at the mirror and sobs. She looks in the mirror, 
seeing only her beastly reflection looking back. 

Tinker closes his eyes in concentration. He tries to use his 
power to tinker.

Molly looks in the mirror and for the briefest instance, can 
see the image of a normal girl looking back, but then 
immediately it is swallowed up by the beastly image. 

Again, a normal girl appears, as if trying to break through, 
but is lost again.

Tinker stands outside, and sighs in frustration.
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Molly rushes out the door and runs past him. He looks at her 
with a tear of compassion in his eyes.

INT. SCHOOL CLASSROOM - DAY

Molly brushes back her tears (difficult for a Shrek-like
creature to do), straightens her shirt, and enters her class, 
which has already begun.

The teacher, MRS. EVANS, looks on as Molly slides to the back 
row and sits next to CHARLEY ECKERT, 15, stocky and plain-
looking, the guy usually picked last at recess. 

MRS. EVANS
Glad you could join us, Ms. 
Griffin.

A handful of the FIFTEEN STUDENTS laugh.

She takes her seat, while Charley looks on with a friendly 
smile. She notices and glares back at him. 

MRS. EVANS (CONT’D)
So Ms. Griffin, we were just 
beginning our discussion of chapter 
one of “Fahrenheit 451”. 

She turns to another student, a cheerleader named VALERIE.

MRS. EVANS (CONT’D)
Go ahead Valerie. Why do you think 
Montag was so unsettled by his 
encounter with Clarisse? Especially 
when she asked him if he was happy?

VALERIE
He’s falling in love with her. 
She’s young, and beautiful, and 
alive. Compared to his drugged-out 
wife --

MOLLY
That’s the stupidest thing I’ve 
ever heard. Did you even read the 
book?

VALERIE
Excuse me?

MRS. EVANS
Let Valerie finish, Molly.
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MOLLY
Hair curl and boob-size is all you 
cheerleaders care about. 

MRS. EVANS
Molly, that’s quite enough.

MOLLY
Clarisse is the only real human in 
the story. She sees through all the 
shallowness of the world around 
her. The fake friendships. The 
empty technology.  

VALERIE
At least some of us have boobs.

The class laughs.

MRS. EVANS
That’s quite enough girls. Molly, I 
think you should apologize for 
interrupting Valerie.

MOLLY
I’m not apologizing to her!

MRS. EVANS
Then leave the classroom. You 
brought some ugly attitude in with 
you --

Charley, watching the exchange, goes to bat for Molly.

CHARLEY
I thought you said at the beginning 
of class that you wanted a spirited 
debate, Mrs. Evans.  

MRS. EVANS
I didn’t mean rudeness. Molly, to 
the office right now.

MOLLY
Fine!

She snatches up her books and storms away. Charley stares 
after her, then fires a look at Mrs. Evans.

CHARLEY
Then I’m going with her. I think 
Molly said some good things there.
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MRS. EVANS
Charley!

Molly looks back at him mildly perplexed but they walk out 
together. 

INT. PRINCIPAL’S OFFICE - DAY

Molly and Charley sit side by side outside the office.

MOLLY
You didn’t have to do that.

CHARLEY
I thought Mrs. Evans was the one 
being rude, not you.

(beat)
Besides, It’s not everyone who puts 
that prissy princess Valerie in her 
place. 

They both smile. The PRINCIPAL sticks his head out the door. 

PRINCIPAL
Molly. Charley.

They follow him in. 

INT. MAINTENANCE CREW SHED - DAY

Josh, Tom and Scott sit on chairs in a row inside the 
maintenance shed, watched by FRANK STAFFORD, 60s, and JEFF 
HANSON, 20s, slightly autistic (who only quotes movie lines). 

FRANK
What’d you boys do now? Did you 
shoplift again, Josh?

JOSH
We didn’t do anything.

FRANK
Looks like they’re in Mr. Tinker’s 
doghouse, Jeff.

Jeff approaches, with a little swagger. He eyes Josh.

JEFF
You’ve got to ask yourself one 
question: ‘Do I feel lucky?’ ‘Well 
do ya punks?’
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JOSH
We didn’t do anything!

Tinker walks into the shed talking to STAN MILLER, 50.

STAN
Well I’ll be, Tinker. You said 
they’d be waiting. I said they 
wouldn’t. 

FRANK
What’d you bet?

STAN
No after-school beer for me today.

TINKER
Ice tea instead. 

FRANK
(laughs)

Stan’s gonna be grumpy in the 
morning. 

TINKER
The boys and I have an 
understanding.

With a finger, he gestures them to follow him outside.

EXT. OUTSIDE SHED - DAY

The boys gather around Tinker under a nearby tree.

JOSH
Before you say anything Mr. Tinker, 
I know we shouldn’t have laughed at 
Molly.

TINKER
But you did it anyway.

SCOTT
It’s not really that big a deal, is 
it?

TINKER
Put yourself in her shoes. I think 
you’d find it a big deal indeed. 
You have each other. She has no 
one.
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TOM
Well, I hate to say it, but she 
does...well, you know, she doesn’t 
take care of herself. The girls 
were wrong the way they said it. 
But they weren’t, you know, wrong.

TINKER
And do you know why that is? Have 
you bothered to learn anything 
about Molly? And given her 
circumstances, would you do any 
better? 

They look down or up, anywhere but at Tinker.

TINKER (CONT’D)
Another thing you don’t know is 
that Molly is thinking very 
seriously about hurting herself. 
I’m giving you boys the assignment 
of helping her stay clear of that 
fate. 

JOSH
How do you want us to do that?

TINKER
You can start by apologizing to 
her. I expect you to start acting 
like men should act.

They digest what he’s said and walk away. 

CONTINUOUS

ALLENA, 30s, the head of the Bedford Springs Angelic Council, 
appears “out of thin air” beside Tinker.

TINKER
Allena.

ALLENA
Prince Catharnoch. How’d it go with 
Molly earlier?

TINKER
(shakes his head)

You’re right. Darkness has 
overspread her mind. I couldn’t 
help her.
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ALLENA
How can a human resist the power of 
a seraphim?

TINKER
A human can resist the power of the 
Architect, Allena. 

ALLENA
But why would they want to do that? 
Why resist Joy itself?

TINKER
They don’t see what we see. So be 
compassionate. And don’t forget, we 
don’t see everything. I don’t know 
what young Josh is to do, or 
become. I only know what the 
Architect has told me: keep him 
safe. So even for us, there is 
reason to wonder at times. 

ALLENA
Or doubt?

TINKER
Why do you think Melchorn is who he 
is? 

ALLENA
Could that happen to me? Could I 
turn like he did? 

TINKER
As long as you’re worried enough to 
ask the question, then no. 

They look off into the distance and see Molly walking with 
Charley off the school grounds.

TINKER (CONT’D)
Who’s the boy?

ALLENA
I’m not sure. 

TINKER
Keep an eye on her. Keep entering 
her dreams, and protect her there.

ALLENA
I’m just not strong enough. I wish 
you would...help me.
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TINKER
You know I can’t do that. In the 
dream world, we’re all unmasked to 
each other. Then Melchorn will know 
I’m here.

She sighs.

TINKER (CONT’D)
Is something wrong?

ALLENA
Well what good is having an arch-
angel with us if he can’t use his 
power?

He smiles sympathetically. 

ALLENA (CONT’D)
Half of you is better than the 
whole of me.

TINKER
Oh no. That I do not believe. 
There’s more in you than you 
realize. Get some help from the 
Council. I’ll continue to work my 
angles. Don’t be afraid. I still 
have some tricks up my sleeve. 
We’re not going to lose her. 

ALLENA
I thought you didn’t know the 
future.

TINKER
We’re not going to lose her.

INT. MOLLY’S HOUSE - DAY

Molly walks into her house after school. She drops her bag by 
the door and walks into the kitchen, pulling open the fridge. 
A woman’s voice calls out. It’s her mother, ALICE.

