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FADE IN:

EXT. COUNTRY ROAD - NIGHT

ROGER THOMPSON, 50, drives on a gravel road in a pickup 
alongside a cornfield that is half-harvested. He raps 
confidently on the steering wheel, his eyes focused with 
purpose - General MacArthur in a John Deere hat.

A lone deer jumps out of the darkness and runs parallel to 
the road. Thompson reaches over into his console and pulls 
out a handgun. He lowers the passenger window and aims.

THOMPSON
Get out of my field you wood rat.

The deer vanishes into the corn. Thompson scowls, puts the 
gun down on the passenger seat and raises the window. 

But then his smile returns, as he catches the glow from a 
bonfire a hundred yards off the road. 

LATER

Thompson pulls his truck up to a clearing where he sees a 
group of FIFTEEN PEOPLE around the fire.

Shutting the vehicle down, he throws some papers over the 
handgun, and jumps out.

He marches up to the group, mainly men of all ages, but a 
couple women also. All white. He glad-hands them.

THOMPSON
How goes the fight, Frank?...Tommy, 
get that tractor fixed? Hell of a 
time for a blown transmission.

He pauses to hug the two ladies.

THOMPSON (CONT’D)
So good you two could be here 
tonight.

(moves along)
Jimmy, make it to the Vikings game? 
Let’s keep our fingers crossed. So 
far, so good.

One of the group hands him a cup of coffee which he takes as 
he steps inside the circle and turns to face them. 



THOMPSON (CONT’D)
Well, well, well, thank you for 
coming out on short notice. Let the 
Freedom For Our Families 
Association be called to order! 

Raucous applause ensues. 

THOMPSON (CONT’D)
It would have been easy on a cold 
November night to stay home with 
our families. But it’s for our 
families and loved ones that we’ve 
come out tonight, isn’t it?

(Beat)
They think we’re gonna just let ‘em 
roll over us. Tear apart our way of 
life. Destroy our culture. Sorry. 

This stirs up the hornets. “That’s right.” “You’ve said it!” 
Thompson pulls out a piece of paper from the folder.

THOMPSON (CONT’D)
Got this email from Ed of Jessup 
Realty. A black family’s bought the 
Iverson place on the lake. 

A toothless codger in his 70s, CARL, reacts to this.

CARL
A nigger family in Dalarna. Never 
thought I’d see the day. 

THOMPSON
Now, Carl. You know we don’t use 
that sort of language here.

CARL
But still.

THOMPSON
These are human beings who have a 
right to life, liberty and the 
pursuit of happiness. Just not in 
our space. What Carl meant to say 
is that with all the migrants and 
Muslims flooding into Jessup 
county, things are falling apart. 
That’s what you meant to say, right 
Carl?

Carl nods and mumbles, chewing on his gums.
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THOMPSON (CONT’D)
Our schools are going to hell. 
Drugs fill the streets. Gang 
graffiti on our buildings. In 
Dalarna!

He reaches out and puts a hand on another man’s shoulder.

THOMPSON (CONT’D)
Fred, you live two towns over. 
Those Mexicans can’t stay away from 
you fellas, can they? 

FRED
You let one of ‘em work in your 
fields, and the next thing you know 
they’re phoning all their relatives 
to come.

THOMPSON
Let me ask you, friends, is 
Washington going to fix this?

They yell out, No.

THOMPSON (CONT’D)
They said they would, but things 
don’t change. Is St. Paul going to 
fix this? Of course not. It’s the 
police that are the problem! Who 
knew?! 

Mutters and scoffing belch from the group.  

THOMPSON (CONT’D)
Who’s gonna fix this?

“We are!” “We will!”

THOMPSON (CONT’D)
What do the righteous have to do 
for evil to take over?

“Nothing!”

THOMPSON (CONT’D)
That’s right. Well, not on our 
watch. 

More sustained cheering rumbles from them.

THOMPSON (CONT’D)
Now some would call us racists, 
bigots, rednecks. 
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A couple young ones scratch the back of their tattooed necks.

THOMPSON (CONT’D)
I’m offended at the thought. I’m 
looking at businessmen and college 
graduates and veterans. There’s 
enough talent here to start a 
civilization. 

The fire blazing behind him seems to snap at his very words.

THOMPSON (CONT’D)
But we have to save our 
civilization first. There’s a 
plague on our land. A plague! So 
it’s time for the Freedom For Our 
Families Association to demonstrate 
its resolve. I’d like to organize a 
little welcome for the new black 
family when they move in. Tonight 
we summon the dormant white spirit 
that made this country great to 
arise in us again. Tonight we 
rekindle that fire they keep trying 
to put out. But no one, NO ONE, 
will stamp out this flame.

As they shout out their approval, a lone spark breaks away 
from the blaze and dances upwards into the darkened sky.

EXT. INTERSTATE HIGHWAY - DAY

A rental truck lumbers up an entrance ramp onto a highway, 
drawing a long, rude horn - and a thick middle finger - from 
a car which refuses to move over. 

INT. MOVING TRUCK - CONTINUOUS

LUKE RAWLINGS, 30, average build and white, clings to a faux 
calmness as he rubs the leather off the steering wheel. 

LUKE
Yeah, yeah. Nice welcome back to 
Minnesota, you moron.

JENNA (O.S.)
Why’d you call him a moron, Daddy?

Luke looks down on his daughter, JENNA, 4, whose legs just 
reach the edge of the seat, She holds a doll on her lap. 
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LUKE
Because...he wouldn’t let more on 
the road, and we almost hit him.

Jenna’s face clouds over with innocent irritation.

JENNA
Moron.

LUKE
But we probably shouldn’t use that 
word. Mommy might not like it.

He looks into the side mirror and catches a glimpse of a 
sedan behind them with his wife AMBER, 30, at the wheel.

JENNA
Can you see Mommy?

LUKE
She’s right behind us.

JENNA
Can I see?

She tries to unbuckle herself.

LUKE
That’s okay, hon. You can see her 
when we get to the house.

JENNA
Are we there yet?

LUKE
A couple more miles.

She turns the doll’s face to her, and vents a growl.

JENNA
I never wanna move again as long as 
I live!

LUKE
You’ve been a good girl. All this 
way from Boston. You can make it.

She pretends to choke.

JENNA
I can’t make it.

LUKE
You can make it.
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JENNA
Tell Mommy I love her.

LUKE
There’s only one thing I can do to 
bring her back.

JENNA
(still choking)

What’s that?

LUKE
Tickle her!

He reaches out with a stealth tickle to her stomach, bringing 
her to a full giggle. Luke’s phone in the cupholder rings. 

LUKE (CONT’D)
Yes.

AMBER (V.O.)
Keep the truck on the road up 
their, Mister. 

LUKE
Oops. Was I drifting?

JENNA
Mommy, did you see the morons on 
the road? Aren’t they everywhere?

INTERCUT - TELEPHONE CONVERSATION

AMBER
Morons? Teaching our daughter new 
words?  

LUKE
It kinda slipped out. 

AMBER
How you holding up? I know you love 
trucks.

LUKE
I’ll be so glad when this is over. 
I’ve lost ten pounds of sweat.  

He rubs a hand on Jenna’s arm.

JENNA
Yuk.
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AMBER
We’re proud of you. Aren’t we 
Jenna? Seminary graduate. Pastor. 
Now truck driver. 

LUKE
Now when they call me Pastor Luke, 
you can’t start laughing your head 
off like you did the other night at 
that church meeting. Promise?

AMBER
I promise. I think.  

JENNA
Pasta Luke! Pasta Luke! Pasta Luke!

LUKE
Pastor, not pasta. I’m not a 
noodle.

JENNA
You’re a noodle-head.

AMBER
I’m not used to you having a title. 
I’m not used to this scenery 
either. 

She looks around at the flat and empty landscape.

AMBER (CONT’D)
Minnesota. It’s not the end of the 
world --

LUKE
-- but you can see it from here. 
Yeah, yeah. 

AMBER
Well this city girl’s gonna need 
lots of trips to Minneapolis to 
keep sane. Are you sure this is 
what God wants?

LUKE
All I know is there’s a churchful 
of people waiting to help us move 
in.

AMBER
Churchful! All twenty of them.
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LUKE
Hey, Jesus started with twelve. 
We’re doin’ better than he did.

AMBER
But can you grow this church?

LUKE
Grow or die.

AMBER
No pressure there.

EXT. HIGHWAY ENTERING DALARNA - DAY

Luke and Amber pull into Dalarna, a dying prairie town whose 
“downtown” is a hundred yard stretch with a half-dozen 
businesses right and left. 

Outside of the town a half-mile further appears the bell-
tower of Dalarna Community Church, and beside it a large 
white farmhouse. 

Luke pulls the truck into the driveway. The two garage doors 
are open and A DOZEN PEOPLE mingle inside. 

With a grateful sigh, Luke shuts the truck off, and steps 
outside. Jenna eagerly unbuckles herself and jumps down into 
her father’s arms as several people approach. 

The first is WAYNE AND RUTH MAGNUSON, early 40s, with THREE 
DAUGHTERS, ages 4 to 10. 

WAYNE
You made it. 

LUKE
Hey Wayne and Ruth.

Wayne shakes his hand, Ruth leans in for a hug, then they 
greet Amber. 

The four girls bounce around like bugs, then run off to play. 
ALBERT AND SARAH SWENBERG, mid-50s, step in next.

LUKE (CONT’D)
Albert and Sarah.

ALBERT
Pastor Luke. Amber. Great to see 
you.
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Luke and Amber snatch a glance at each other. Amber mouths 
“Pastor Luke” with a playful smile.

Standing side by side, Albert towers over Wayne by a good six 
inches, with a deeper voice to match. But Wayne is short like 
a welter-weight wrestler, and twenty years of farming has 
made him just as tough and no-nonsense.

WAYNE
Say Luke. Why don’t you turn the 
truck around so that we can take 
things straight into the house?

LUKE
Turn the truck around?
Wanna do it for me?

WAYNE
Been on my tractor all day. Go for 
it.

Luke hesitantly steps back into truck.

LUKE
Sure. I’ll turn the truck around. 

AMBER
I’ll help. 

She runs to the bottom of the driveway. With a phoney smile 
plastered to his face, Luke starts the truck, grinds it into 
reverse, and rumbles backwards. 

He tries to cue on Amber in the passenger side mirror whose 
arms wave around randomly. 

LUKE
I don’t do sign language dear. 

Though he meanders a bit, he manages to get the truck back on 
the highway. Just as he gets ready to back into the driveway, 
he sees an approaching semi filling up his mirrors.

LUKE (CONT’D)
Oh crap. 

He positions himself poorly and has to reset his angle. The 
truck driver raps his fingers impatiently on his wheel which 
pushes Luke’s panic buttons. 

LUKE (CONT’D)
I’d like to see you preach a 
sermon, pal. 
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As desperation sets in, Luke goes for broke and punches the 
truck backwards, but plows the rig straight through a fence 
framing the driveway entrance. Luke sees the truck driver 
enjoying a belly laugh as he moves forward into town.

EXT. DRIVEWAY - DAY

Luke manages to get the truck backed up near the garage. With 
his head down, he rejoins his friends.

AMBER
That’s the Luke I know and love.

MORRIS OLSON, 70, a Swedish Mr. Rodgers, stands with LYLE 
OVERBY, 60. Lyle frowns but Morris puts a compassionate hand 
on his shoulder. 

MORRIS
Not to worry. We can fix that easy 
enough. Few nails oughta do it.

LUKE
Morris, you would have said that if 
I’d driven clean through the house. 
What’s the Swedish line you taught 
me. Yah shore --

MORRIS
-- ya betcha.

LUKE
Yah shore, ya betcha.

A car pulls alongside the driveway but stays on the road. The 
doors open and two young teens run out, HEATHER MOHR, 11, and 
her brother HARVEY MOHR, 13. They run excitedly up to Luke 
and Amber.

HEATHER
You’re here! You’re here!

Luke and Amber gang-tackle them with a big hug. 

LUKE
Glad you guys could make it!

HARVEY
Did you bring your guitar?

LUKE
It’s in the truck somewhere. 

Lyle’s frown deepens even more.
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AMBER
We still haven’t met your mom. Is 
that her? 

Heather nods. Amber and Luke wave at EMMA MOHR, 40, sitting 
and scowling in their direction from the driver’s seat.

AMBER (CONT’D)
What’s her name?

HEATHER
Emma.

LUKE
Is she coming in?

Emma remains motionless, even sullen, as a cigarette glows in 
her hand. Suddenly she drives off with a peel of gravel. 

HEATHER
Don’t mind her. She’s always like 
that. 

INT. LUKE AND AMBER’S BEDROOM - NIGHT

Luke and Amber climb into bed. The room is cluttered with 
boxes piled around the bed. 

LUKE
Well, that was a good night. 
Tomorrow morning let’s try the 
tavern in Dalarna. Wayne says it 
serves a great breakfast.

AMBER
The Angry Moose?

LUKE
The Muddy Moose, I think. Or maybe 
it’s the Rutting Moose. 

He begins to make some lusty, snorting sounds and stalks her 
on all fours. She doesn’t encourage him. 

AMBER
I’m beat.

He wraps his arms around her, still snorting.

LUKE
So am I.
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AMBER
There aren’t any curtains on the 
windows.

LUKE
It’s the second floor. We live in 
the country. Who’s looking in?

AMBER
I saw squirrels in the oak trees.

LUKE
I suppose they have binoculars.

AMBER
Cellphones.

LUKE
The pictures will be all over 
Dalarna by breakfast. That’ll make 
for an awkward first sermon. But 
I’m willing to risk it. 

AMBER
Only if you turn off the lights.

She doesn’t even get the sentence out before he bounds from 
the bed and flicks off the light switch. 