ALICE (O.C.)
Is that you Molly?

MOLLY
Yes.

ALICE (O.C.)
Bring me a drink.
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MOLLY
Coffee?

ALICE (O.C.)
You know what I want.

Molly frowns, then reaches for a beer.

CONTINUOUS

Molly walks into her mother’s bedroom with the beer. The 
shades are down. Her mom’s room is a disaster, the bed 
unmade, clothes in piles everywhere, papers strewn about.

Her mom is slouched in a corner chair, smoking a cigarette. 

Molly crosses the room, noticing empty syringes on the floor, 
and empty glass vials. 

ALICE
That’s a good girl.

She takes the beer from Molly.

MOLLY
(with disgust)

Have you been in here all day?

ALICE
You know I’m a night owl.

MOLLY
Are you going out again? To his 
house.

ALICE
Dave’s house.

MOLLY
Last month it was Tom’s house. The 
month before that it’s Al’s. Who 
cares.

Molly turns to leave.

ALICE
You don’t want your mother to be 
happy?

Molly smiles sarcastically, remembering her Bradbury.

MOLLY
Are you happy?
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She laughs with a boisterous fake laugh, as she leaves.

INT. MOLLY’S NIGHTMARE - NIGHT

Molly walks in her nightgown in the darkest of woods 
imaginable. An angry wind cuts through empty trees, beneath a 
starless black sky. She turns her head from side to side in 
fear.

Allena walks behind her a few paces, looking around with 
similar trepidation.

They walk toward a bonfire burning in the distance, with 
shadowy figures around it. 

Suddenly two DEMONIC IMPS with green eyes emerge and block 
Allena’s way. 

IMP #1
She walks alone from here.

ALLENA
You can’t stop me.

A voice speaks from behind her. 

DEMON (O.C)
But we can.

Allena gasps and turns to find two hulking DEMONS approaching 
her from behind. Allena draws her sword of light, as the 
demons circles her. 

Molly walks on alone toward the fire.

CONTINUOUS

Molly walks out of the woods into a clearing around the 
bonfire. FOUR IMPS gather around a table. One steps away from 
the others and beckons for Molly to come close.

IMP #2
Come my child. You’ve walked in 
pain long enough. It all can be 
over soon.

Molly steps toward the table and joins the circle of imps.

She looks down on the table and gasps. She sees several 
syringes, with small glass vials of liquid -- similar to what 
was in her mother’s room. 
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IMP #3
No one understands you. They don’t 
deserve you. They don’t love you. 
But we do.

ALL FOUR IMPS
We do.

From a distance, Allena backpedals as the demons advance. She 
walks by a small pool of water. 

DEMON #1
You’re riddled with fear. I see it.

DEMON #2
You belong with us.

Allena looks helplessly in Molly’s direction. Suddenly, she 
looks down into the water, and sees a reflection of herself - 
AN IMAGE OF HER, HALF-TRANSFORMED INTO A DEMON. 

ALLENA
No!

She turns and runs, disappearing out of the dream. 

END OF ACT ONE
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ACT TWO

INT. SCHOOL COMMON AREA - DAY

The next day, Molly sits with Charley in an open lounge area.

MOLLY
They make fun of you too, don’t 
they? 

CHARLEY
All the time.

MOLLY
Do you ever think about hurting 
yourself?

Molly slowly pulls back the sleeves on her shirt (she’s still 
Shrek-like), revealing visible cuts on her wrist and 
forearms.

Charley’s eyes cloud with anger.

CHARLEY
I think about hurting them. 

Molly folds her shirt back down.

MOLLY
That’s an awful way to think, 
Charley.

CHARLEY
(points to her wrists)

That’s what they want you to do! My 
way is the only way to stop it.

MOLLY
No it’s not. My way, the pain goes 
away. And nobody gets hurt. 

CHARLEY
Stop it. You’re a beautiful person.

She points to her face.

MOLLY
This is not beautiful!
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CHARLEY
What are you talking about?! You’re 
one of the prettiest girls I know.

MOLLY
Now I know you’re crazy.

CHARLEY
Why would you say you’re not 
beautiful?

MOLLY
Because my mom says so!

FLASHBACK - MOLLY’S MOM’S BEDROOM

Molly stands at the doorway while her drunk mother shouts out 
at her with venom.

ALICE
Molly, you’re worthless! Get your 
ugly face out of here!

END OF FLASHBACK

MOLLY
Because my father says so.

CHARLEY
I thought you didn’t know your 
father.

MOLLY
Exactly!

Josh, Scott and Tom suddenly come up to them. 

JOSH
Hey Molly. Charley. We, a...

Molly and Charley look up at them. Charley can’t hide his 
scowl. Josh fudges, so Scott steps in.

SCOTT
We want to apologize.

MOLLY
For what?

SCOTT
Well, you know for...
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TOM
For laughing at you, when the girls 
were making fun of you.

JOSH
We should’ve stuck up for you 
instead.

MOLLY
Why?

JOSH
You didn’t deserve that.

MOLLY
Well I didn’t notice you were 
there. But thanks.

The three boys walk off. Molly turns to Charley.

MOLLY (CONT’D)
So do you wanna hurt them too?

EXT. MAINTENANCE CREW SHED - DAY

Tinker fudges mindlessly on a power saw motor, while Stan, 
Frank and Jeff work on other projects. Stan looks at him.

FRANK
What’s the matter there, Tinker? 
I’ve never seen you take so long on 
a motor.

TINKER
My mind is working on another 
problem.

STAN 
Well, you know they’ve proven it 
now scientifically. No one can 
really multi-task. 

TINKER
(with seriousness)

What’s multi-tasking?

STAN
Exactly. So what are you trying to 
figure out?
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TINKER
Kids seem so different than when I 
was last here on...working in a 
school. 

STAN
How so?

THREE CHATTY GIRLS walk by the large open door of the shed. 
They are dressed extremely provocatively.

TINKER
They’re so worried about how they 
look. 

A COUPLE BOYS then shuffle by, slovenly, with pants hanging 
halfway off their butts.

FRANK
Or not.

JEFF
(shouts at boys)

Did that monkey just come out your 
crack, man?

STAN
Easy there, Jeff. 

He can’t hold in his laughter though. 

STAN (CONT’D)
Isn’t it just the difference 
between how men and women are? I 
mean, you know they say women look 
in the mirror and never like what 
they see.

IMAGINING - WOMEN AT THE MIRROR

The cheerleaders Melissa, Kristie and Cathy each stand in 
front of separate locker room mirrors. They’re dismayed, even 
revolted by what they see in the reflection - ...

... - gross, ugly images of themselves looking back. 

STAN (V.O.)
But guys on the other hand see 
themselves just the opposite --
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IMAGINING - MEN AT THE MIRROR

Josh, Tom and Scott stand in front of similar mirrors, 
looking tall and proud at their reflection - ...

... - muscle-bound, movie-star versions of themselves looking 
back. 

END OF IMAGINING

INT. MAINTENANCE CREW SHED - DAY - BACK TO PRESENT

Stan looks in the shop mirror right then as he finishes his 
thought, unaware that he too sees an exaggeratedly hunk-of-
man reflection looking back. He smiles proudly.

TINKER
I suppose it’s always been there. 
But it’s gone way to extremes 
today. And the bullying...my
goodness.

FRANK
Well cellphones and social media 
don’t help any. 

JEFF
Yeah, but your scientists were so 
preoccupied with whether or not 
they could, they didn’t stop to 
think if they should. 

FRANK
Yeah. What he said.

Josh, Tom and Scott suddenly appear at the open doorway to 
the shed.

STAN
Now there are some old-school men. 
Handsome, hard-working and 
responsible.

The three boys look at each other confused, as Tinker walks 
out to join them, wiping grease from his hands.

TINKER
Boys. 

JOSH
We did what you said, Mr. Tinker.
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TOM 
We apologized to Molly. 

TINKER
Good. I’m proud of you. Real men 
own up. 

SCOTT
So, are we good?

TINKER
Oh, that’s just your first 
assignment. I want you to keep your 
eyes on Molly. When she sees you, 
she should feel safe, not 
threatened. But in the meantime, 
anyone you see sitting alone by 
themselves. And by ‘alone’ I don’t 
mean alone. I mean ALONE. 

He waits to see it register with them.

JOSH
I know what you mean.

TINKER
You help them to see they’re not 
ALONE.

TOM
How do we do that?

TINKER
You’ll figure it out. 

They sigh and frown a bit, then shuffle off.

Tinker looks up and sees LAWRENCE, 40s, and GLORIA, 60s
walking across the school lawn toward him. Both are members 
of the Bedford Springs Angelic Council, though they appear as 
ordinary humans, casually dressed. 

TINKER (CONT’D)
Lawrence and Gloria. I didn’t 
expect to see you both today. 
Something must be wrong.

GLORIA
It’s Allena. 

TINKER
Is she okay?
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LAWRENCE
(shakes his head)

She’s really shaken up. I’ve never 
seen her this way. 

GLORIA
She won’t tell us what it is. But 
there’s no consoling her.

TINKER
I’ll be done here in a couple of 
hours. We don’t you bring her over 
to my house for dinner.

They nod.

INT. TINKER’S LIVING ROOM - DAY

Tinker holds a cup of tea out to Allena sitting in the middle 
of the sofa. She’s visibly distressed. Gloria sits beside her 
for comfort.

Tinker, wears a button-down sweater with the face of the Cat-
In-The-Hat imprinted on one side. 

Lawrence stands at a wall admiring a painting from a scene in 
“Horton Hears A Who”. 

LAWRENCE
I miss Theodore.

TINKER
I do too.

GLORIA
Has anyone heard from him?

TINKER
(shakes his head)

When the Architect calls, you go. 

Tinker takes a seat on his recliner, and pulls out its 
footrest, revealing a pair of slippers in the shape of Thing 
One and Thing Two. 

TINKER (CONT’D)
Tell us what happened Allena.

She looks up, pale and red-eyed.

ALLENA
I lost Molly last night. 
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TINKER
I asked you to get help.

Lawrence and Gloria look down.

LAWRENCE
She did ask. Everyone’s busy, I’m 
afraid. It’s like there’s a 
wormhole in the spirit realm 
straight to Bedford Springs.

TINKER
It’s not just here. All the 
regional councils are reporting it. 

He looks at Allena.

TINKER (CONT’D)
So what do you mean you lost her?

ALLENA
Her dreams were infested with 
demons and imps. They forced me 
out. I know what they’re trying to 
get her to do. And she’s thinking 
seriously about it now.

TINKER
Allena, you’re not telling me 
everything. What else happened?

She bites her lip. Gloria tightens a hug around her.

GLORIA
It’s okay honey. Tell us.

ALLENA
They showed me a glimpse of my 
future. I was becoming like them!

GLORIA
Don’t believe their lies. That’s 
all they know how to do.

LAWRENCE
That’s not your future, Allena.

ALLENA
HOW DO YOU KNOW? You don’t know 
that!

TINKER
No one can snatch us out of his 
hand.
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ALLENA
No, but we can choose to leave.

GLORIA
And why would you do that, Allena?

ALLENA
I don’t know!

Tinker lowers his footstool, comes out of his chair, and 
kneels beside Allena.

TINKER
She wouldn’t. But she doubts 
herself. And if it were up to our 
strength or goodness, we’d all have 
reason to doubt. But Allena. What’s 
true for humans is true for us. We 
serve in his strength, not ours.

LAWRENCE
Grace will lead us home.

ALLENA
But Molly is beyond my reach. I 
don’t think the three of us could 
save her now. 

She looks at Tinker.

ALLENA (CONT’D)
But you could.

TINKER
Allena, you know the rules. We 
can’t force humans to do anything. 
We can only guide. 

ALLENA
You know what I mean. You could 
clear out every demon and imp with 
a snap of your finger.

TINKER
Temporarily, yes. But until Molly 
asks for our help, the house we 
clean up tonight will be overrun 
again tomorrow. And what will it 
have accomplished? Except to put us 
all at risk. Because then --

LAWRENCE
Melchorn will know you’re here.

23.



Allena eyes Tinker suspiciously.

ALLENA
I don’t think I’m the only one here 
who is afraid. 

GLORIA
Allena! You can’t talk to Prince 
Catharnoch that way!

TINKER
(smiles)

That’s okay Gloria. 

He stands and walks toward the Dr. Suess painting, gazing 
into it. 

TINKER (CONT’D)
Because she’s not wrong.

Tinker drifts into a memory that continues to haunt him.

EXT. NORMANDY CROSSING - DAY

Tinker is clad as an Allied soldier in a landing boat with 
EIGHT OTHER SOLDIERS. He looks in the distance beyond the 
beaches and above the cliffs. 

Above the din of battle, above the outbursts of light from 
mortar shells and bullets, a far darker, bigger clash of 
light takes place, imbedded with the green tint of the spirit 
dimension, reaching all the way to the heavens.  

And atop the cliffs, within the green shroud, the dark, 
hulking silhouette of MELCHORN appears pointing to him. 

Tinker returns to the present, looking back at them. 

TINKER
I wasn’t sent here to hide 
indefinitely from Melchorn. In 
fact, I was given the choice of 
when to draw him out. I’m realizing 
that something in me doesn’t want 
to set those wheels in motion. I 
keep telling myself it’s Josh. That 
I don’t want him to get hurt. That 
it’s all of you. You aren’t ready 
to face him. And then it occurred 
to me. It’s me. I’m not ready to 
face him again. 
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LAWRENCE
So all this uptick in demonic 
activity --

TINKER
I’ve left him enough crumbs in the 
incident with the Pastor. And the 
Superintendent. His eyes are 
riveted toward us. He suspects.

So yes. Allena is right. Catharnoch
the Fearless...is afraid. 

END OF ACT TWO
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ACT THREE

INT. SCHOOL COMMON AREA - DAY

Josh, Tom and Scott walk across a common area where a number 
of students are clustered around tables. Off in the corner, 
sits a BOY, 14, by himself, thumbing mindlessly on his phone.

The three boys stop and sigh. Josh looks at the other two.

SCOTT
Is he alone?

TOM
Or is he alone?

Josh pulls a deck of cards out of his shirt pocket.

JOSH
I think he’s alone. 

He walks over to the boy, and the others follow. They all sit 
down around him. The boy looks up startled, and fearful.

BOY
What? What’d I do?

JOSH
Wanna play some cards?

BOY
(after hesitating)

Uh...sure!

He puts his phone down as Josh starts to deal.

EXT. SCHOOL LAWN - DAY

Charley sits on the lawn with his back against a tree, 
sketching in a notebook. The sketch is horrific. 

It’s a drawing of the school lawn, with the school in the 
background. All over the lawn are fallen bodies of shooting 
victims. 
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He turns the page to show another drawing: of a man with a 
shrouded face, clothed in a 3-piece suit, all black, except 
for a thin white tie that drapes from his neck. He brandishes 
a brief case in one hand, and in the other: an AK-47.

A shadow suddenly falls over Charley and his notebook. He 
quickly and clumsily slams shut the notebook and looks up.

It’s Josh, Scott and Tom, looking down at him. 

CHARLEY
(panicky)

What do you guys want? I’m not 
doing anything!

The three boys plop down on the ground around him.

JOSH
Who said you were doing anything. 
We just stopped by to say hi.

Charley looks bewildered. 

CHARLEY
Why would you do that? 

SCOTT
‘Cuz you were sitting here alone.

TOM
Yeah. Alone. 

CHARLEY
Well maybe I like to be alone.

JOSH
I didn’t know you drew. What were 
you working on? Looked like a robot 
in a black suit.