LUKE
Yah shore, ya betcha!

Running back, he cracks his toe on a box and falls moaning 
and laughing onto the bed, and into her arms.

INT. BEDROOM - DAY

FRED MOHR, 65, pushes open a bedroom door and looks inside a 
darkened room where Emma is curled up on the bed, facing away 
from him. He looks his age - unkempt, bald with gray patches.

FRED
I’m off to work. Kids are gone. 

He waits for her to respond, but she tightens the comforter 
further and ignores him. He grunts and leaves. After a few 
seconds, she throws off the comforter and reaches for a old 
bathrobe on a nearby chair and wraps it around her.

She makes her side of the bed, then walks around to his side. 
Two yellowed Playboy magazines are strewn on the floor which 
she angrily kicks under the bed, before pulling the sheets 
and comforter up. 
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She hears a truck start up outside and walks back to the 
chair and sits down, pulling back the window shade to watch 
as Fred drives off in a rusted pickup. 

She reaches atop her night stand and pulls out a pack of 
cigarettes and lighter.

She lights a cigarette, then draws in a weary breath before 
exhaling the smoke directly onto the shade, which is browned 
like the skin of a toasted marshmallow. 

She stares vacantly out the crack of the window with dark, 
angry eyes.

EXT. THE MUDDY MOOSE - DAY

The Rawlings step from their car toward the front door of the 
Muddy Moose tavern, passing a life-size wooden moose.

JENNA
Daddy, can I ride on the moose?

LUKE
I don’t think this is a nice moose. 
He has a drinking problem.

He points to several empty beer bottles laying under the 
beast.

INT. THE MUDDY MOOSE - CONTINUOUS

They enter the tavern and look around tentatively. The middle 
of the floor is filled up by a pool table. A few booths line 
the wall behind it, and bar stools are tucked under the 
counter near the cash register. 

Besides an OLDER COUPLE in the corner booth, there’s no sign 
of life. Just when they’re about to beat a retreat, MARTHA, a  
bubbly, butterball of a waitress, 50s, bursts out of the back 
room holding two plates.

MARTHA
Oh hi folks. Scared me.

AMBER
Scared us. You serve breakfast?

MARTHA
(tipping her plates to 
show their contents)

Yes ma’am. Best in town. 
(MORE)
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Why don’t you take a booth, and 
I’ll be right with you.

As Martha serves the older couple, they take off their coats 
and slowly slide into a booth. By the time they’re seated, 
Martha rushes to their side with a pot of coffee.

MARTHA (CONT’D)
I bet I know who you folks are. I’m 
thinking you’re the new pastor with 
your family.

LUKE
Word gets around fast. I’m Luke. My 
wife Amber. And Jenna.

MARTHA
And I’m Martha. Coffee?

As they hold out their cups, Jenna suddenly blurts out like a 
jack-in-the-box.

JENNA
Der’s a moose outside!

MARTHA
Is that silly moose back here? He 
comes round and begs for pancakes 
every morning.

JENNA
(skeptical)

Pancakes?

MARTHA
He loves ‘em. And they are good. 
Especially the blueberry. The 
blueberries are plump and fresh, 
like me.

LUKE
They good? That’ll work for me.

AMBER
Me too. 

(looks at Jenna)
And you’ll share with Mommy and 
Daddy.

JENNA
And if there’s any left, we’ll 
share with the moose.

MARTHA (CONT'D)
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The front door opens with a squeak and a LONE CUSTOMER enters 
who moves straight to the cash register.

MARTHA
Sounds good!

They sip on coffee and watch as Martha runs up and greets the 
customer. Martha nods and with her supersized smile, pulls 
out a gallon of milk from a hidden fridge, and sells it along 
with a newspaper. 

AMBER
Looks like we can get milk here. 
That’s good to know. 

LUKE
But can we get breakfast? That’ll 
be the test.

LATER

They finish up their breakfast as Martha jabbers away at 
their table.

MARTHA
Just when everything was falling 
into place, we were about to buy a 
house, set up a college fund for 
the boys, my husband gets the hots 
for his secretary. Gets a little 
money in the bank, and suddenly 
thinks he’s Tom Cruise or 
something. My mother always told 
me, ‘The same bee that gives you 
honey can also sting you’. 

Luke and Amber exchange ‘How do we get off this train?’ 
glances, while Jenna colors away on a Kid’s Page.

MARTHA (CONT’D)
I don’t blame God much. I just 
don’t know what I’ve done to 
deserve all this.

LUKE
Maybe life isn’t always about 
getting what we deserve. Or most of 
us would be a lot worse off. Don’t 
you think it has something to do 
with the wrong choices your husband 
made? 
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MARTHA
I just wish God had stopped him 
from making those choices.

She sees that they’re finishing.

MARTHA (CONT’D)
I’m sorry for talking your ear off. 
I can’t talk to my pastor this way. 
Here, let me take these plates.

LUKE
That was great. Who’s cooking back 
there, Paul Bunyan?

She loads up her arms with plates and takes off for the 
kitchen.

MARTHA
Be back with more coffee.

JENNA
She talks a lot, Mommy.

AMBER
She’s got a lot to talk about.

The tavern’s door squeaks open again, and LILLIAN TATE, 40, a 
beautiful, well-dressed black woman, walks in. She glances 
around, looking befuddled.

AMBER (CONT’D)
(watching her)

I suppose everyone looks that way 
when they first walk in here.

Lillian peeks over at them and Amber responds with a warm 
smile and friendly wave.

Martha hustles back out of the kitchen, but seeing Lillian, 
she immediately ices over with an obvious frown. Detecting 
the coolness, Lillian tugs on the collar of her stylish coat 
and steps toward the register.

LILLIAN
Excuse me. We’re new to the area. 
We heard you sell milk here.

MARTHA
(tersely)

Sorry. Sold out. Closest is Conoco 
down at the highway. 
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LILLIAN
Trying to keep from making the 
drive. Okay then. Living in the 
country will take some getting used 
to. Sorry for bothering you.

Martha remains motionless. As Lillian leaves, she smiles and 
waves at the Rawlings, who warmly reciprocate, though with 
heavy hearts.

LATER

Bubbly Martha is back as she comes to the table with coffee.

MARTHA
(filling Luke’s cup)

So did you like those pancakes?

LUKE
Say Martha. Are you really sold out 
of milk? 

Immediately her face saddens. She wants to run but the ribbon 
of coffee pouring from the pot holds her to the table. 

MARTHA
Oh Reverend. I’m so sorry. I, I 
don’t know what came over me. I’m 
not like that, really. She just 
caught me off guard, walking in. 

LUKE
(tenderly)

God didn’t stop you from making 
that choice, did he?

EXT. SECLUDED FARM FIELD - NIGHT

Roger Thompson and his Freedom For Our Families group gather 
around another bonfire. They chant their creed of hate.

GROUP
For love of family, faith and land; 
We gather now to make our stand; 
Fighters for freedom, Lovers of 
liberty; Restorers of race; 
Preservers of purity; I offer my 
body to set captives free; Dormant 
white spirit awaken in me!

As they recite the final line, Thompson steps through the 
circle with dark purpose in his expression.  
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THOMPSON
The black family has moved in. 

Mumbles bubble up from the group.

THOMPSON (CONT’D)
As we learned from the coronavirus 
fiasco, the time to stop a plague 
is before it can spread. Who’s 
ready to stop this virus?

Every hand goes up. Thompson smiles.

INT. CHURCH - DAY

LUKE’S IMAGINATION. 

Luke walks out from a sideroom onto a large platform filled 
with a BAND OF MUSICIANS flawlessly playing a vibrant worship 
chorus. Luke looks out on an auditorium filled with A 
THOUSAND PEOPLE. He smiles.

LUKE
Thank you Lord.

INT. LUKE’S OFFICE - DAY

LUKE
Thank you Lord.

Luke looks up as he finishes prayer. He is in his own 
cramped, austere office. He looks at his watch, then stands 
up and opens the door and looks out into the sanctuary. 

25 WORSHIPPERS are scattered in tiny islands around the room, 
sitting on bare, cold pews. Luke sighs deeply and nervously, 
then walks out.

He looks over at a piano where MARGE CARLSON, a well-
preserved 80, is seated. 

Seeing Luke, she reaches up on the piano and grabs hold of a 
large copper bell that she begins to swing like a women 
possessed. Startled, Luke fast-steps over to her.

LUKE (CONT’D)
Marge, why are you doing that?

MARGE
I’m calling everyone from Sunday 
School, and that.
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LUKE
(looking around)

They’re already here.

MARGE
Well, we always ring the bell. 

LUKE
Well, maybe we should lock the bell 
up next week.

He smiles and walks to the platform.

LUKE (CONT’D)
(under his breath)

Or maybe we’ll lock Marge up.

He walks to the center of the stage.

LUKE (CONT’D)
Well good morning everyone. And 
welcome to Dalarna Community 
Church. This church has been here 
in this corner of the world for 
nearly 120 years.

He reaches behind him and picks up his guitar and brings the 
strap over his shoulders and starts to strum. Lyle tenses up.

LUKE (CONT’D)
That speaks to me about two things 
at least -- the faithfulness of 
God’s people, and the faithfulness 
of God. 

Luke begins to sing, and beckons with his eyes for the church 
to join him.

LUKE (CONT’D)
Great is Thy faithfulness; O God my 
Father. There is no shadow of 
turning with Thee. Thou changest 
not, Thy compassions they fail not. 
As Thou hast been Thou forever wilt 
be.

He nods to Marge to join him in playing. She does so 
beautifully. As does the congregation. Even Lyle’s frown 
transforms into something beatific. 

LUKE (CONT’D)
Great is Thy faithfulness. Great is 
Thy faithfulness. Morning by 
morning new mercies I see. 

(MORE)
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All I have needed Thy hand hath 
provided. Great is Thy 
faithfulness, Lord unto me.

Their voices and instruments echo outside the church. As the 
music drifts higher and higher, it mingles with the singing 
coming from the Lutheran church across town. 

INT. CHURCH FOYER - LATER

Luke stands at the door greeting members as they leave. 
ELIZABETH OLSON, 70, standing with her husband Morris, gives 
Luke an enthusiastic hug.

ELIZABETH
You’re the one we’re been praying 
for!

LUKE
Thanks Elizabeth. Morris. 

Lyle Overby, back to frowning, is next with his wife ALLISON, 
50, compensating for him with an over-eager smile.

ALLISON
You and your family are still good 
to come for lunch tomorrow?

LUKE
Planning on it. As long as Lyle 
goes visiting with me afterwards. 
That’s the deal.

LYLE
As long as you leave your guitar 
behind. 

LUKE
Come on. It wasn’t that bad. You’ll 
warm up to it.

LYLE
Not likely.

ALLISON
It was nice, Pastor Luke. Really... 
different.

They leave as Harvey and Heather Mohr bound up to Luke, 
chirping like baby chicks.

HARVEY
That was awesome, Pastor Luke!

LUKE (CONT’D)
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HEATHER
Maybe next week we can have drums?

LUKE
We need somebody to play ‘em first. 

HARVEY
(they dash out the door)

I will!

Luke smiles after them as they fly across the church lawn to 
the road where their mom Emma is waiting, standing outside 
the car smoking. She angrily throws her cigarette down.

EMMA
(furious)

What took you so long?

HEATHER
Church went longer than usual. We 
had lots of singing.

HARVEY
Pastor Luke is funny, Mom. You 
should --

EMMA
Get in! 

She looks up toward Luke and all but spits in his direction, 
then climbs in the car.

Amber comes alongside Luke, and watches as they scream off.

LUKE
Wouldn’t you like to know more 
about her?

AMBER
Emma? Heather told me her mom’s a 
volunteer on the fire department.  

LUKE
I wouldn’t of guessed that. She’s 
kinda got an I hate people vibe all 
over her.

INT. OVERBY FARMHOUSE - DAY

Allison opens the front door and welcomes the Rawlings.

ALLISON
So glad you could come. 
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She points to a nearby chair for their coats, and invites 
them into the dining room where Lyle is talking with Wayne 
and Albert, and Ruth with Sarah and Marge.

Jenna excitedly runs over to join the three Magnuson girls 
sitting at a cardtable in the corner.

ALLISON (CONT’D)
Lunch is almost ready. Go ahead and 
sit down. 

AMBER
Need any help?

Allison waves her off and retreats to the kitchen. 

WAYNE
So I’m done. I’ll never hire 
another Indian.

LUKE
(sitting down)

Whoa. What conversation did we just 
step into?

WAYNE
Two of our hired hands just blew 
all their money at the casino, then 
got arrested on the way home for 
DUI.

AMBER
What’s that have to do with being 
Indians?

LUKE
(points to Amber)

What she said.

WAYNE
Everyone of ‘em I’ve hired over the 
years, ends up the same way. 

ALBERT
I tried to tell you, Wayne.

LYLE
I told him too.

WAYNE
(to Albert)

Oh what does a machinist know?  

He eyes Lyle.
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WAYNE (CONT’D)
And a dairy farmer. All you do is 
sit around filling out paperwork 
for your subsidies.

They observe a tense stand-off, then Wayne smiles and gives 
him a friendly fist to the arm.

WAYNE (CONT’D)
Just kidding. A little. 

Lyle though isn’t placated. There’s a storm brewing in his 
face. Allison brings out a plate of food and notices him.

As Luke suppresses a smile, he looks over at wall of family 
pictures: in every one of them, Lyle is frowning. 

LYLE
Without these programs, small 
operations like mine wouldn’t stand 
a chance against the big boys. 

LUKE
But I can get milk cheaper in 
Boston that I can here. 

Allison shakes her head fearfully, but too late. Storm Lyle 
erupts. He points to a milk jug on the table.

LYLE
You see that label, Reverend? That 
picture is a lie.