CHARLEY
Yeah, it was a robot.

JOSH
Can I look at it?

CHARLEY
It’s not done yet.

TOM
Scott draws.

SCOTT
Not very good. 
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They observe an uncomfortable silence. Charley still twitches 
in suspicion.

JOSH
Well, nice chatting with you 
Charley. If you ever need anything, 
you can call any of us.

They get up, dust off and start to walk away.

CHARLEY
Gee thanks.

JOSH
(as they get further away)

I didn’t know being nice was such 
hard work. 

INT. SCHOOL BATHROOM - DAY

Molly heads in to the girls’ bathroom. She stands at the 
mirror, disgusted by the troll-like face she sees staring 
back. 

A LONE FLY buzzes on the window sill. 

Suddenly, two of the toilet stall doors swing open and 
Melissa and Kristie step out, looking tough.

MELISSA
Well, look who’s here Kristie. If 
it isn’t Miss Piggie herself. 

MOLLY
Oh buzz off and leave me alone you 
jerks.

KRISTIE
Jerks. That’s not very nice. 

The bathroom door kicks open and now Cathy and Valerie strut 
in, ready to rumble. The four girls surround Molly who keeps 
her back to them. She’s trembling.

THREE FLIES now are orbiting around each other in the window.

KRISTIE (CONT’D)
But then, you’re not a very nice 
person. You’re always calling us 
names. 
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CATHY
We don’t appreciate that. Valerie 
says you called her stupid in class 
the other day. 

VALERIE
You almost got me into trouble, 
bitch.

As Molly ignores them, Valerie violently punches her back.

VALERIE (CONT’D)
I’m talking to you!

A small squadron of a DOZEN FLIES now line the window sill.

MELISSA
What do you have to say for 
yourself? 

Melissa jabs at her from the other side. 

MOLLY
(crying now)

Leave me alone! You’re such 
assholes.

At least 30 FLIES are now marshalled in the window. 

MELISSA
I don’t think she’s hearing us, 
ladies. I think we’re going to have 
to be a little more direct.

CATHY
You’re such a bad student, Molly. 
Ugly -- and stupid.

Cathy forcefully whips Molly around. The four girls step in 
to start the beating. 

Suddenly a cloud of FIFTY FLIES rumbles loudly to life and 
makes a beeline for the four bullies. 

They scream and madly brush the flies away, and when that 
only agitates the flies further, the four girls flee from the 
room.   

Molly stands there watching, unmolested by the flies. 

After a few seconds, the bathroom door opens and in walks 
Tinker. 
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TINKER
Molly, are you all right? 

He steps into the room, and with a few hand motions, directs 
all the flies to the window. He pops open the screen and 
sends them all outside. 

TINKER (CONT’D)
(quietly to himself)

Haven’t used flies in quite awhile. 
That was fun back in the day.

He turns back to Molly.

TINKER (CONT’D)
I saw those girls come in here and 
knew they were up to no good. Here, 
let’s walk outside.

Molly’s silent, still shaken up. 

TINKER (CONT’D)
Do you need to see the nurse?

She shakes her head.

EXT. SCHOOL COMMON AREA - DAY

Tinker sits with Molly at a table. She wipes her face with a 
Kleenex. 

MOLLY
Thank you Mr. Tinker. 

TINKER
Oh that’s quite all right, 
Sweetheart. Right place, right 
time. I hear things are sort of 
rough at home, huh?

She nods. 

TINKER (CONT’D)
Not much support?

Now she shakes her head.

TINKER (CONT’D)
Do you have any adults you can talk 
to, that you can trust?
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MOLLY
Not really. I get along best with 
my grandparents. They’re “normal”. 

TINKER
Are they nearby?

MOLLY
Arizona. They tried to -- you know, 
become my guardians once when my 
mom was in rehab. But Mom pretended 
she was all better. Guess she 
fooled everyone.

TINKER
Any teachers? Counselors? 

MOLLY
They just give me detentions.

TINKER
Do you deserve some of them?

MOLLY
(laughs a little)

I suppose. 

TINKER
But they probably don’t try to 
listen to you, do they? Figure out 
what’s wrong?

Molly shakes her head, near tears.

TINKER (CONT’D)
Well, I want you to feel free to 
talk to me any time you want, okay? 

MOLLY
Thank you, Mr. Tinker. 

TINKER
You know, you’re a very special 
young lady.

MOLLY
No. I know that’s not true. I don’t 
know why I’m even alive. 

TINKER
Well, I’ll tell you why you’re 
alive. Because the Architect wants 
you here.
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MOLLY
Who’s the --?

TINKER
You know...

He nods upwards with his head.

TINKER (CONT’D)
And he loves you so much. You’re so 
special to him. And I know it 
doesn’t seem like there’s any way 
out from all this pain, but when it 
seems darkest, you call out to him. 
He’ll show himself to you. I 
promise.

MOLLY
I wish I could believe you. 

TINKER
Don’t believe me. Check it out 
yourself. He has people around.

(leans forward and 
whispers)

I hear he even has a book out. 
Bestseller.

Molly laughs.

TINKER (CONT’D)
Don’t give up, Molly. You are 
beautiful, because --

He looks up again.

TINKER (CONT’D)
-- it’s true what they say. He 
doesn’t make junk. 

He stands, and as he does, the green-tint of the spirit world 
appears. Tinker slowly walks past her and gives her an 
assuring pat on her shoulder. 

His smile melts away though as a cluster of THREE DEMONS 
appears hovering near Molly. 

Tinker stops and glares at them with a icy stare.

DEMON 
She’s ours. Who do you think you 
are anyway?
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Tinker leans in, going face to face with the demon. As their 
eyes lock, Tinker’s eyes transform into the EYES OF A LION. 

The demon jumps with a start, and backs away.

TINKER
Don’t mess with me. I’m a 
custodian. 

EXT. SIDEWALK - DAY

Molly walks home from school. Charley runs up behind her.

CHARLEY
Molly! Wait up.

She turns around. SHE APPEARS ALMOST NORMAL. Maybe only half-
troll-like. She’s thinner, prettier, with a few ridges on her 
head. And she’s even close to smiling.

Charley of course doesn’t react to this because he only sees 
her as she really is. 

MOLLY
Oh hi Charley.

CHARLEY
I didn’t see you getting on the 
bus. 

MOLLY
I decided to walk home. Got a lot 
to think about.

CHARLEY
That’s a long walk. 

MOLLY
I cut through the woods. It’s not 
bad. 

CHARLEY
You shouldn’t walk through the 
woods alone.

MOLLY
It’s one of my favorite spots. 

CHARLEY
Then I’m walking with you. 
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MOLLY
Gonna be my knight in shining 
armor?

He blushes. 

EXT. IN THE WOODS - DAY

They walk through the woods on a path.

CHARLEY
You seem happy today.

MOLLY
Mr. Tinker said some nice things to 
me today. Cheered me up. 

CHARLEY
There’s something about him that 
wigs me out. He’s creepy.

MOLLY
He’s not creepy! He’s a nice man.

CHARLEY
He’s probably a predator. And he’s 
grooming you. If he starts giving 
you gifts --

MOLLY
Charley! He’s not a predator. 

(beat)
Those girls ganged up on me in the 
bathroom --

CHARLEY
Who? Melissa? Kristie? 

MOLLY
And Cathy and Valerie also.

CHARLEY
I’m gonna kill them!

MOLLY
Stop talking like that. Suddenly 
all these flies came out of 
nowhere, and chased them off. 

CHARLEY
Flies?
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MOLLY
And then Mr. Tinker happened to 
walk in. And helped me out.

CHARLEY
I don’t like him still. 

(beat)
Even if he is the Lord of the 
Flies.

MOLLY
I said stop.

They come to a stream.

MOLLY (CONT’D)
This is my favorite spot on earth. 
It’s so peaceful. I come here all 
the time, to just think, and read, 
and pretend --

CHARLEY
Pretend? 