Luke and Amber look down at the label and see a little Swiss 
Miss lookalike bounding over a flower-strewn meadow with 
pigtails flying and a glass of milk in hand. 

RUTH
Well of course it’s a lie. No one 
can run holding a full glass of 
milk.

She high-fives Amber. 

LYLE
It’s meant to seduce the ignorant 
consumer into thinking that farming 
is still what it was years ago. A 
simple even sentimental way of 
life. Instead, it’s like everything 
else. A cut-throat business run by 
faceless conglomerates in your 
precious Boston and New York City. 
It’s a plague, Reverend. A plague.
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AMBER
I just get a little uncomfortable 
with, you know, profiling. We’re 
supposed to be moving past that.

ALBERT
Everybody profiles. We just won’t 
admit it these days. We used to 
call it intuition. Profiling keeps 
us and our families safe. 

RUTH
(making light)

Yeah, so take that you Easterners.

SARAH
Millennials!

Allison claps her hands together with an embarrassed smile.

ALLISON
Okay, well, sandwiches are ready. 
Shall we eat?

LATER

With lunch finished, the men put on coats near the door, 
while the women stay behind for coffee. 

LUKE
(to Albert and Wayne)

Sure you two don’t wanna join Lyle 
and me?

ALBERT
Back to my machine shop.

WAYNE
Gotta get that corn in before the 
snow flies. Some of us have to work 
for a living.

He eyes Lyle.

WAYNE (CONT’D)
Just kidding. A little.

INT. LUKE’S CAR - DAY

As they drive through the country, Luke and Lyle pass a 
church.
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LUKE
Thanks for going out on a few 
visits with me, Lyle.

Lyle nods mechanically.

LUKE (CONT’D)
I’d like to run up by the lake. 
Bumped into some new people the 
other day and wanna say hi.

He looks back at the church which has a softball field next 
to it.

LUKE (CONT’D)
Is that the Covenant Church?

Lyle nods.

LUKE (CONT’D)
I hear they have a killer softball 
team.

LYLE
They win the church league every 
year. 

LUKE
When’s the last time we had a team?

LYLE
Longer than I can remember.

LUKE
Well, we’re going to change that 
this year. And you’re going to play 
with us.

LYLE
Oh no I’m not.

LUKE
Then you can be our coach. And 
every time somebody wants to go in, 
they’ll come up to you and say --

Luke holds out, waiting for Lyle to finish the thought.

LUKE (CONT’D)
Oh come on. They’ll say what? 

LYLE
I don’t know what you’re talking 
about.
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LUKE
You do too. They’ll say, Put me in 
coach, I’m ready to play...Sing it 
with me Lyle.

LYLE
Not likely. 

INT. OVERBY FARMHOUSE - DAY

The women enjoy a round of tollhouse gossip. Ruth takes a big 
bite of a cookie.

RUTH
Did you see who was in church 
yesterday? Michael Perkins!

ALLISON
Everybody’s checking out the new 
pastor.

AMBER
Which one was Michael?

ALLISON
Oh, you’d know him. 

SARAH
By the smell. Poor man. 

MARGE
(takes a cookie-bite)

He’s a little...off. Simple, you 
know. So I’m sure it’s hard for him 
to take care of himself, and that.

Amber remembers.

FLASHBACK - CHURCH FOYER 

Amber and Luke greet MICHAEL PERKINS, 45, after church. He’s 
missing teeth, his hair is unkempt, and his hands are dirty.

MICHAEL
Hello. I’s Michael. 

LUKE 
Really nice you could be with us 
today, Michael. 

After he leaves, Luke and Amber look at each other, in a 
sympathetic way.
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END OF FLASHBACK

SARAH
And now he has to take care of his 
mother also.

MARGE
His father died last year. And his 
mother, bless her soul, has 
dementia real bad. 

ALLISON
But you’ll wanna keep your eyes on 
Michael.

AMBER
Why’s that?

RUTH
He’s got some kind of thing about 
children. Always wanting to play 
with them. Touch ‘em. Word to the 
wise, you watch Jenna close if he 
starts hanging around.

FLASHBACK - CHURCH FOYER

Amber looks out the front door and sees Michael standing at 
the end of the sidewalk, fascinated by Jenna and Ruth’s kids 
playing out on the church lawn.

He waves and says hi. Jenna runs close to him while running 
around, and he reaches out to touch her hair.

END OF FLASHBACK

Amber nods with concern and takes a bite of cookie.

AMBER
What about Emma? 

MARGE
That girl is nothing but trouble. 

ALLISON
Married to a man twice her age.

SARAH
He’s the only one who would marry 
her! Smokes like a chimney. Cusses 
like a sailor. 
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MARGE
I remember when she went bad, and 
that.

AMBER
Went bad?

MARGE
Overnight she went from a decent 
church kid to a hellion. Wearing 
black, drinking. No one could help 
her. Poor girl.

RUTH
But now we get a chance to help her 
kids at least. I think the Lord 
would be proud of the way we’ve 
opened our arms to them.

ALLISON
I hear that Julie and Matt have 
started going to her mother’s 
church.

SARAH
Probably for the best. 

Amber stops short of putting the cookie to her mouth.

AMBER
Who’s --

RUTH
She was our church janitor.

Marge can’t help but giggle.

ALLISON
And the poor girl couldn’t clean a 
chalkboard if you put an eraser in 
her hands. 

RUTH
Her house is always a mess.

SARAH
She does have two kids.

RUTH
Well, I have three!

Amber watches it ping back and forth. She looks at her cookie 
as if it were poison.
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MARGE
My piano was always dusty, and 
that.

ALLISON
The kitchen was dirtier after she 
cleaned it!

RUTH 
My Wayne finally had to ask for her 
to step down.

SARAH
And out the door they went.

ALLISON
I agree. Probably for the best.

AMBER
EXCUSE ME!!

Amber drops her cookie down on her plate.

AMBER (CONT’D)
Good Lord in heaven! This church is 
dying on the vine, and here you are 
lopping off what little bit of 
fruit you’ve got.  

There’s tense silence. Amber, slightly embarrassed, reaches 
for the coffee pot. She pastes on a friendly smile and holds 
the coffee out to the others.

AMBER (CONT’D)
Warmer?

EXT. JACK AND LILLIAN TATE’S HOUSE - DAY

Luke and Lyle pull into the driveway of a large, elegant 
house with a well-manicured lawn that is built alongside a 
lake. Lyle is impressed.

LYLE
You met somebody from here? 

Luke nods. 

A MAN a hundred feet away with his back to them is tying down 
a spruce tree. 

Luke shuts the car off and reaches behind him into the back 
seat. He pulls out a gallon of milk from a cooler, which 
perplexes Lyle.
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LUKE
It’s kind of a joke. 

As they get out of the car, Lillian Tate comes out of the 
front door and steps onto the front balcony, with two little 
children behind her, KYLE, 6, and JASMINE, 4.

LILLIAN
(smiles broadly)

Oh hi!

LUKE
Wasn’t sure if you found any milk. 
Thought I’d bring a gallon by. 

The man, her husband JACK TATE, 40, African-American, stands 
and comes into full view as he walks toward them. He is as 
icy as the Minnesota air. 

JACK
What can I do for you?

LILLIAN
Jack, this man was in the pub 
eating breakfast with his family 
the other day.

JACK
So he’s the milk man.

LUKE
No, actually, he’s the milk --

Luke turns to introduce Lyle, but Lyle has swiftly and rudely 
returned to get back into the car as soon as he sees Jack and 
Lillian.

LUKE (CONT’D)
Actually, I’m the new pastor up at 
the church in Dalarna. That’s Lyle. 
He must not be feeling well.

Jack comes closer.

JACK
A lot of people out here seem to be 
coming down with something since we 
moved in.  

LUKE
Well, I feel fine. I’m Luke. 

(holds out the milk)
Just a little welcome-to-the-
neighborhood gift. 
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LILLIAN
(stays on balcony)

I’m Lillian. This is Jack.

JACK
You can keep the milk, son. We 
moved up here to find some peace 
and quiet. And would prefer if our 
privacy was respected. 

LUKE
Well, if you need anything, we’re 
just up the road in town. My wife 
and I just moved in ourselves. Have 
a girl who’s about your kids’ ages. 
Love to have you visit.

JACK
We belong to a church in the Twin 
Cities that we’re very happy with. 

LILLIAN
(bubbly)

Thank you.

Luke gets in the car and pulls away. Lyle is straight as a 
board and clearly agitated.  

LUKE
Lyle, what was that all about?

LYLE
I think you have some explaining to 
do, Reverend.

LUKE
How do you figure?

LYLE
You’re trying to destroy my church.

LUKE
How exactly is that, Lyle?

LYLE
You come in here with your big city 
ideas of how we need to change, 
bringing your devil’s music into 
our sanctuary --

LUKE
You mean the guitar?
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LYLE
You know what I mean. And then you 
feel like we’re not good enough. We 
need to have different sorts of 
people in our congregation. People 
who are rich and --

He hesitates.

LUKE
Rich and what? Rich and colored? 

An electric silence takes over the car.

LATER

They pull into Lyle’s driveway. Before Lyle gets out he 
speaks, though looking directly forward.

LYLE
You know Reverend, I’ve been a 
member of this church since before 
you were born. I’ve seen pastors 
come and go. They never stay for 
long. You’ll be just like them. I 
think you should show more 
consideration for those of us who 
call this home. Who’ll be living 
here years from now when you’re off 
saving the world somewhere else. 

LUKE
Well Lyle, I’m willing to bet that 
most of the other members of the 
church don’t feel the way you do. 
And here’s something else you can 
take to the bank. I’m not going to 
be like every other pastor that’s 
come along. You and I are going to 
be stuck with each other for better 
or worse for a good, long time.

LYLE
Not likely. 

With that, Lyle angrily gets out of the car and slams the 
door shut as he walks away.
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INT. RAWLING'S HOUSE - DAY

Luke trudges inside the house and finds Amber sitting on the 
couch with Jenna napping beside her. She looks as weary as he 
does. He drops beside her and their heads slump together.

LUKE
How was your afternoon?

AMBER
You have a lot of work to do.

LUKE
Tell me about it.

AMBER
Still sure about this?

LUKE
Sure. Why not. Can’t get any worse.

INT. RAWLING'S HOUSE - NIGHT

Luke jumps in bed when he hears his phone ring. He looks at 
the phone, then the alarm clock. 2:37. He gets up and walks 
out of the room as he answers.

LUKE
Hello...Yes, this is Luke...Oh 
Lillian...What’s the matter?...Oh 
my goodness...Did you call the 
police?...I’ll be right over. Are 
you sure they’re gone?...Hang on 
tight. I’ll be right there.

As he walks back into the bedroom, Amber has sat up in bed 
and turned her light on.

AMBER
What’s wrong?

LUKE
Lillian Tate. Someone just threw a 
brick or something through their 
window. And her husband’s gone on a 
business trip.

AMBER
Oh no. 

She starts to get out of bed.
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LUKE
No, you stay --

AMBER
We’re coming with you. Poor dear 
must be scared out of her mind.

INT. TATE'S HOUSE - NIGHT

Lillian opens the door to the Rawlings. Jenna is asleep in 
Luke’s arms, bundled up tight. 

LILLIAN
Pastor Luke. Oh, you brought your 
family. I feel terrible asking you 
to come out --

LUKE
I would have felt terrible if you 
hadn’t. This is Amber.

The ladies hug, and everyone comes inside. The large living 
room window has been almost completely blown open, and the 
carpet is covered with glass fragments. 

On the couch rests a gourd-sized bolder. Another rock reached 
the kitchen floor. 

LILLIAN
We’ve never been so frightened. 

Kyle and Jasmine peek their heads from behind the hallway.

LILLIAN (CONT’D)
Come here, darlings. It’s okay.

They squirt over and hide behind their Mom’s legs.

LILLIAN (CONT’D)
This is Kyle and this is Jasmine.

LUKE
Hey guys. This is Jenna.

Jenna peek-a-boos just a second, before slamming her eyes 
shut again.

LUKE (CONT’D)
You said Jack was gone.

LILLIAN
He’s in China. He’s an engineer for 
a plastics company. 

(MORE)
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They’re supposed to be gone for ten 
days. I won’t even be able to reach 
him till tomorrow. 

INT. TATE'S HOUSE - DAWN

Lillian talks to TWO POLICE OFFICERS at the front door.

POLICE OFFICER #1
I think we got everything we need 
for right now, Mrs. Tate. You can 
expect a call from the FBI sometime 
later today.

LILLIAN
FBI?

POLICE OFFICER #2
This is a hate crime, Ma’am. 

LILLIAN
Of course.

POLICE OFFICER #1
It’s probably just a couple of 
drunken idiots most likely. Then 
again, it could be something a bit 
more organized. Hate clubs pop up 
every now and then. 

LILLIAN
Clubs! 

She starts to mock.

LILLIAN (CONT’D)
It’s Bingo and Bigotry night at the 
Lodge. Bring the kids out to the 
Hate The Jews And Blacks Barbecue!

POLICE OFFICER #2
Whatever you call ‘em, Ma’am, 
they’re out there. Sorry this had 
to happen. 

They nod and walk away. Lillian returns to the living room, 
where Luke is nearly finished stapling a large plastic sheet 
over the broken window. 

Amber sweeps up broken glass on the kitchen tile, scooping up 
pieces and dumping them into an empty moving box. 

LILLIAN (CONT'D)
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Amber pauses to sip from a cup of coffee and looks out over 
the backdeck, toward the lake where the sun is rising.

AMBER
You have such a beautiful view. 

LILLIAN
It was. 

AMBER
Has anything like this happened to 
you before?

LILLIAN
My parents went through this kind 
of stuff. I was hoping we were past 
this. I’m more the idealist in the 
family. Jack’s the realist. I 
guess, Jack’s right. 