MOLLY
That one day happiness will find 
me.

CHARLEY
You shouldn’t wait for happiness to 
find you.

MOLLY
(sighs)

I know of one way to be happy.

CHARLEY
And you shouldn’t talk like that.

She shrugs.

CHARLEY (CONT’D)
I don’t wait to find happiness. I 
make my own happiness. I call the 
shots.  

He’s not aware that he’s making the gesture of a gun as he 
says this.

She reaches over and pushes his extended finger into his 
hand.
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MOLLY
And I don’t like you talking like 
that.

EXT. MOLLY'S HOUSE - DAY

Molly walks into her house, looking back to Charley who waves 
to her from the sidewalk. 

Rounding a corner on the sidewalk walks Allena. The green 
tint of the spirit world appears. At once, a PLATOON OF A 
HALF-DOZEN IMPS AND DEMONS appears on the front lawn. The 
house is shrouded in ominous shadowy darkness.

One of the demons looks in her direction, and gestures “No” 
toward her with a mocking gesture of a finger.

A CAR pulls up on the opposite curb, driven by Lawrence, with 
Gloria in the backseat. Allena gets into the back. Gloria 
holds out a cellphone.

GLORIA
It’s Prince Catharnoch. On the 
speaker.

INTERCUT - Tinker (outside the shed) \ Car

TINKER
How is Molly, Allena?

ALLENA
Better. Charley walked home with 
her. 

TINKER
Oh good. I nudged him to go find 
her. 

ALLENA
That boy has some serious anger 
issues.

TINKER
I know. But Molly shouldn’t have 
too much time by herself right now.

LAWRENCE
The people in the house though 
aren’t going to help her any.

ALLENA
People?
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GLORIA
There’s a strange man in the house 
with her mother.

ALLENA
That’s nothing new.

GLORIA
We think he’s serious trouble 
though. Brought his own demon with 
him. 

ALLENA
(alarmed)

Molly’s so fragile right now, 
Prince. I think they’re trying to 
push her to the edge.

TINKER
Is Charley still there?

ALLENA
He’s headed home.

TINKER
Let’s bring him back. See if we can 
get this man out of the house. 
Level the playing field some. 

LAWRENCE
I’m on it.

Lawrence opens the car door, steps out and runs in Charley’s 
direction. 

TINKER
Keep me posted. As soon as I’m done 
here, I’ll be over to help. We’ll 
do some housecleaning. We’re not 
going to lose her, Allena.

They hang up.

TINKER (CONT’D)
And we’re not going to lose you.

END ACT THREE
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ACT FOUR

Tinker pockets his phone, then walks back inside the shed 
where Josh, Tom and Scott are hanging out, working on a 
chainsaw. 

TINKER (CONT’D)
Get her tightened?

JOSH
(hands him the chain saw)

I think so. 

Tinker revs it up and smiles approvingly.

TINKER
Nice job, men. And if everything 
you’re reporting back to me is 
true, then nice job with the work I 
gave you do to. 

TOM
So are we done?

TINKER
What? Caring for people? Treating 
others fairly? You wanna go back to 
being rude and selfish?

TOM
Well no, but --

TINKER
You boys are like this chainsaw
here. I’m tryin’ to just get you 
operational again. Running like you 
were made to run. Done? In fact, I 
have one more assignment for you.

SCOTT
We do have homework to do, Mr. 
Tinker. 

TINKER
And I’m pleased to hear you’re 
eager to get at it, Master Scott. 
But while you’re doing your 
homework, would you do me a favor? 

(MORE)
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Keep an eye on social media 
tonight, and watch what those four 
girls post on it. 

JOSH
You mean -- 

TINKER
Yeah, them. I’m afraid they’re not 
done trying to hurt Molly. If you 
see anything ugly, let me know. 

JOSH
Want us to get ‘em back? Post 
something really nasty?

TINKER
(smiles)

We’re going to get you boys 
operational again, I’m sure of it. 
It’s just going to take some time. 

INT. MOLLY’S HOUSE - DAY

Molly walks through the kitchen looking around. 

MOLLY
Mom?

She walks to her mother’s bedroom door, opens it and looks 
inside. The shades her drawn. The room is dark, unkempt, but 
empty. 

Molly continues walking down the hallway.

MOLLY (CONT’D)
Mom?

She peers into a second bedroom, and sees her mother, 
unconscious, spread out on a bed on her back.

In a panic, Molly rushes to her side.

MOLLY (CONT’D)
Mom! Mom!

She slaps her face and shakes her from side to side.

MOLLY (CONT’D)
Oh no!

Just then the bathroom door opens up and a MAN, 40s, staggers 
out of the bathroom in an opioid stupor.

TINKER (CONT'D)
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MAN
(angry)

What are you doing?

MOLLY
Who the hell are you? Get out of my 
house!

Molly leans over her mother once again to listen to her 
breathing, which is all but non-existent.

MOLLY (CONT’D)
Oh no!

She rushes for the door, but the man stands in her way.

MAN
What do you think you’re doing?

MOLLY
Get the hell out of my house!

She rushes past but he grabs her arm. She violently pushes 
back at him. When he releases her, she flies into her 
mother’s room and runs to a tray filled with various syringes 
and bottles.

She finds the NARCAN and fills a syringe, then turns around, 
only to find the man once again behind her.

MAN
You can’t give that to her. I’m 
taking care of her.

MOLLY
Out of my way!

She pushes futilely against him. He pushes her backwards 
against the wall.

MAN
Let her be. She’s just sleeping.

MOLLY
She’s not sleeping. She’s 
overdosed, you bastard!

He grabs her. 

MAN
She’s just sleeping.

MOLLY 
Let me go!
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EXT. SIDEWALK - DAY

Lawrence walks unseen behind Charley, who’s heading back up 
the sidewalk toward Molly’s.

LAWRENCE
You need to go faster, Charley.

Charley steps it up a bit.

LAWRENCE (CONT’D)
Faster.

Charley adds a bit more mustard.

LAWRENCE (CONT’D)
(shouts)

Run, would you!

Charley takes off at fast sprint. 

He rounds the corner into Molly’s yard, and hears MOLLY’S 
SCREAMS from inside, which sends him even faster up the steps 
and into the house.

INT. MOLLY’S HOUSE - DAY

Charley bursts into the bedroom and sees Molly on the floor 
trying to kick the man away. He rushes full throttle at the 
man, grabs his shoulders and pulls him back onto the floor.  

CHARLEY
Leave her alone!

The man struggles to get up. He’s considerably bigger than 
Charley.

MAN
I’m going to kill you.

Charley whips off his book bag, and with trembling hands, 
unzips it, and reaches inside. He pulls out A HANDGUN and 
raises it at the man.

CHARLEY
You get outta here right now!

The man flings his hands up and crab walks backwards toward 
the door.

MAN
What are you doin’ man!
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CHARLEY
I’m counting to three and then 
you’re dead meat. One --

The man scrambles to his feet and stumbles to the front door. 
Charley follows him.

CHARLEY (CONT’D)
Two!

MAN
I’m leaving! I’m leaving.

The man scratches desperately at the door, clutches the knob, 
pulls it back and flies for his life, running for his car.

Molly rushes to her mother, and jabs the syringe into her 
bicep, as Charley comes to the bedroom doorway, the gun still 
in his hand.

CHARLEY
He drove away. 

MOLLY
Put the gun away, Charley. 

He stuffs it back into his bag.

CHARLEY
Is that your mother? Is she okay?

Molly leans over her mother, to listen. 

MOLLY
I don’t know.

CHARLEY
(points to the shot)

What’s that?

MOLLY
It’s Narcan. It helps with opioid 
overdoses.

(points to his gun)
You bring that into school with 
you?

CHARLEY
And it’s a good thing too. He 
would’ve hurt you. Shall I call the 
hospital?

Molly shakes her head.
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MOLLY
It’s not the hospital where she’ll 
end up. They’ll take her to prison.

Her mother coughs, and then starts to breathe heavily.

MOLLY (CONT’D)
Oh thank goodness. 

CHARLEY
Maybe that’s where she needs to go. 
You’re not supposed to be her 
parent.

MOLLY
I think you should go now, Charley. 
Thank you for coming back.

CHARLEY
Are you sure you’re okay?

MOLLY
She’ll be fine.

CHARLEY
I’m not asking about her.

MOLLY
I’ll be fine. 

CHARLEY
You shouldn’t be alone.

MOLLY
I’ll be fine!

He slowly backs away and walks out of the house. 

As she hears the door shut, Molly begins to cry. 

EXT. CAR - CONTINUOUS

The three angels watch as Charley leaves.

LAWRENCE
Well Charley did his job.

GLORIA
We need eyes inside the house. 
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ALLENA
Where are you, Catharnoch? It’s 
like with the pastor all over 
again.

LAWRENCE
That turned out all right. 

ALLENA
We’re always outnumbered, 
outgunned. 

GLORIA
Trust, Allena. We’re not alone. 
Remember, if you hadn’t intervened 
with Molly, she’d already be gone. 
You saved her.

ALLENA
She’s not saved yet.

LAWRENCE
If only she’d ask for help. It’d 
double our power.

ALLENA
Pray, Molly, pray. We’re here, 
honey. Where are you, Catharnoch?

EXT. MAINTENANCE CREW SHED - DAY

Tinker looks at his watch, while Jeff sweeps the shop floor 
and Frank looks up a tool cabinet. 

TINKER
Mind if I bug out, men?

FRANK
I don’t mind. Did Stan ever come 
back from his mowing?

TINKER
I haven’t seen him all afternoon, 
now that you mentioned it. 

FRANK
I texted him an hour ago. Nothing. 
Jeff, you see him?

JEFF
Negatory, good buddy.
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TINKER
(with a frown)

Let’s go find him. 

LATER

The three men stand above Stan, who is laying back on the 
lawn next to his riding mower, inebriated, with an empty six-
pack next to him. 

FRANK
Stan, what the hell? You go one day 
without a beer and you fall apart!

STAN
(shields his eyes from the 
sun)

Just went to take a little nap. 
Must of dozed off.

TINKER
Jeff, take the mower back to the 
shed. Stan and I will walk him 
back. We’re going to keep this 
amongst ourselves.

Jeff makes a zipping motion across his lips.

INT. MOLLY’S HOUSE - EVENING

Molly sits at a small table in the dining room, making a 
call. In front of her is a small plate of food.

On the speaker, the call goes over to voicemail. 

MACHINE VOICE
Abigail Johnson is not available. 
Please leave your message after the 
beep.

Molly picks up the phone. There’s desperation in her voice.

MOLLY
Grandma. It’s Molly. Mom’s worse 
than ever. I almost lost her again 
today. Grandma, I don’t know what 
to do.

She hangs up, near tears again. 

A dark, gravelly voice speaks to her from across the room, as 
it shifts to the green of the spirit-world. 
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It’s a demon, seated on the sofa, paging through a newspaper. 
Next to it, sits another demon, its APPRENTICE. 

MASTER DEMON 
You know your grandmother doesn’t 
want to speak to you. She heard 
your call, and saw it was you. 
She’s quite fed up with all the 
troubles you and your mother are 
causing.   

Molly sighs, and looks into a mirror hanging from the wall. 
She sees herself in full-on ugly troll-mode. 

The demon speaks to its companion.

MASTER DEMON (CONT’D)
Now my apprentice, watch this. 

He turns toward Molly. 

MASTER DEMON (CONT’D)
Molly, don’t you think it’s time 
for a visit to Facebook? You know 
it makes you feel so much better. 

The two demons snicker at each other. 

Molly reaches across the table and grabs a laptop, then opens 
it.  

DEMON APPRENTICE
Like taking candy from a baby.

MASTER DEMON
I prefer to think of myself as a 
conductor making beautiful music.

(beat)
Tell the others to get ready. We’ll 
be moving this orchestra outdoors 
in a few minutes. 

DEMON APPRENTICE
The spies are watching us.

MASTER DEMON
They’re short-handed! Tonight we 
finish this. Tonight we feed. 

The second demon gets up and steps outside.
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INT. MOLLY’S HOUSE - NIGHT - CONTINUOUS

Molly’s eyes widen as she opens up a series of Facebook
messages from the four girls.

ON THE SCREEN
“KRISTIE: Hey girls, whadya think 
of that fat pig Molly Griffin?”
“CATHY: Did you see all the flies 
around her today? Nobody smells 
like that Molly Griffin.”
“MELISSA: A pig only smells good if 
it’s dead and cooked up. 

“VALERIE: This world would sure 
smell better if Molly Griffin were 
dead.” 
“CATHY: You can say that again.”
“KRISTIE: Hey Molly. Why don’t you 
help the world out?”
“MELISSA: We’ve got plenty of ideas 
if you need help.”
“CATHY: Hanging.”
“VALERIE: Carbon Monoxide.”
“MELISSA: A bullet.”
“KRISTIE: OD like your addict 
mother.”

Molly gasps near to the point of hyperventilating. 

A low rumble of a laugh is heard from behind her, where the 
demon now lurks, looking over her shoulder.

DEMON 
Yes child. You know it’s true. It’s 
the destiny of the hopeless. So 
it’s time to end your pain. 

Her phone buzzes. It’s a text from Charley.

ON SCREEN
“Hey Molly. Charley here. Just 
wondering how you’re doing. Text 
me.”

Through her sobs, she begins to respond.

DEMON (CONT’D)
There’s no need to --

As she writes, he rolls his eyes.

ON SCREEN
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“It’s no good Charley. Thanks for 
trying.”

DEMON (CONT’D)
Now don’t send --

She sends it. 

DEMON (CONT’D)
Well then. Into the woods with you. 
We don’t need any interruptions. Go 
get what you need. 

Molly runs into her mother’s bedroom. She snatches up several 
vials of her mother’s drugs, grabs a syringe, stuffs them 
into a bag, and runs out of the house, sobbing as she goes. 

Lawrence, Gloria and Allena look on with dismay.

END OF ACT FOUR
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ACT FIVE

EXT. SIDEWALK - NIGHTFALL

Molly runs down the sidewalk in an out-of-control emotional 
freefall, clutching a paper bag. She brushes past a MAN AND 
WOMAN out for a stroll, who look back at Molly in concern.

INT. CHARLEY’S BEDROOM - CONTINUOUS

Charley desperately fumbles with his phone and punches in a 
number. Josh answers on the other end.

INTERCUT - CHARLEY \ JOSH

CHARLEY
Josh! Josh! It’s Charley. Remember 
how you said I could call you if I 
needed your help?

JOSH
Yeah.

CHARLEY
I’m in trouble. Well, I’m not in 
trouble but Molly is. She just 
texted me. I think, I think she 
wants to commit suicide.

JOSH
What?! 

CHARLEY
Can you meet me at her house?

JOSH
Um, sure. Shouldn’t we call the 
police. Charley?

But he’s hung up. Josh dials up Tinker’s number.

INT. MAINTENANCE CREW SHED - CONTINUOUS

Tinker sits with Frank and Jeff, coffeeing Stan up.
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TINKER
We’ll cover for you this time, 
Stan. But if you start bringing 
your drinking problems to work with 
you --

FRANK
I ain’t going down with your ship.

STAN
It won’t happen again. 

FRANK
Darn right, it’s not.

Tinker’s phone buzzes. It’s Josh.

TINKER
(turns away and answers)

Josh.

INTERCUT - TINKER \ JOSH

JOSH
(riding his bicycle)

Mr. Tinker! Something bad’s 
happening!

TINKER
Slow down. What going on?

JOSH
Charley just called me. He said 
that Molly’s trying to kill herself 
or something. He wants me to meet 
him at his house.  