LUKE
How do you mean?

Lillian drops to her knees on a piece of cardboard and begins 
to pick shards of glass out of the rug.

LILLIAN
You can change laws, but you can’t 
change hearts, he always says. 
Don’t ever let your guard down.

LUKE
But we’ve come so far, especially 
lately. It seems like we’re all 
trying to figure this out now. I 
know my eyes are opening.

LILLIAN
Has either of you felt prejudice?

AMBER
We were working in a church in 
London a few years ago, and once on 
a bus --

LILLIAN
Once! See, for us, it’s almost all 
the time. Like in the pub the other 
day.

She looks at Luke who nods. 

LILLIAN (CONT’D)
Oh, it’s not this so much anymore. 
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She points to the broken window. But then she takes a tiny 
piece of glass and pretends to jab it repeatedly into her 
arm. 

LILLIAN (CONT’D)
Instead, it’s like this. It’s a 
hundred little pricks in your skin. 
Not enough to make you bleed, but 
enough to make your hurt. 

AMBER
No. I honestly can’t say I know 
what that’s like. 

LILLIAN
It’s why Jack is the way he is. 
What you saw from him the other 
day, Luke, is Jack’s take on 
things. You have your world, we 
have ours. However hard this 
country works to fix it, it’s not 
gonna change. 

LUKE
I’m not going to settle for that, 
Lillian. Seeing our kids start to 
play together. I want that. Don’t 
you?

LILLIAN
Yes. Yes, I do.

LUKE
So, if I prick you, will you let me 
know it.

AMBER
Trust me. He can be a prick 
sometimes.

They laugh, but suddenly Lillian stops, and tears start to 
well up in her eyes.

AMBER (CONT’D)
What’s wrong?

LILLIAN
It’s Jack. He’s under a lot of 
pressure at work. And he’s in 
charge of this delegation. If he 
has to turn around and come home 
because of this...well, it won’t be 
good. 
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LUKE
Why does he have to come home?

LILLIAN
Once he hears what’s happened, 
he’ll drop everything and come 
charging back here on his white 
horse, ‘cuz he’s gotta fix 
everything, you know.

AMBER
‘Cuz he’s a man.

LILLIAN
‘Cuz he’s a man.

LUKE
I felt that micro-aggression!

They laugh.

LUKE (CONT’D)
Well Lillian, here’s an idea. How 
‘bout the church takes you and the 
kids under its wings for the next 
ten days. We’ll get some volunteers 
to come and stay with you each 
night. Fix up the window for you. 
Look after things, so you don’t 
have to be alone during this time. 

LILLIAN
That’s asking way too much, Luke. 
We belong to a big church in 
Bloomington --

LUKE
-- That’s two hours away! We’re 
right here. I know our folks would 
be happy to help.

Luke looks at Amber and makes a slight gesture of prayer -
“Please God” - that only the two of them can see.

AMBER
Do you have family nearby?

LILLIAN
Jack got transferred here from 
Pittsburg a few years ago.
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LUKE
Then it’s settled. Whether you tell 
Jack or not is up to you. But we’ve 
got your back. 

INT. MAGNUSON’S HOUSE - DAY

Luke sits at Wayne and Ruth’s kitchen table along with 
several other church leaders: Albert, Morris and his wife 
Elizabeth.  

ALBERT
Pastor, I agree we should help in 
some fashion, but what do we really 
know about this family?

LUKE
What is there to know? They’re just 
moved in. Husband’s overseas. 
They’re scared witless. Two little 
kids. 

ALBERT
But things are seldom just that 
simple. Being the devil’s advocate--

RUTH
Which Albert loves to do.

ALBERT
I just like thinking things 
through. They’re new, yes, but they 
came here from somewhere in the 
Cities, and maybe some kind of 
trouble followed them here. 

WAYNE
So we’d be meddling in someone 
else’s quarrel.

MORRIS
Naw. Elizabeth and I spent most of 
the afternoon with them. These are 
fine folks. And well-to-do. No 
trouble followed them. 

ELIZABETH
And don’t forget, they’re church-
going folks. 

ALBERT
(chagrined his argument 
was overruled)

(MORE)
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Well then we need to count the cost 
also, like our Lord said. Do we 
have the resources to give them the 
help they need? 

WAYNE
Albert’s right. We’re talking about 
scheduling people to cover a ten 
day period. We’re a little church.

ALBERT
And this will take more than a 
little commitment. We can’t do 
everything. We can’t solve all the 
world’s problems. Luke wants us to 
host a Christmas dinner for the 
community. Now this. 

RUTH
Now Albert dear, which of the 
world’s problems is Dalarna 
Community Church breaking its back 
to solve right now? We need to at 
least get in the game before we 
start talking like that. 

As Ruth’s logic sinks in, everyone smiles and nods.

INT. MEETING HALL - NIGHT

The Freedom For Our Families Association gathers in an old 
one-room structure, with a small kitchen and meeting area. 

TWENTY PEOPLE sit in a three-row semi-circle around their 
leader. 

THOMPSON
We’re now ready for phase two. It’s 
time to deliver an early Christmas 
present to our black friends. 

MAN #1
Aren’t the police still keeping an 
eye on things?

Thompson points to PETE, one of his lieutenants. 

THOMPSON
Pete.

PETE
I think we have a good feel for how 
they’re patrolling the area. 

ALBERT (CONT'D)

(MORE)
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Besides, we’ll access the property 
from the woods this time, not the 
road. 

Thompson slaps Pete on the back.

MAN #2
Isn’t that church helping them out? 
I hear they’re guarding the place.

THOMPSON
Does an eighty year old woman 
clutching her hymnal frighten you? 

He starts to laugh and most of them join him.

THOMPSON (CONT’D)
Besides, you all will be very 
interested to know that just 
yesterday I received a phone call. 
From a friend of mine. And he wants 
to help us deal with that church. 

MAN #2
How’s he going to do that?

THOMPSON
Oh he’s just the man for the job. 
Believe me. Because this friend of 
mine also happens to be a member 
and leader in that church. 

This gets some grunts of approval.

THOMPSON (CONT’D)
He’s most unhappy with the 
direction his church is going in.  
Believe me, after phase two, we’ll 
send the people of that church 
running back into its little 
sanctuary where they all belong. 

They laugh with him, and applaud.

THOMPSON (CONT’D)
Oh before I forget. Don’t forget 
our Chili Cookoff and Bingo Night 
next Friday right here in the 
Grange Hall. This is for your 
entire family. Don’t miss out!

PETE (CONT'D)
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MONTAGE - THE CHURCH HELPS LILLIAN

-- Morris and MATT GARDNER, 30, replace the Tate’s living 
room window.

-- Elizabeth and Marge sit with Lillian at her kitchen table 
while Kyle and Jasmine sing and dance for them.

-- Ruth leads a Christmas program rehearsal with help from 
Amber, Allison, and JULIE GARDNER, 30. All the children are 
present in Christmas costumes, including Kyle and Jasmine.

-- Luke throws a football in the front lawn with several of 
the kids. Emma pulls up on the road, and Harvey and Heather 
dash off. Luke waves at Emma, who scowls at him in return.

INT. LUKE AND AMBER’S BEDROOM - NIGHT

Luke picks up the phone as he and Amber are getting ready for 
bed.

LUKE
It’s Lillian.

He hits the speaker button.

LUKE (CONT’D)
Hey Lillian. 

LILLIAN (V.O.)
Sorry for bothering you, Pastor 
Luke. I hope you’re not in bed.

LUKE
Just starting to get ready.

LILLIAN
Could, could you swing down here 
real quick. Marge and her husband --

LUKE
Herbert.

LILLIAN
Yes. They’re here tonight. 

LUKE
Is anything wrong?

LILLIAN
No, but they’re sitting outside in 
the driveway. And Marge is holding 
a great big rifle in her lap. 
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LUKE
(with urgency)

I’ll be right down.

EXT. TATE’S DRIVEWAY - NIGHT

Luke pulls up to the driveway and sees Marge and her 
Swedishly-silent husband HERBERT, 80, sitting in lawnchairs, 
with a large blanket over both of them, and in her lap, a 
.22. 

As soon as the car stops, Marge’s mittoned hands start 
fumbling with the rifle.

LUKE
(swings quickly out of the 
car)

Hi folks. It’s Pastor Luke.

He pulls out two hot chocolates and gingerly approaches them. 
Though he doesn’t notice it, his arms are in the air.

LUKE (CONT’D)
Just thought I’d check on how 
things are going.

MARGE
Oh that’s very nice of you Pastor 
Luke. Things are well under 
control, and that.

HERBERT
(thick Swedish accent)

Well under control.

LUKE
Brought some hot chocolate.

MARGE
Ooh! Thank you Pastor.

Luke hands them both a cup.

HERBERT
Tack sa mychet.

LUKE
Now I know we said we’re to help 
guard the house, but that doesn’t 
mean you have to stay outside. 

MARGE
Oh, we’ll mosey on in soon. 
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LUKE
I don’t want you catching cold.

MARGE
That’s nice of you. We’re tough 
stock though. Both survived Covid, 
you know.

(sips from the cup)
Umm, this is very good.

LUKE
Now one other thing. I’m really 
nervous about this.

He kneels down and places a hand on the rifle. 

MARGE
Ooh! My little gun! Oh, now this is 
nothing to worry about. It’s just 
to put the fear of God in any, you 
know, troublemakers, and that.

LUKE
Well, it might just do that. But it 
might also invite those 
troublemakers to make even more 
trouble, if you know what I mean. 
And I’d sure hate for anyone to get 
hurt. Especially either of you. So 
if it’s okay, can I put this in 
your car?

His eyes plead, and her eyes darken. She instinctively grips 
the gun a little tighter, and for a moment they joust in a 
small tug of war. At last she relaxes.

MARGE
If you say so, Pastor.

He smiles and takes the gun, then walks it up to Marge and 
Herbert’s car where he puts it in the backseat. He spies 
Lillian looking out a bedroom window, and makes a motion of 
wiping sweat off his brow. 

MONTAGE - THE CHURCH HELPS THE TATES

-- Wayne helps Lillian with a computer problem in the kitchen 
while Ruth and the kids decorate a Christmas tree in the 
living room. 

-- Matt and Julie bring over dinner.

-- Another Christmas program rehearsal. 
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INT. TATE'S HOUSE - NIGHT

Albert and Sarah sit on the living room sofa, paging through 
magazines as Lillian stands near the hallway.

LILLIAN
Thank you so much guys. That soup 
you made tonight was so amazing.

ALBERT
My Sarah is the best cook in 
Dalarna, hands-down.

SARAH
Rest well, Lillian. We’re happy to 
help.

Lillian waves and disappears. 

LATER

Sarah gets up and heads toward the kitchen.

SARAH
More coffee, dear?

ALBERT
Sure.

As she pours warmers, she looks out the new window, and sees 
silhouettes on the lawn.

SARAH
Albert, someone’s outside.

Albert grunts questioningly, and stands. As he does, a large 
wooden cross suddenly bursts into flames from the middle of 
the yard, revealing the forms of TWO MEN who back away.

ALBERT
Good God! Sarah, call the police 
now!

Without hesitation, he runs for the front door. 

SARAH
Albert, don’t go out there!

ALBERT
You cowards! I’m going to rip your 
heads off your shoulders!

45.



Albert gives chase to the two men as they make their way to 
the road. He catches one of them from behind and throws him 
back into the driveway, up against a pickup. 

Sarah follows after outside, screaming from the front step.

One of the men grabs Albert from behind, but Albert - all 
adrenaline - shrugs him off and punches the man by the truck. 
The other man pries off a burning piece of wood from the fire 
and advances menacingly. 

Albert backs away as the two men step toward the road. 

The man suddenly swings the wood into the side-window of the 
truck smashing it. The two men take off running. Albert falls 
to the ground shaking, as Sarah comes running out. 

Lillian looks on from the deck in shock. 

INT. LUKE’S OFFICE - DAY

Luke studies at his desk and hears a car pull up into the 
gravel parking lot. He leans over and glances out the window.

LUKE
Oh boy. Here we go. 

CONTINUOUS

Luke heads toward the church foyer as he hears the door open, 
and sees Jack and Lillian come inside.

JACK
Pastor Rawlings, we’d like to have 
a word with you.

LUKE
It’s good to see you Jack. Lillian. 
Glad you made it home safe.

He motions for them to sit on a rear pew then sits down on 
the pew in front of them. Lillian is sullen and silent.

JACK
So I’ve heard of all that’s gone on 
these past couple of weeks. The 
attack on your friend --

LILLIAN
How is Albert?
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LUKE
Just shaken up. It’s a good thing 
he and Sarah were there.

JACK
Well no, Pastor Rawlings, it’s not.
I imagine you’re feeling rather 
proud of your church’s stunt while 
I was gone.

LUKE
That’s not the word I would use to 
describe our help. 

JACK
I thought I was clear in our brief 
conversation last time that our 
need for privacy was to be 
respected. 

LUKE
Mr. Tate, I’m sure you understand 
that Lillian called me herself that 
first night, and we were not about 
to turn our backs on your family, 
especially in a situation as 
frightening as that. 

JACK
Which is why I should have been 
told of what happened when it 
happened! 

Lillian visibly recoils. Clearly this argument was taking 
place in real-time. 

JACK (CONT’D)
You and your church are complicit 
in an act of deception carried out 
by my wife.

LUKE
Lillian made a decision based on 
her love for you, and nothing else. 

JACK
And her decision placed her and our 
children at an unacceptable risk. I 
know these people who did this. As 
a minister you should have 
encouraged her to tell me.
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LUKE
As much as you want to protect her, 
she wanted to protect you. Who was 
I to get between the two of you and 
interpret both of your hearts? 