TINKER
Josh. I want you to call the police 
and tell them about it. Then tell 
your parents and get a ride --

JOSH
My parents are out, Mr. Tinker. I’m 
riding over there on my bike right 
now.

TINKER
All right. I’ll call the police. 
Help out any way you can.

He turns to his friends.
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TINKER (CONT’D)
Stan, you and I will have another 
ice tea tomorrow. I’ve gotta fly. 
My friend Josh has an emergency.

He runs out the door, and runs toward a parking lot near the 
shed where his car is parked. He looks upwards.

TINKER (CONT’D)
If driving wasn’t faster, I would 
fly.

EXT. STREET - CONTINUOUS

Josh is on his phone again.

JOSH
Tom! Call Scott! Meet me at Molly’s 
house now. She’s ALONE!

EXT. STREET - CONTINUOUS

Molly reaches the woods and charges into them.

A few seconds later, the three angels’ car pulls up alongside 
the road. 

LAWRENCE
I can’t see her.

ALLENA
(seeing the woods)

I know where she’s going. Park the 
car. 

EXT. WOODS - CONTINUOUS

Molly runs deeper into the woods, not realizing she’s running 
between a gauntlet of more than TWO DOZEN DEMONS AND IMPS, 
who urge her forwards. 

At the end of the gauntlet, waits the MASTER DEMON, who with 
a slight flair, gestures for Molly to step forward into a 
clearing near the stream. 

MASTER DEMON
Come my child. It’s time to end our 
pain. It’s time to be free.
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EXT. MOLLY'S HOUSE - CONTINUOUS

Charley pedals furiously up Molly’s driveway. He drops the 
bike and dashes to the front door. Josh pulls up seconds 
behind him on his bike.

JOSH
Charley!

Charley looks back and waits momentarily for him. Both boys 
then charge into the house.

CHARLEY / JOSH
Molly! Molly!

Charley leads the way down the hallway, looking in each room. 
He comes to the room where Alice still lays on the bed, 
though she’s conscious. Seeing Charley, she weakly looks up.

ALICE
Who are you?

CHARLEY 
Where’s Molly?

ALICE
She’s not here?

Alice drops back onto the pillow with a moan.

Josh and Charley look into each room. Nothing.

JOSH
Why do you think she wants to kill 
herself?

Charley shows her the text.

CHARLEY
It’s all she seems to talk about.

There’s a noise at the front door. Tom and Scott run in.

TOM
Is she okay?

JOSH
She’s not here.

CHARLEY
I think I know where she is. In 
fact, I know she’s there. She took 
me there earlier.  
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He rushes toward the door.

CHARLEY (CONT’D)
She’s in the woods. 

As they dash outside, Charley suddenly stops.

CHARLEY (CONT’D)
Wait! Be right back.

He rushes back inside to Alice’s room and looks around while 
Alice moans some more.

CHARLEY (CONT’D)
Where’s the Narcan?

ALICE
What?

CHARLEY
Narcan?

ALICE
It’s in my room.

Charley is disgusted with her. He flies into the other 
bedroom, sees the tray of drugs and syringes, and begins 
anxiously sorting through it.

He spots the Narcan vials, and grabs them, with a couple of 
syringes, and stuffs them in his jacket.

Before he leaves, he takes one more look into Alice’s room. 
They lock eyes.

CHARLEY
You ought to be ashamed of 
yourself! Molly needs you to be her 
mother!

He runs to the three boys waiting for him on their bikes in 
the driveway. Just as Charley grabs his bike, a car screeches 
up to the house. 

Tinker jumps out.

TINKER
Quick boys! Get in the car. Molly’s 
in the woods.

CHARLEY
How does he know?
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JOSH
You don’t know the half of it.

The boys scurry to the car and get in.

EXT. WOODS - CONTINUOUS

As the three angels hurry into the woods, Allena’s phone 
chimes. She checks it as she runs.

ALLENA
Catharnoch’s got the boys. They’re 
on their way. 

LAWRENCE
Told you it would work out.

Suddenly a group of TWELVE DEMONS AND IMPS appear and block 
their path.

DEMON 1
That’s far enough. These woods 
belong to us tonight.

The three angels brandish their swords, which draws a similar 
reaction from the demonic hoard. The hoard slowly encircles 
the three.

DEMON 1 (CONT’D)
Don’t be suicidal.

DEMON 2
Unless you want to join the girl.

ALLENA
No! She’s mine.

Allena slices her sword at the demon, which he easily knocks 
away. The second demon advances and jabs her shoulder. She 
cries out in pain, as a rivulet of GOLD BLOOD runs down her 
skin.

ALLENA (CONT’D)
Molly! Ask for our help! Pray 
Molly!

Her words “Pray Molly!” echo with supernatural power through 
the woods, until they reach Molly who kneels on the dirt near 
the stream.  

The Master Demon leans over her. Behind him stands another 
cluster of another DOZEN DEMONS AND IMPS, greedily looking 
on.
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Molly sobs, as she holds the syringe in her hands. Hearing 
the echo, she looks up. As does the demon.

ALLENA (CONT’D)
I don’t want to do this.

MASTER DEMON
Yes child, you do. It will just 
take courage to carry it out. And 
you are a courageous young woman, 
whom nobody loves or appreciates.

EXT. STREET - CONTINUOUS

The tires of Tinker’s car screech as he pulls to a quick 
stop. All of them climb out.

TINKER
You know where she’s at, Charley?

CHARLEY
She’s by the stream.

TINKER
Then go! Run as fast as you can, 
boys! I’ll catch up. Save her!

The four boys tear into the woods. Tinker sets his face with 
inflamed determination. Vengeance is about to burst forth. 

EXT. WOODS - CONTINUOUS

The four boys rush straight past the great circle of light 
cast off by the demons and imps barricading in the three 
angels. They each cry out for Molly.

EXT. WOODS BY THE STREAM - CONTINUOUS

The master demon leans closer to Molly’s ear.

MASTER DEMON
Molly, you know it’s true. You’re 
all alone.

He hears the cries of the boys in the distance, and stands up 
straight in alarm. 

MASTER DEMON (CONT’D)
(to himself)

For the moment.
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He leans back down.

MASTER DEMON (CONT’D)
What you must do, do quickly Molly. 
Now!

With a sob, Molly plunges the needle deep into her arm and 
empties its contents.

This excites the hoard that is watching.

MASTER DEMON (CONT’D)
Yes Molly. Brave girl. Foolish 
girl. A double dose of death for 
you.

Molly lays back in the dirt, quickly overcome be the drug. 
She gazes up at the darkening sky which appears through the 
canopy of trees. She sees the beautiful twinkling of the 
stars.

MOLLY
Oh God, forgive me. I don’t want to 
die. I’m sorry. Help me God. Help 
me.

The master demon looks down on her with surprise and a tinge 
of fear. But then a smile. He leans over her with a 
predatorial grin.

MASTER DEMON
Too late for that Molly. You belong 
to us now, not him.

Her prayer though builds in strength and redounds through the 
woods.

ECHO OF MOLLY’S VOICE
Help me God. Help me God. Help me 
God.

It reaches Allena and her friends. At once vigor and strength 
rush into their faces. They each raise their swords and 
advance against the hoard, shouting as they swing. The walled-
in circle collapses before them.

It’s now an equal match.

CONTINUOUS

The master demon looks at the hoard of a dozen around him.
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MASTER DEMON
Go help our friends. Finish the 
spies off. No mercy. Then return to 
me, and feed.

The hoard turns and heads off noisily to join the fighting. 

CONTINUOUS

Allena, Gloria and Lawrence fight bravely against their 
hoard, pushing them back. Suddenly, they cut a hole in the 
demonic line, and run through it, toward the stream.

GLORIA
I hope we’re not too late.

ALLENA
We’re coming for you, Molly.

But suddenly they see the second wave of demons and imps 
heading towards them. They stop. The first wave gets closer 
from behind, the second wave from in front.

LAWRENCE
Oh no. 

GLORIA
It’s too many.

Allena hesitates for only a moment.

ALLENA
No!

She charges forward, sword held high. But the second wave 
hits her and knocks her backwards through the air. She lands 
violently on her back, losing her sword in the process. 

Two demons from the new hoard hungrily advance, raising high 
their swords. Suddenly they stop and look forwards, above 
Allena, at something advancing towards them like lightning. 

He’s seven feet high, with a massive, muscular torso and 
sinewy arms of steel. 

His face is glorious, beautiful yet terrifying, crowned with 
flowing locks of hair, which flow like the wind behind him, 
because of the speed with which he advances. 

He holds aloft a sword of such size and ruthlessness, that 
seeing it is enough to bring terror. 
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A holy, blue-light shines from Prince Catharnoch as he, one 
of heaven’s greatest arch-angels, a seraphim, unleashes his 
fury.

With just one swing, he cuts off the head of one of the two 
demons attacking Allena. The second only has a second to 
register alarm, before his head is sent flying. 

One of the demons assaulting Lawrence looks on.

DEMON 3
It’s a seraphim! A seraphim!

High pitched shrieks, like pigs, ring out from the woods as 
every imp goes running for its life.

DEMON 4 
Fall back!

Three demons encircling Gloria look up to see Catharnoch
advance. With one swing, he sends all three flying backwards 
onto their butts. He advances. They pick up their swords, and 
temporarily hold their positions. 

But as Catharnoch’s shadow overspreads them, they fling their 
swords away and run for their lives in three different 
directions. 

CONTINUOUS

The master demon looks puzzled in the direction of the 
carnage, hearing the screams, and seeing the sparks of blue 
light off in the distance.

He hears other screams mingled in with the noise, and 
suddenly the four boys emerge out of the shadows, calling out 
Molly’s name.

They run straight up to Molly still form.

MASTER DEMON 
Oh sorry. Too late.

Charley falls down beside her, crying openly.

CHARLEY
Oh Molly. You didn’t! 

He shakes her, and leans closer to her.

CHARLEY (CONT’D)
I told you to call me.
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Josh, Tom and Scott stand over them. 

SCOTT
The police should be here soon.

Tom shakes his head.

TOM
I think it’s too late. 

MASTER DEMON
Like I said.

He looks into the woods and sees a bright blue orb growing 
larger and brighter, advancing toward him. 

Now he’s truly bewildered. And then, his eyes register 
undiluted terror as Catharnoch emerges into the clearing.

MASTER DEMON (CONT’D)
It is you!

Catharnoch swings and sends the demon flying twenty feet 
across the stream into the trees. The Prince steps over the 
stream with one bound.

MASTER DEMON (CONT’D)
(scrambling backwards)

He knew it was you all along. Wait 
till he finds out. 

He turns and runs, disappearing into the woods. But he 
doesn’t get thirty feet before a HISS slices through the air, 
and Catharnoch’s sword pierces him straight through his back. 

The demon falls in a heap.

Catharnoch steps toward him and pulls out his sword.

CONTINUOUS

The boys kneel around Molly. 

They hear a noise in the woods across the stream and out 
walks Tinker. He finds a rock in the middle of the stream and 
uses it to cross.

JOSH
She’s gone Mr. Tinker.

TINKER
No she’s not. Charley, you have 
something. Let’s use it now.
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The boys look in surprise as Charley pulls out the syringes 
and Narcan he brought along.

CHARLEY
But I don’t know how to use this, 
Mr. Tinker.

Tom reaches out. 

TOM
I do. Here.

He calmly fills up the syringe. 

TOM (CONT’D)
I have an older brother. He’s in 
bad shape.

Tom reaches down and sticks the needle in Molly’s arm. 

TOM (CONT’D)
It’ll take a minute.

Charley tenderly reaches down and takes Molly’s hand.

CHARLEY
Come on Molly.

She suddenly gasps out a breath.

Behind them, Allena and her friends step into the clearing, 
seen only by Tinker. 

She looks down at Molly and tears of joy well up in her eyes. 
She looks at Tinker, who smiles at her, also weeping. 

END OF ACT FIVE
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TAG 1

INT. HOSPITAL ROOM - DAY

Tinker and Charley walk into a hospital room, and see Molly 
in a bed with an OLDER WOMAN, 70s, sitting in a chair beside 
her. (Molly still is troll-like, but less so.) 

MOLLY
Charley! Mr. Tinker!

Tinker walks up while Charley hangs back shyly. 

TINKER
Oh Molly, it’s good to see you. How 
are you feeling?

MOLLY
Much better.

She points to the woman. 

MOLLY (CONT’D)
This is my Grandmother Abigail from 
Arizona.

ABIGAIL
(warmly)

Hi.

Charley comes up to the foot of the bed. 

MOLLY
Hi Charley.

CHARLEY
(still shy)

Hi.

MOLLY 
Grandma’s going to stay with me for 
awhile. And once we get my mom 
situated, I’m going to go with her 
to Arizona.

CHARLEY
Arizona?

MOLLY
For awhile. 
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TINKER
I think that’s a good thing Molly. 
You need some time to just be a 
teenager again. 

ABIGAIL
Kids don’t take time to be kids 
anymore, do they Mr. Tinker?

TINKER
No they don’t. 

MOLLY
Thank you both for being there that 
night. I don’t know what I was 
thinking. 

Charley holds back tears.

CHARLEY
I’ll miss you Molly.

MOLLY
Are you crying, Charley? Well, I’m 
not gone yet. 

Allena appears in the doorway.

TINKER
I’ll step outside for a minute. 
Here Charley. Swap with me. You 
guys talk.

He walks out into the hallway, and smiles at Allena.

ALLENA
Thank you, Catharnoch. 

TINKER
Thank you, Allena. You’re a bull-
dog. You never gave up on Molly.

Allena smiles, but it’s guarded. Another thought haunts her.

ALLENA
How long do we have?

Tinker acts befuddled.

ALLENA (CONT’D)
You know. Till, he comes -- 
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TINKER
Oh. Him. Let the day’s trouble be 
sufficient for the day, like the 
Lord said. Good advice for humans, 
and angels.

They step back into doorway to look towards Molly, who is 
laughing with Charley and Abigail.

TINKER (CONT’D)
Besides, you’re far more powerful 
than he is.

She scoffs.

TINKER (CONT’D)
All he can do is burn things down. 
The Architect uses you to bring 
beauty from ashes. 

The conversation switches to the bedside. We see the room 
from behind Molly, taking in Abigail and Charley, and Tinker 
and Allena.

MOLLY
Stop saying I’m beautiful, Grandma.

ABIGAIL
But you are darling.

MOLLY
I haven’t showered in three days.

ABIGAIL
Isn’t she beautiful, Charley?

CHARLEY
Yes. I tell her all the time.

Molly reaches for a handheld mirror on the hospital stand.

ABIGAIL
Hand me the mirror Grandma. I’ll 
prove it to you. My hair is all 
stringy, my nose is --

She holds up the mirror to her face, and stops.

The reflection she sees staring back is that of an ordinary, 
flawless, and beautiful young teenage girl. 

END TAG 1
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TAG 2

INT. DARK SINISTER CAVERN / MELCHORN’S LAIR - NIGHT

Bellows of smoke pour from the entrance of the cavern, while 
the ground rumbles with the thunder of an earthquake. Orange 
flames flicker from inside.

Suddenly, there is the sound of heavy footsteps, getting 
louder. Something wicked this way comes. 

The silhouette of a man appears in the entrance, six-foot 
tall, of ordinary girth. He holds a briefcase. 

Though his face is hard to see, he is clothed in a pitch 
black 3-piece suit, and shirt, broken up only by a thin white 
tie that hangs from his neck. 

Only his eyes reveal his true identity. It’s Melchorn.

FADE OUT
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