JACK
I’m sorry you can’t see my 
perspective on this. But what’s 
done is done. From here on out, 
there’s to be no more contact --

LUKE
It seems to me that your children 
are enjoying their time with our 
kids. And the Christmas program --

JACK
There’ll be no Christmas program.

LUKE
Is this what both of you want?

Jack starts to say yes, but Lillian at last speaks.

LILLIAN
No Jack! It’s not what we want. 
It’s what you want. The kids need 
this. 

JACK
We have our own church.

LILLIAN
The kids can’t be part of any of 
the Christmas activities there!

JACK
I’m not going around this again 
with you, Lilly.

LILLIAN
(with spit)

We haven’t gone around nothing, 
Jack. You’re just doing all the 
deciding. Well, I have a voice in 
this too. I didn’t make this huge 
life change to come and live in a 
museum. Think of the children.

JACK
I am thinking of the children! They 
don’t need to be growing up in the 
kind of world you and I did.
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LILLIAN
You can’t shield them from this. 

JACK
Yes we can. 

LILLIAN
No, we can’t! This is their world. 
They need to learn how to live in 
it. 

Jack huffs, picks himself up and stomps out. The door slams 
shut as he leave. Luke reaches down on the pew and offers 
Lillian a Kleenex to dry her tears.

LILLIAN (CONT’D)
Our children will be in the 
Christmas program. 

INT. CHURCH SANCTUARY - NIGHT

Luke approaches Matt Gardner who holds a trumpet in his hand. 
The church is “packed” with EIGHTY PEOPLE. Luke puts his hand 
on Matt’s shoulder.

LUKE
Well Matt. Shall we get this 
program started?

(beat)
By the way, I can’t tell you how 
great it is to have you and Julie 
and the kids with us. 

MATT
I’m glad you talked us into 
staying.

Luke smiles. Matt blows a trumpet flourish from “O Come All 
Ye Faithful”.

MONTAGE - THE CHILDREN’S CHRISTMAS PROGRAM

-- The congregation sings the carol.  

-- A DOZEN CHILDREN AGES 4 TO 14 perform, dressed in various 
Christmas costumes: angels, shepherds, even a couple camels. 
Joseph pulls on a wedgie. Ruth and Julie struggle to direct, 
coaxing lines and waving performers on stage. 

-- Jack and Lillian watch Kyle and Jasmine perform. Lillian 
watches Jack who forces back tears. She takes his hand, with 
a loving “I told you so” smile. 

49.



-- The church sings “Silent Night” while lighting individual 
hand-held candles in the darkened sanctuary. 

CONTINUOUS

Luke speaks to the church from the platform, holding his lit 
candle.

LUKE
There’s something magical about 
this story, that touches our hearts 
no matter how matter how many times 
we hear it. That Mary was a peasant 
girl, and Joseph a simple 
carpenter, and that God’s right-
hand angel appeared to them -- and 
not to King Herod or the religious 
leaders -- and that the best choir 
heaven could muster sung the 
Messiah’s birth, not to an audience 
of elites in formal wear clutching 
their hundred-dollar-a-seat 
tickets, but to poor shepherds, 
well that tells me that the words 
For to us a child is born, and for 
us a son is given is a promise that 
leaves no one out. 

Luke can’t see it, but in the very back of the foyer, hiding 
in the shadows with her back pinned to the wall, Emma stands 
alone, clutching tightly at herself. 

LATER

Those attending the program cram into the church basement, 
enjoying coffee and Christmas cookies. Luke and Amber make 
the rounds. While they finish greeting a visitor, Jack and 
Lillian come up to them.

LILLIAN
Jack has something to say to you 
both.

JACK
Pastor Luke, Amber --

He fumbles around. 

JACK (CONT’D)
This isn’t easy for me to say, but 
I’m willing to admit that I 
overreacted a bit in my busyness --
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LILLIAN
Pride.

JACK
In my preoccupation with China --

LILLIAN
Fear. 

JACK
Get behind me Satan! 

LILLIAN
And don’t leave out stupidity.

JACK
(laughs)

I sold you and your church short. 
And I was --

LILLIAN
Wrong.

JACK
Frailty, thy name is woman!

LILLIAN
No, frailty’s name is Jack.

JACK
And I apologize. Tonight was 
lovely. Our church has two-thousand 
members in it. I doubt if I would 
have enjoyed our children nearly as 
much if we were not with you. 

LUKE
No apology is needed, but I 
appreciate your words. 

LILLIAN
And he left something out.

AMBER
What’s that?

LILLIAN
China has agreed to do business 
with Jack’s company. Which wouldn’t 
have happened if, if --

JACK
If I had come home early.
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Lillian straightens up smartly. 

LUKE
Well, that’s quite a Christmas 
present. Congratulations, friends.

They walk off. Amber hears a child cry out from across the 
hall, and sees Michael Perkins holding Jenna, who is crying. 
The Magnuson and Gardner children are also there, coloring.

CONTINUOUS

Amber dashes over to Michael and snatches Amber from his 
arms.

MICHAEL
Little Jenna pinched her fingers 
between the chairs here. But she is 
--

CHILD #1
I accidentally leaned my chair 
over.

AMBER
(sternly)

You shouldn’t touch the children, 
Michael. Don’t touch my daughter.

She walks away with Jenna.

CONTINUOUS

While Luke watches this, Emma suddenly comes out of nowhere 
and walks up to Luke. She is angry and tense.

LUKE
Emma! It’s good to see you.

She leans in to him and whispers angrily.

EMMA
Let this church die!

LUKE
Excuse me?

EMMA
(louder)

Let this church die!

She storms off, as Amber returns to his side with Jenna.
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INT. WAYNE MAGNUSON’S HOME OFFICE - DAY

Wayne works at his desk, littered with papers. His door opens 
and Albert sticks his head in.

WAYNE
Albert. Come on in.

Albert removes his hat and gloves, shakes Wayne’s hands and 
takes a seat.

ALBERT
Good to see you, friend. Glad you 
had some time. 

WAYNE
Got plenty of time in the winter. 
What’s on your mind?

ALBERT
I have some concerns about Pastor 
Luke.

WAYNE
What about?

ALBERT
I think he’s taking us down the 
same road we were on with Jenkins. 
Haven’t you sensed it?

WAYNE
Not really. How do you mean?

ALBERT
He’s using all the same liberal 
language in his sermons. 
Reconciliation. Justice. 

WAYNE
The words are in the Bible, Albert. 
Luke doesn’t make a point without 
backing it up with Scripture. I 
can’t remember a pastor who knew 
his Bible more.

ALBERT
But that’s why we have to be 
careful. Wolves don’t come as 
wolves, they come as sheep. They 
use the same words as us, but then 
they doctor them up. 

(MORE)
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And pretty soon we’re focusing more 
on social issues than we are about 
the gospel. 

WAYNE
It’s a balance thing, Albert. Jesus 
cared for the poor, and taught ‘em 
too. I think so far Luke is doing a 
good job with that.

ALBERT
Luke’s a good man. Don’t get me 
wrong. But he’s young. And not from 
around here. He’s more used to 
being in city settings. This thing 
with the Tates --

Wayne curls up his brow a bit.

ALBERT (CONT’D)
It’s a good thing. A decent thing. 
But let’s not take this too far. An 
entire sermon on racism? That’s a 
city problem. Not us.

WAYNE
Albert, I think we all got a little 
spooked by what happened that night 
you got hurt. And I’m sorry that 
happened to you. But I still think 
the church did the right thing. The 
Lord never said we wouldn’t take 
hits for doing the right thing.

ALBERT
(softens)

Yeah. You’re probably right.

WAYNE
Our kids love Luke. We’ve added a 
few new folks. 

ALBERT
Lost a few too. Lyle --

WAYNE
Between you and me, Lyle’s a baby. 
We do it his way, we’ll run the 
church into the ground for sure.

ALBERT
I’m not disagreeing with you, 
Wayne. 

ALBERT (CONT'D)

(MORE)
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I just wanted to put my thoughts 
out there. Being the devil’s 
advocate, and all. 

Wayne smiles and nods.

INT. MEETING HALL - NIGHT

Thompson speaks to his troops, crammed into the Grange Hall.

THOMPSON
I always like turning the calendar 
on a new year. It inspires me to 
take stock. And make changes. 

MAN
Better start working on those love 
handles, Roger. 

THOMPSON
(smiles and tugs at his 
stomach)

Some things are beyond repair. 
Some would say our country is 
beyond repair, but I don’t think 
so. And neither do you, or you 
wouldn’t be here. You see what I 
see. Small towns all around us are 
being destroyed. And politicians 
will do nothing to stop it. 

He pauses to let them react.

THOMPSON (CONT’D)
How do we change this? We change it 
by changing our own part of the 
world. Well, it saddens me to say 
that the simple assignment given to 
us still remains unfinished. Pete?

He gestures for his second-hand man to speak.

PETE
As we anticipated, there was 
outrage --

THOMPSON
Louder.

ALBERT (CONT'D)
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PETE
As we anticipated, there was 
outrage, and screaming from the 
media. But as we didn’t anticipate, 
the nigger family --

Thompson coughs a correction.

PETE (CONT’D)
-- the black family has no 
intention of moving. And worse they 
are starting to involve themselves 
in that church.

THOMPSON
That church again. That church has 
become a real pain in the ass. 

This gets some spirited laughter.

THOMPSON (CONT’D)
We sent a message to the family. I 
think it’s time to send a message 
to that church. What do you think? 

They applaud. Thompson begins to slowly walk down a middle 
aisle between the chairs. 

THOMPSON (CONT’D)
And we have just the messenger. I 
mentioned last time that someone 
from that church wishes to join us. 
Wishes to help us. Like a gift sent 
from heaven.

Thompson walks behind the last row, and places his hands on 
the shoulders of a PERSON WITH A JOHN DEERE HAT perched atop 
his head.

THOMPSON (CONT’D)
And here he is. Our newest member. 
Ready to do whatever it takes to 
help our cause.  

Everyone looks back and applauds robustly. Only they can see 
the face of the person.

THOMPSON (CONT’D)
Oh yes. We have plans for that 
church.
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EXT. RAWLING’S CAR - DAY

Luke, Amber and Jenna drive on a country road. Jenna is 
crammed in with a backseat filled with groceries. Amber looks 
over at the dash.

AMBER
You should’ve filled up with gas 
back there.

LUKE
I’ll do it tomorrow. 

AMBER
You keep pushing it. One of these 
days --

LUKE
I like living on the edge. 

JENNA
Is dad being a moron, Mommy?

AMBER
Yes, dear. 

Luke feigns a protest.

Jenna suddenly leans forward, focusing on something.

JENNA
Why is there smoke in the sky, 
Daddy?

Luke and Amber turn their gaze to the horizon. A half-mile up 
ahead they see a sinister spiral of dark smoke coiling 
upwards. As they crest the hill, they see why. 

AMBER
Oh no.

Flames shoot up from the belltower of the church, and as they 
speed closer, they see TWO FIRE TRUCKS camped around the 
building, and a CROWD OF FIFTY BYSTANDERS gawking. 

Luke whips the car into a space behind a dozen vehicles lined 
up on the roadside, and jumps out. They run up to Morris, 
Elizabeth, Marge and Herbert. 

LUKE
What happened?

They hug him, with tears pouring from their eyes.
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ELIZABETH
Morris was driving by an hour ago, 
and saw flames through the windows.

MORRIS
Terrible, terrible.

MARGE
Pastor Luke, this is awful, and 
that.

Luke gathers himself together and sees firefighter TODD 
BENSON, 40s, his face caked with soot, aiming a fire hose 
through a smashed-in lower level window. 

To his right, Emma stands near a firetruck talking into a 
walkie-talkie. She is weeping. 

MICHAEL (O.S.)
Pastor Luke. I’s so sorry ‘bout 
this.

Luke turns to see Michael Perkins. 

LUKE
Me too, Michael. 

Michael flashes a gap-toothed smile on seeing Jenna and 
tousles her hair affectionately. Amber instinctively 
repositions Jenna on her other side, away from Michael.

LATER

Flames are no longer visible, though smoke snakes from holes 
in the roof. The crowd of church friends has widened, 
including Wayne, Ruth, Albert, Sarah, Matt and Julie. 

MATT
I wonder how it started.

JULIE
I overheard someone saying it 
looked like the furnace room.

WAYNE
It is an old beast of a boiler.

ALBERT
You’ve been paying those insurance 
premiums, Morris? Can’t forget the 
time you forgot to pay the pastor’s 
health insurance. Right before his 
wife needed emergency surgery.  
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Morris’ doesn’t answer right away.

MORRIS
Yah. Of course. 

Emma and Todd approach them, though Emma lags behind. 

LUKE
Looks like you’ve been wrestling 
with a dragon.

TODD
I think there were two of them in 
there. We came within a whisker of 
losing the whole building. 

WAYNE
Any idea what happened?

TODD
The fire marshal will come --

He looks back to Emma. She shrugs. Luke observes her tear 
streaks.

TODD (CONT’D)
-- probably Monday. 

SARAH
I heard someone in the crowd saying 
it looks like this is the end for 
Dalarna Community Church. 

MATT
Oh I don’t know. Julie and I were 
talking. This kinda makes me think 
we must be doing something right. 

JULIE
The Enemy doesn’t waste his time 
with churches that aren’t a threat.  

RUTH
Now I like that! And didn’t Luke 
pray last Sunday, ‘Lord set us on 
fire for you’?

LUKE
I didn’t mean this! And speaking 
of, where are we gonna have church 
this Sunday?
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MORRIS
The Grange Hall is probably 
available. 

ALBERT
Musty, cramped and old as sin, but 
it’ll do.

LUKE
Anybody wanna preach? Matt?

MATT
All you, buddy. But it better be 
good.

INT. GRANGE HALL - DAY

Fifty souls sit on folding chairs. The Grange comes as 
advertised: a plain, cold, one-room barn of a building, 
suitable more for cattle than humans. 

Michael is near the back, listening less to Luke than 
watching the kids play. 

LUKE
So I know we’re all asking the 
question, Lord, why? There are lots 
of people who don’t even bother 
with the question of meaning. 
What’s the meaning behind the fire? 
Well, it means old furnaces should 
be inspected regularly and replaced 
periodically. End of discussion. 

He looks around the room, and is pleased to see Jack, Lillian 
and the kids with them, sitting in the front row.

LUKE (CONT’D)
But Christians don’t see the world 
in so limited a fashion. We don’t 
ignore the laws of nature. When the 
fire marshal called me to set up an 
appointment for tomorrow, and asked 
me for my thoughts, I didn’t say to 
him, ‘Well you see Satan doesn’t 
want this church to grow, so he 
torched it.’ And the fire marshal 
wrote, Prime Suspect, beside my 
name.

They all laugh. 
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LUKE (CONT’D)
We believe in the laws of nature. 
But we also believe in God who put 
those laws in place. Which means we 
believe that this fire did not 
catch him by surprise. And this 
fire cannot and will not upend 
God’s purposes for our church. The 
only thing we need to know right 
now is that God is with us. And if 
we hang on tight to him, he has the 
power to bring beauty out of ashes. 

His voice starts to ring out with passion.

LUKE (CONT’D)
I think I made it clear when I came 
here that I didn’t come to bury a 
church, but to build one. And 
friends, that’s what we’re gonna 
do. We’ll get that building of ours 
fixed up. Give it some lipstick and 
eyeshadow. Make it nice and pretty 
again. But in the meantime, we keep 
doing what we’re doing, reaching 
out to the people in our community 
that need Jesus. Out of the cross, 
God brought forth forgiveness. Out 
of the tomb, God brought forth 
resurrection. What can God bring to 
birth from a church fire? I can’t 
wait to find out! 

This brings them to their feet, shouting and applauding. 
Lillian leans in to Luke while they clap. 

LILLIAN
Are you sure your momma ain’t 
black? 

EXT. CHURCH - DAY

Luke walks along the front of the church with Morris and 
Wayne, inspecting the charred windows. The FIRE INSPECTOR 
comes outside and walks up to them.

INSPECTOR
Well, we’re all done for now. I 
won’t be finishing up my report for 
a couple days, but I will be 
calling the police this afternoon.
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MORRIS
The police?

INSPECTOR
To let them know that this fire was 
set by someone.

LUKE
Arson?

INSPECTOR
It started in two places actually. 
The boiler room and the kitchen. We 
found gasoline residue in both 
places. No evidence of wiring 
issues. The furnace was fine. This 
was set deliberately, clear as day.

MORRIS
Sweet Jesus.

The men stand there shocked as the inspector hands them his 
card as he leaves.

INSPECTOR
Give me a call if you have any 
questions. I’m sorry this happened.

He returns to his car.

WAYNE
Well that changes things, doesn’t 
it?

INT. RAWLING’S HOUSE - DAY

Luke sorts through mail. He finds an envelop with handwriting 
on it, opens it, and as he reads his eyes grow large.

ON THE PAGE
“This is what happens to nigger-
loving churches.”

INT. TATE'S HOUSE - DAY

Luke sits with Jack and Lillian at their kitchen table. Jack 
angrily pushes away from the table after reading the note.

JACK
That settles it. We’re outta here.
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LILLIAN
Jack! That can’t be your first 
reaction to everything.

Jack walks to the patio door, looking out on the lake. 

JACK
Honey, I’ve fought this my entire 
life. Well we don’t have to fight 
anymore. We’ve worked hard so that 
we could punch our own ticket, away 
from this madness. We thought this 
was the place. We were wrong. So 
let’s try again. 

LILLIAN
The place you’re looking for isn’t 
out there, Jack. Not on this side 
of heaven. 

LUKE
Jack, I can’t even begin to imagine 
the things that you’ve faced in 
your life. But it seems to me that 
if you leave, then they win.

Jack loses himself in memory.

FLASHBACK - APARTMENT - DAY

A TEN-YEAR-OLD JACK sits alone looking out of a third-floor 
apartment window down on a busy urban street. Blaring car 
horns, wailing sirens, screaming voices, pounding music - 
incessant and inescapable - crash over him.

He spies a solitary BLACK YOUTH on the sidewalk waiting as a 
bus pulls to the stop. Suddenly THREE WHITE PUNKS push him 
violently out of the way, and jump into the bus. As the black 
boy turns to pick up his books, the bus pulls away. 

FLASHBACK - GYMNASIUM - DAY

A HIGH-SCHOOL-AGED JACK plays with his basketball team in a 
crowded gym. The scoreboard reads 67-66 with seven seconds 
left. Jack, the lone-black player, is open on the side. His 
teammate passes to him as the clock winds down. 

The crowd’s cheers mount. Jack pumps, fires...and misses, as 
the clock hits zero. 

Jack stands alone. Amidst the disappointment of the crowd, he 
hears an exchange.
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VOICE #1
I thought they were all supposed to 
be good at basketball.

VOICE #2
He’s no Michael Jordan, that’s for 
sure.

FLASHBACK - LIBRARY - NIGHT

A COLLEGE JACK sits studying in an empty library, his table 
strewn with books. A LIBRARIAN approaches.

LIBRARIAN
We’re closing, son.

Jack looks down on his watch. 12:55.

JACK
Oh. Sorry. Lost track of time.

LIBRARIAN
You’ve been doing that a lot 
lately.

JACK
(loading up his books)

Gonna ace these exams if it kills 
me.

LIBRARIAN
Good luck.

END OF FLASHBACKS

JACK
Then they can win! This little 
pocket of Minnesota has some real 
hateful people in it. Probably a 
small number. But they can have 
this lake. There are ten-thousand 
more, so I hear. Plenty of other 
places where I don’t have to 
subject my family to this idiocy. 

LILLIAN
And if we run, then Kyle and 
Jasmine will grow up weak because 
of it. Is that what you want?

Jack shoots darts at her, but has nothing to say. 
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LUKE
(comes beside him)

I could be completely wrong about 
this. But I don’t think this hatred 
has the kind of stomach it once 
had. And if we push back, even just 
a little bit, I’m willing to bet it 
folds in on itself. Let’s push 
these Neanderthals back into their 
cave. I’ll push, if you will.

JACK
This hatred, Luke, is white hot. 
Like the hottest coals in hell. I 
don’t think you realize what it’s 
capable of, my friend. You push 
back at this, then you better be 
ready. 

LUKE
So let’s push.

INT. RAWLING'S HOUSE - DAY

Luke walks in and finds Amber is doing Jenna’s hair.

AMBER
How’d it go?

LUKE
This whole thing is surreal.

AMBER
Well it’s about to get weirder. 
Emma called me. And asked if she 
could see you.

LUKE
Angry Emma?

She nods.

LUKE (CONT’D)
Okay then.

JENNA
Angry Emma.

INT. THE MUDDY MOOSE - DAY

Luke sits in a booth and massages an empty coffee cup. Martha 
comes up to him with a pot. 
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MARTHA
Wanna filler? Looks like she 
forgot.

LUKE
Oh sure. Hit me one more time. 

As she pours, the door creaks open and Emma hesitantly steps 
inside. She freezes.

LUKE (CONT’D)
Emma.

His voice thaws her feet. She slowly walks over and takes the 
seat across from him. 

MARTHA
Hey Emma darling. Get you 
something?

EMMA
Umm. Diet Coke.

MARTHA
You got it.

Martha walks away, tipping her head in a “Good luck” fashion 
toward Luke.

LUKE
I’m glad you called. 

She bites her lip in her nervousness.

LUKE (CONT’D)
By the way, thank you for 
everything you did the day of the 
fire. 

EMMA
I got the card you sent. That was 
nice.

LUKE
We would have lost the building if 
it wasn’t for you guys. I noticed 
you were really affected by the 
fire. You must love that old 
building. 

EMMA
What do you mean?
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LUKE
You were crying that afternoon.

EMMA
It was the smoke. 

LUKE
Oh. Do you love that old building?

EMMA
Building, yes. The people not so 
much. 

LUKE
Sometimes the Church wouldn’t be 
half bad a place, if it wasn’t for 
the people. 

EMMA
You can say that again.

Martha brings the Coke then ducks out.

LUKE
You told me you wanted the church 
to die.

EMMA
Not like that.

LUKE
So what do you wanna talk about?

She takes a long drag of soda.

EMMA
I’ve been watching you.

LUKE
Oh dear, that can’t be good.

EMMA
What you’ve done with the Tates. 
This church never would have done 
something like that before. 

LUKE
Oh I wouldn’t be so sure. Dalarna’s 
a good church.

EMMA
No it’s not. I grew up in it. 
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LUKE
That’s what I hear.

EMMA
And as I’ve watched, I’ve heard 
this voice inside me saying I 
should talk to you. And I had just 
about put that voice out of my 
head. I told myself to steer clear 
of you and the church.

LUKE
So why didn’t you?

EMMA
That damn fire. 

Luke’s eyebrows raise.

EMMA (CONT’D)
I had to be there. I had to see all 
of you. I had to hear you all talk. 
And that idiot Matt saying that he 
thought that this was some kinda 
sign from God that you were doing 
something right. And there it was. 
That voice again. Telling me to 
talk to you. 

LUKE
So what does the voice want us to 
talk about?

She closes up shop at this, looking away and biting her lips.

LUKE (CONT’D)
Why do you say that Dalarna is not 
a good church?

EMMA
Because it’s not.

LUKE
Pretend you’re a lawyer. Convince 
me of it.

EMMA
Because they don’t take care of 
their people. Till lately. Because 
it’s nothing but rules, and 
judging, and kicking people when 
they’re down. 
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LUKE
And you’ve experienced this?

She nods. 

LUKE (CONT’D)
Why do you let your kids come then, 
if it’s not a good church?

EMMA
Because Fred says they can.

LUKE
You always do what Fred says?

EMMA
Fred’s an ass!

Now Luke retreats to his beverage. 

LUKE
So what exactly did the church do 
to you?

EMMA
They kicked me out. 

LUKE
They kicked you out? When?

EMMA
When I was eighteen. 

LUKE
How many years ago was that?

EMMA
You tryin’ to figure out how old I 
am?

LUKE
You don’t look a day over thirty.

EMMA
Preacher-Men aren’t supposed to 
lie. It was twenty years ago.

LUKE
So why in the world would they do 
that?

EMMA
I started to smoke.
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LUKE
Smoking doesn’t send anyone to 
hell. Just makes you smell like 
you’ve been there. Had to be more 
to it.

EMMA
I ran away a couple times. They 
found booze in my bedroom. 

LUKE
Sounds to me like you were acting 
out. You hadn’t always behaved like 
this, had you?

She shook her head. 

LUKE (CONT’D)
What were you like before?

EMMA
I played piano. 

LUKE
Like in church? For services and 
everything?

(she nods)
Still play?

(shrugs)
Why did you stop?

EMMA
(her eyes fill with tears)

Because the pastor made me.

LUKE
Emma, kids don’t go from playing 
piano in church one day to running 
away the next. What happened? Why 
were you acting out?

Suddenly she explodes.

EMMA
Well no one ever bothered to ask 
that question now did they?

Her voice carries so loudly that it draws the gaze of the few 
guests that are there. Embarrassed, she picks up her purse 
and flees from the tavern, leaving Luke flummoxed. 
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INT. MAGNUSON'S HOUSE - NIGHT

Luke meets with the group of leaders, which now includes 
Matt. 

LUKE
And then she jumped out of her seat 
and ran out. Anybody know what 
happened to her?

ALBERT
I don’t think any of us were even 
here twenty years ago. 

RUTH
Except Morris. Where is he by the 
way? He never misses a meeting.

WAYNE
We’ll give him a few more minutes 
then start. I’ve got the estimates 
from the general contractor. This 
isn’t going to be cheap. 

RUTH
Emma is one of those riddles 
wrapped in a mystery -- 

MATT
-- inside an enigma.

RUTH
One of those.

The door opens loudly and Morris pushes his way inside. 

WAYNE
There he is. 

Morris’ face is ashen white. He clutches a sheet of paper. 

RUTH
Morris, what’s the matter? You look 
sick.

MORRIS
(quietly)

I am. I don’t know how it’s 
possible.

ALBERT
How what’s possible?

(beat)
(MORE)
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You let the policy lapse. Didn’t 
you?

Morris is trembling as he slowly nods his head. 

LUKE
You mean there’s no insurance?

MORRIS
Not a penny.

Shock overspreads the group.

INT. ROGER THOMPSON’S OFFICE - DAY

Roger Thompson sits at his desk, wearing an ear-to-ear smile, 
as he talks on the phone. 

THOMPSON
No insurance? 

He lets loose a thunderous belly-laugh.

THOMPSON (CONT’D)
You can’t make this up. And how 
much are the estimates?...And the 
bank won’t loan out more than a 
hundred...Well, well, well. With 
your little fire we take out the 
black family, the pastor and his 
family, and the church. Couldn’t 
have drawn it up any better. Are 
you sure you’re okay with all of 
this? That’s your church...That’s a 
good line. A great line! Every 
soldier needs to sacrifice. In 
fact, I’m gonna quote you at our 
next meeting...You bet. You’ve made 
my day. Let’s just sit back now and 
let nature take its course. This 
will be fun to watch. See ya.

He hangs up and laughs again.

INT. CHURCH SANCTUARY - NIGHT

Luke steps his way by moonlight through the soot-scarred 
rubble of the burned out sanctuary. He ends up standing at 
the Communion table where an open Bible stares back at him.

ALBERT (CONT'D)
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His fingers trace over the smoke that covers the pages, 
except for one area. He lights up his phone’s flashlight on 
the spot and reads: NEW THINGS I NOW DECLARE.

LUKE
(with a mocking laugh)

New things.

He suddenly looks up and screams.

LUKE (CONT’D)
New things!! I’m standing in the 
burned out ruins of a dying church. 
Or a dead church! 

Tries to calm himself, but can’t help yelling again.

LUKE (CONT’D)
I’m surrounded by people I CANNOT 
HELP Because their hearts look just 
like this room! And now we can’t 
even rebuild if we wanted to! New 
things? You mock me, Lord! Nothing 
new can come from these ashes! 

He limps up the aisle and comes to the doorway.

LUKE (CONT’D)
New things. Yah shore, ya betcha.

INT. MARGE AND HERBERT’S HOUSE - DAY

Luke sits on a chair in their living room, having a cup of 
coffee. Marge and Herbert sit across from him on a sofa.

MARGE
Isn’t it awful what happened to our 
church, and that?

HERBERT
Awful.

LUKE
We live in a evil world, Marge.

MARGE
What would you say, Pastor, if I 
told you that I know who did it?

LUKE
Oh really?

Marge nods, and gets up to leave the room. 
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MARGE
Be right back.

While she’s gone, and Herbert looks out into space, Luke 
leans over and tips most of his coffee into a houseplant, 
making a disgusted face. Marge returns holding a scrapbook. 

MARGE (CONT’D)
More coffee, Pastor?

LUKE 
No thanks. Hit the spot.

(beat)
So you know who started the fire?

She sits beside him and opens up the scrapbook on the coffee 
table.

MARGE
Wayne Magnuson.

LUKE
Oh Marge!

MARGE
I know it’s him.

LUKE
That’s absurd.

MARGE
I’ve known Wayne since he was a 
boy. And do you know what he did 
when he was a boy?

Luke waits.

MARGE (CONT’D)
He played with matches.

LUKE
Every boy plays with matches. I 
nearly blew up my parents’ house 
with a chemistry set.

MARGE
Yes, but Wayne was actually 
arrested when he was twelve for 
starting fires. 

She flips to the right page in the scrapbook.

MARGE (CONT’D)
Here are the newspaper articles.
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She turns it toward Luke who scans the page.

ON THE YELLOWED NEWSPRINT
“Dalarna Boy Arrested For Arson”

Luke looks closer and reads a bit. He sighs. 

INT. RAWLING'S HOUSE - DAY

Amber walks into a spare bedroom that’s been converted into 
an office. Luke is on the floor praying. 

AMBER
Oops sorry. I’ll --

LUKE
(rises)

No. That’s okay hon. Trying to talk 
to God, but not getting very far. 
He always seems to button up when 
you need to hear from him most.

He sits down at a card table that serves as a makeshift desk. 

AMBER
Ruth and I were talking earlier. 
She’s concerned about something. 

LUKE
What’s that?

AMBER
It’s about Michael.

LUKE
This again. 

AMBER
His behavior hasn’t changed.

LUKE
The church is on its deathbed and 
we’re worried about Michael. What 
about Michael now?

AMBER
Well she, we, think it’s even 
gotten worse. Every Sunday, he’s 
always looking at the kids, talking 
to them, trying to touch them --

LUKE
You know he’s a simple man. 
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AMBER
He’s a strange man. Probably sick. 
I don’t trust him, Luke.

LUKE
And we did a background check. He’s 
just slow, that’s all. It’s not 
like any of the adults are giving 
him the time of day either. 

AMBER
Well, we think you should talk to 
him again. And encourage him to 
hang out more with the adults. 

LUKE
I think I need to talk to the 
adults and encourage them to hang 
out more with Michael.  

AMBER
Well, whatever. But like I said, 
I’m concerned too. 

Luke vents an exasperated sigh, and points to some papers.

LUKE
It doesn’t really matter anyway. We 
need a quarter of a million 
dollars! No matter how many loans 
we get, how many work parties we 
do, how many pig roasts we have, it 
all ends up the same. With the 
doors closed. 

Luke rubs his throbbing temples, then looks at his watch. 

LUKE (CONT’D)
But I’ll talk to Michael. And now 
I’ve gotta go talk to Emma. Unlike 
God, maybe one of them will at 
least answer back.

INT. THE MUDDY MOOSE - DAY

Luke sits across from Emma, in the same booth as before.

EMMA
I’m sorry for running out on you.

76.



LUKE
That’s okay. As long as we’re both 
clear on the fact that you ran out. 
I didn’t kick you out.

She smiles.

LUKE (CONT’D)
But I think you were coming round 
to telling me why the church did 
that. So why were you acting out? 

EMMA
I’d like to tell you something that 
happened to me when I was fourteen.

LUKE
Sure. 

EMMA
My grandfather passed away right 
before Thanksgiving. 

LUKE
Were you close to him?

EMMA
He and Gram more or less raised me. 

LUKE
Where were your parents?

EMMA
Just busy with life. I spent most 
of my time with them. At the 
funeral, my whole family was there 
from all over. We all went back to 
my parents’ house afterwards. 

Her voice begins to drag out with melancholy.

EMMA (CONT’D)
That night my uncle was there. He 
saw me crying in my room. He said 
he had something to show me that 
would help. He came into my room 
and locked the door. 

Tears start to flow. Luke realizes where this is going.

LUKE
That’s okay. You don’t have to 
describe it. Was that the only 
time?
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EMMA
It went on for four years. Until he 
moved out west, and I never had to 
see his God-forsaken face again. 

LUKE
And when you cried out for help, in 
the only way you knew how, all the 
adults in your life that you 
trusted turned on you.

She nods. 

LUKE (CONT’D)
I’m so sorry this happened to you.

EMMA
Why did this happen? And why didn’t 
he come?

LUKE
Who?

EMMA
Who do you think I was crying out 
to every time I sat at the piano? 
And he didn’t come. He didn’t stop 
it. When God hates you, you’re 
pretty much out of options.

LUKE
Emma, I don’t know. I don’t have a 
good answer for that. Kinda 
struggling with some of those same 
questions right now. But I do know 
he doesn’t hate you.

A scowl mingles with her sorrow.

LUKE (CONT’D)
You want an answer? All right. Free 
will. God gives everyone free will. 
He doesn’t turn every bullet into 
styrofoam. Every abuser into stone. 
He doesn’t keep every arsonist’s 
match from lighting. Or we’d become 
nothing better than zoo animals. 
There, does that answer help you? 
Does that take away your pain?

She looks down chastened.
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LUKE (CONT’D)
God could have been doing a lot of 
things while that was going on, 
trying to bring it to someone’s 
attention. But nobody was 
listening, the way they should of 
been. There’s no excuse for what 
the church did. It’s shameful. It 
breaks my heart. It also scares me, 
because I wonder how many things I 
miss and screw up as a pastor. 

He takes a drink of coffee.

LUKE (CONT’D)
You say your uncle moved away. 
Maybe that was God stepping in. I 
don’t know. But I do know that God 
doesn’t hate you. I don’t think 
we’d be talking if that were so. As 
long as there’s life, there’s hope. 
Jesus is kinda good at the 
resurrection thing. 

EMMA
I don’t believe it.

LUKE
That’s okay. I go in and out of it 
myself sometimes. 

MONTAGE - THE REPAIRWORK

-- A workparty of a dozen volunteers hauls debris to a 
dumpster, rips out ruined sheetrock, and scrapes soot off the 
floor. Jack and Lillian are part of the group.

-- Luke sits again with Emma at the Muddy Moose. She shakes 
her head, with tear-filled eyes. 

-- A second workparty continues to tackle the church.

-- February morphs into April as snow melts away from the 
landscape and buds appear on the trees.

-- Luke preaches before a group of fifty souls in the Grange. 
Michael can’t resist snatching glances at the children 
playing in the back of the room. 
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EXT. CHURCH GROUNDS - DAY

Luke stands out by the dumpster with Albert, Wayne, Morris 
and Matt, as two cars drive away. Their clothes and faces are 
smeared with dust.

MATT
Each Saturday, fewer and fewer 
people show up. 

WAYNE
And you’re losing me from here on 
out. Time to get in the fields.

ALBERT
Feels like we’re shuffling deck 
chairs on the Titanic.

LUKE
I hate to say it, but we should 
never have taken that bank loan. I 
shouldn’t of talked you into that.

MATT
But you were right, Luke. It was 
that or close the doors. 

LUKE
It’s nowhere close to covering the 
work we need to do.

Morris looks forlorn.

LUKE (CONT’D)
And Morris, you gotta stop blaming 
yourself. Others had a 
responsibility to check up on you. 
This is on each of us. 

MORRIS
I’ll never forgive myself. And if 
the church closes --

He fights to suppress a wave of emotion.

WAYNE
Morris, you and I are farmers. You 
know that everything has a season. 
I tried to say that to you all last 
summer when we were talking about 
whether to hire Luke or not. 
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MORRIS
Luke keeps talking about having a 
softball team this summer. I was 
gonna give the church my bean field 
this year, to build a field on. 

ALBERT
That’s a good thought to have, 
Morris. But --

He points toward the building.

ALBERT (CONT’D)
-- got other things to build first.

MATT
So how much longer do we string 
things out?

ALBERT
I’d say give it a month more. Two 
at the most. 

WAYNE
You either get your crop in or 
don’t. It either rains or it 
doesn’t. We need a miracle, and I 
haven’t seen too many of those in 
my life. Just being honest. Sorry 
Luke.

EXT. RAWLING’S CAR - DAY

Luke, Amber and Jenna drive up the highway toward the church, 
with groceries in the car as before.

LUKE
Emma’s stuck. The church’s stuck. 
I’m stuck. Are you stuck?

AMBER
I’m not stuck.

JENNA
(from her car seat)

I’m stuck Daddy. Can I get out?

AMBER
No darling.

LUKE
See, even Jenna’s stuck. Quite a 
pastor! 

(MORE)
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I suppose I can find someplace to 
land in the Minneapolis. Then 
again, once I put “Church Killer” 
on my resume, it might be hard to 
find a job.

AMBER
Stop. You’re just feeling sorry for 
yourself now. 

JENNA
What’s wrong, Mommy?

AMBER
Daddy’s pouting.

JENNA
Stop pouting, Daddy.

LUKE
You know what’s crazy. Knowing it’s 
arson makes everybody a suspect. 
Lyle did it. Michael did it. Emma 
did it. How many of them think I 
did it? Why not the new guy? 

AMBER
Why’s Emma stuck?

LUKE
She refuses to believe that God 
cares for her. 

AMBER
Sounds like she’s talking you into 
it.

LUKE
She thinks she’s somehow to blame 
for everything that’s happened to 
her. That she deserves it. That she 
was put on this earth to --

He looks back at Jenna, then looks forwards and speaks 
quietly so only Amber can hear.

LUKE (CONT’D)
-- service men. 

Tears well up in Amber’s eyes.

LUKE (CONT'D)
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LUKE (CONT’D)
I remember a seminary professor 
saying once that if a woman were to 
tell the truth about her life the 
whole world would split open.

AMBER
Your professor was a wise man.

Luke looks over at her.

LUKE
And she won’t say the F-word.

AMBER
What F-word?

LUKE
Forgiveness. She’s not letting 
anyone off that hook of hate she’s 
hung them on, no way, no how. 

Luke peers ahead toward the church as it comes into view.

LUKE (CONT’D)
What the heck? What now?

The church parking lot is filled with THREE BUSSES and a 
large MOVING VAN, and they see NEARLY A HUNDRED PEOPLE, all 
of them black, milling around, setting up tents. 

CONTINUOUS

Luke pulls into the drive, completely befuddled. On each bus 
is painted the words: CATHEDRAL OF PRAISE. Morris comes up 
first to Luke and Amber, with Jack and Lillian beside him.

LUKE
Morris, what’s going on?

MORRIS
You’ll never believe it, Pastor. 

Jack gives Luke and Amber a big hug.

JACK
Pastor Luke, we’ve got a little 
surprise for you. 

LUKE
Is it a good surprise?
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LILLIAN
We think you’re gonna love it.

JACK
These are hundred of the best and 
brightest from our home church in 
Bloomington. They’re on a ministry 
team that goes around repairing and 
building houses for people. They’ve 
got every tool known to man. 

He points to the van.

JACK (CONT’D)
That’s a Home Depot on wheels. 
They’re gonna spend the next three 
days with us and give us everything 
they got to get us back on our 
feet.

LUKE
For real?

Jack spies a man out in the crowd.

JACK
Pastor Kendall! Pastor Kendall!

CHUCK KENDALL, 60, breaks out of the crowd and comes over.

JACK (CONT’D)
Luke, this is Charles Kendall, the 
pastor of Cathedral of Praise. 
Pastor Kendall, Luke Rawlings, his 
wife Amber, and daughter Jenna. 

CHUCK
Call me Chuck. 

He wraps them up in a big bear hug. 

CHUCK (CONT’D)
It’s a pleasure to meet you folks. 
We’ve been praying for you since 
that awful fire of yours. 

LUKE
Wow. I’m, I’m, I don’t know what to 
say. Welcome! But what about 
housing? We need to put you up.
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CHUCK
(points to tents)

Brought our own housing. No need to 
worry. 

LUKE
Permits for the work?

JACK
Done. Me and Matt got all that 
taken care of. 

LUKE
Wouldn’t happen to have a sermon in 
your back pocket for Sunday?

CHUCK
Never leave home without one. 

LUKE
I don’t know what to say.

CHUCK
No need to say a word. Let’s have 
us a Jesus party!

LUKE
(stunned)

Wow...WOW!

He lunges forward and wraps Chuck in a big hug.

INT. ROGER THOMPSON'S OFFICE - DAY

Roger picks up the landline ringing in his office.

THOMPSON
Roger here...Hello. What can I do 
for you?...Say that again...You 
have got to be screwing with 
me...All right.

He slams down the phone in its cradle.

EXT. THOMPSON’S PICKUP - DAY

Thompson slows to a crawl as he drives by the church. He 
tries to process what he’s seeing: an army of black and white 
people positioned around the church like Lilliputians on 
Gulliver. Fury grows on his face.
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THOMPSON
Son of a --

EXT. CHURCH GROUNDS - DAY

A mixed crowd of Cathedral and Dalarna people gather in a 
circle, singing beneath the oaks as golden shafts of morning 
sunlight break through around them. 

LUKE
(as they finish)

Thank you Lord for this glorious 
day. Thank you Lord for our new 
friends. Thank you for the food 
that’s been prepared for us. Go 
before us this day. Do your work in 
us and through us. Amen. 

Loud echoes of “Amen” ring out.

LUKE (CONT’D)
Breakfast is ready!  

CHUCK
Let’s fuel up, people. We’re on a 
mission from God!

They crowd fans out eagerly toward a line of tables loaded up 
with food, served by a Dalarna contingent. 

MONTAGE - THE REPAIRWORK CONTINUES

-- Roofers replace shingles on the roof, with help from the 
Dalarna fire department’s truck.

-- A battalion of sanders attacks the floor of the sanctuary.

-- Wiring is run.

-- Painters tackle the stucco outside. 

-- A team of cooks secures a pig carcass in a roaster.

-- The pig turns on the spit, while grossed out children look 
on. Michael hangs out with them and laughs at their 
reactions. As Amber puts out bowls of salad with some other 
ladies, she turns a watchful eye on him. 

-- New windows are installed. 

86.



-- Morris stands at a fence and shows Luke his bean field. 
While Morris gestures, a vision of a completed softball field 
appears in Luke’s imagination. 

EXT. CHURCH GROUNDS - NIGHT

The friends gather around a dozen or so tables, enjoying a 
sumptuous spread. Luke and his family sit with Pastor Chuck, 
and the Tates. Chuck glows as he takes a meaningful bite.

CHUCK
Oh that’s good. 

JACK
Will there be barbecue in heaven?

CHUCK
If heaven is perfect, then there’ll 
be barbecue. Big bushes of pork 
cutlets planted by rivers of 
barbecue sauce.  

LILLIAN
Is that in the Bible?

CHUCK
If there are streets of gold, then 
there’ll be rivers of barbecue 
sauce. That’ll preach.

LUKE
Can’t thank you enough Pastor 
Chuck. Still blown away that a big 
church like yours has time for a 
bed-bug of a church like ours.

CHUCK
What’d they teach you in seminary, 
boy? Am I a better man than my 
Grandpa Kendall who pastored the 
same little church in DeKalb, 
Mississippi his whole life? I can’t 
preach half as well as he could and 
ain’t half the man. You think size 
matters to God? Just bloom where 
you’re planted Luke, and do what 
God calls you to do.

Luke and Amber smile.

AMBER
Guess he told you.
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JACK
When Lillian got into trouble, it 
wasn’t Cathedral that she called 
on, was it?

CHUCK
Big ‘ole Cathedral of Praise ain’t 
so big after all. But little ‘ole 
Dalarna Community was on call for 
Jesus. I’d say that makes you a 
pretty big church.

LUKE
Well, thanks for saying that. Hey 
question.

Chuck grunts for him to continue as he shovels in another 
forkful of food.

LUKE (CONT’D)
This weekend has blown me away 
because, well here we are, black 
and white, working side by side. 
Shouldn’t it always be like this? 
Isn’t this what Jesus wants? And 
yet, the church seems so divided, 
usually, when it comes to race.

LILLIAN
You got like seventeen questions in 
there, Luke. 

CHUCK
I know what he means. 

LUKE
I’d just like your take on it.

CHUCK
I once stood outside the ruins of 
that awful Coliseum in Rome where 
so much cruelty was unleashed, and 
I thought to myself, The church 
helped bring this place down. And 
over the years, the church has 
brought down terrible things which 
human evil has created. And it’s 
doing it still. Caring for 
refugees, and victims of sex 
trafficking. And pushing back at 
all the things hurting the family 
today. That’s the church at its 
best.
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LUKE
But then there’s all the other 
stuff.

CHUCK
Well, we don’t always get it right, 
do we? It wasn’t hard at all 
pulling this group together once 
Jack and Lillian came and explained 
the need you had. But it’s the day-
to-day walking together where I 
think we all fall short. 

AMBER
Like having the chance to get close 
to Jack and Lillian, and hearing 
their stories.

CHUCK
And that’s where the healing 
begins, in each other’s living 
rooms. Most white folks know little 
about the world the black man and 
woman live in. There was my son 
Jeffrey a few weeks ago. A high 
school biology teacher. Family man. 
A good man. A police officer pulls 
him over. Said he had an obstructed 
windshield. It was just a GPS 
gadget. Same as white folks have in 
their cars. But he gets pulled 
over. We think we’ve fixed 
segregation because we’ve fixed a 
lot of outward stuff. But Jesus 
wants us to keep working on the 
segregation of our hearts. 

LUKE
Are we gonna get there?

CHUCK
Honestly, Luke. I don’t know. And 
sometimes I’m just tired of trying.

He pauses with a long, heavy sigh.

CHUCK (CONT’D)
Mind you, this isn’t all on the 
white community. The black 
community has got all kinds of 
blind spots it better be working 
on. 
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JACK
I’m telling you.

CHUCK
The Good Book say, ‘Righteousness 
and justice are the foundation of 
God’s throne.’ Go in to a black 
church, and it seems all you hear 
is justice, justice, justice, when 
morality is what needs to be heard, 
‘cuz immorality is ripping apart 
the black family. 

LILLIAN
Well now.

JACK
Storm Chuck’s about the blow in.

LUKE
I thought I felt some wind.

AMBER
You gotta teach us some of those 
black responses to preaching. Well 
now. 

LILLIAN
No. It’s more of a Well, now. More 
of a lilt in the voice.

AMBER
Well, now.

LILLIAN
There. That’s it, sister. You’re 
bringing it.

AMBER
Well, now.

They all break into a laugh.

MONTAGE - THE CHURCH SERVICE SUNDAY MORNING

-- The Grange is stuffed to the gills with black and white, 
singing side by side, as Luke leads on guitar with Dalarna’s 
makeshift band.

-- Pastor Chuck lights up the room with a whale of a sermon. 
He has them laughing on the floor one minute and holding back 
tears the next.
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INT. GRANGE HALL - DAY

As the service winds down, Luke prepares to dismiss them.

LUKE
Wow. I am wrung out. We have been 
in the presence of God today, 
people. Thanks Chuck.

Chuck, who had sat back down, springs back to his feet.

CHUCK
Oh, I almost forgot Pastor Luke. We 
have a little presentation we’d 
like to make for you.

He takes an envelope from one of his people.

CHUCK (CONT’D)
Before we came, our church took up 
a little collection for you. It’s 
just a little something to help you 
replace some of your music 
instruments and getting a jump on a 
new sound system. Just a little 
seed money.

LUKE
(astonished)

As if you guys haven’t done enough 
already. 

He takes the envelope and opens it, and nearly faints.

LUKE (CONT’D)
A check for twelve-thousand 
dollars. 

Luke breaks down in tears and hugs Chuck, while the room 
explodes in applause.

EXT. CHURCH GROUNDS - DAY

Luke, Amber and most of the Dalarna folks stand outside to 
send Cathedral of Praise off. 

LUKE
I can’t tell you what this weekend 
has meant for us. 

CHUCK
Our pleasure brother. I enjoyed it 
as well. 

(MORE)
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Remember -- bloom where you’re 
planted. Do the work God’s called 
you to do. 

LUKE
I’ll do my best. And I’ll keep 
trying if you will. 

CHUCK
(points heavenward)

With his help, I won’t give up.

They fall together in a big group hug. They wave as the 
caravan heads down the road and out of sight. 

INT. THOMPSON'S OFFICE - DAY

Thompson stares down at a nearby newspaper which features the 
visit of Cathedral of Praise on its front page. 

ON THE NEWSPAPER
“Minneapolis Megachurch Helps 
Country Church Rebuild”

THOMPSON
How could months of work be undone 
in one weekend!

He slams the paper down and stares vacantly at a large motto 
plastered on his wall. But then it catches his gaze.

WORDS ON THE PLAQUE
“Great Works Are Performed Not By 
Strength But By Perseverance”

INT. CHURCH SANCTUARY - DAY

Luke walks into the sanctuary with Amber and Emma. The room 
sparkles with new paint, and a refinished floor, though the 
pews are gone.  

EMMA
It’s unbelievable. Hardly know it’s 
the same room.

LUKE
Just have to strip away all the 
gunk and the beauty that’s been 
there all along comes back to life. 

EMMA
Nice try.

CHUCK (CONT'D)
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LUKE
Worth a shot. 

They walk further into the room. 

AMBER
New carpeting is on its way. 
They’re refinishing the pews.

EMMA
You should get chairs.

LUKE
We tried. Church still wanted pews. 
But I insisted on cushions. 

EMMA
In the old days they would have 
fired you for that. Oh -- !

As they’ve been walking toward the front, she suddenly 
realizes there is a beautiful new piano in place. She walks 
up to it, and runs her finger along the wood.

LUKE
Why don’t you play it? You could be 
the first one.

She recoils at the thought and pulls away. 

LUKE (CONT’D)
Why not? These aren’t the old days 
anymore. 

EMMA
I can’t. 

She walks and peers out one of the windows. 

AMBER
Emma, you are so close. Let it go, 
honey.

EMMA
And if I let it all go, then he 
gets away with it.

LUKE
No. Nobody gets away with a thing. 
God sees it all. Forgiveness means 
off-loading it all over to him. 
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AMBER
All that anger and hate you’re 
holding on to, doesn’t hurt him, 
doesn’t change the past, but it 
does cripple you. Let it go. Run 
into Jesus’ arms. 

Tears freely flow from her eyes. 

EMMA
I can’t. You tell me he loves me. 
But I can’t believe in what I don’t 
see. What I’ve never experienced.

LUKE
Is it that you can’t see it, or 
don’t want to see it?

Her body convulses under the tension she feels. After 
shooting a fiery glance at Luke, her eyes fall to the piano. 
Trembling, she runs from the room. Luke sighs, and looks at 
Amber. They hear the door slam shut.

EXT. RAWLING’S YARD - DAY

Luke, Amber and Jenna play at softball with a plastic bat and 
ball. Luke pitches to Amber who cracks one over all their 
heads. 

Rather than run to first, Jenna does a cartwheel. Luke 
snatches her up, twirls her, and then falls back into the 
grass, both of them laughing. Amber piles on.

All this is observed by Roger Thompson, simmering in rage as 
he sits in his pickup across the road hidden beneath a grove 
of trees. He’s on his cellphone. 

THOMPSON
I agree with you. I think it’s come 
to this...That’s right. Strike the 
shepherd and the sheep will 
scatter...You’re willing to do 
this?...Of course I’ll help you... 
One more time -- are you sure?

He smiles.

THOMPSON (CONT’D)
Every soldier needs to sacrifice. 
That’s right. 
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MONTAGE - BUILDING THE SOFTBALL FIELD

-- Morris plows under the beanfield.

-- A Dalarna contingent walks the field removing rocks and 
bottles. A muddy football game breaks out.

-- The outfield fence and backstop is installed.

-- Grass grows over several weeks on the field.

-- Pews are delivered and brought into the sanctuary.

-- New appliances are set up in the kitchen. 

-- Luke, back in his church office, opens up a big box filled 
with jerseys and hats.

-- Luke tosses out the hats at a Sunday service in the 
Grange, to much applause.

EXT. RAWLINGS CAR - DAY

It’s another grocery trip from Minneapolis for the Rawlings. 
They’re just on the outskirts of a little town, about to head 
into the country. Amber looks over to the instrument panel.

AMBER
Is that the gas light?

LUKE
It just came on.

AMBER
Now why wouldn’t you fill it up 
while we’re still in town?

LUKE
‘Cuz we’re only ten miles from home 
and we got forty miles of gas left. 
And besides, we have all this food 
for the dedication service to get 
in the fridge. 

AMBER
We are so different, you and me.

LUKE
You could learn from me, you know. 
Have a little more adventure in 
your life. 
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AMBER
I don’t wanna learn from you. 

LUKE
Nice thing to say to your pastor.

LATER

The car shudders, coughs and then powers off - coming to rest 
directly in front of a solitary farmhouse with endless acres 
of fields everywhere else.

LUKE
I don’t believe it.

Amber can’t suppress her laughter. Jenna leans forward.

JENNA
Oh, oh, Daddy. Are we outta gas?

Luke tries to start the motor but hears only a metallic 
wheeze. 

AMBER
(a mocking voice)

Oh we have forty miles. 

LUKE
It doesn’t make any sense. The gas 
light only just came on. 

AMBER
So now what are you gonna do, O 
Wise and All Knowing Husband? 

She picks up her phone.

AMBER (CONT’D)
Shall I call Morris?

LUKE
(points to the farmhouse)

No, hold on. Let me see if anyone’s 
home. Maybe they can give me a 
quick lift back to town. 

He mumbles as he climbs out of the car and starts walking up 
the driveway. But the front door to the house opens and out 
walks Todd Benson, from the fire department. 

LUKE (CONT’D)
Oh for cryin’ out loud. Todd. You 
live here?
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Todd’s nods, but his face registers a hint of anger.

TODD
Pastor Luke. Well, that didn’t take 
her long at all to call you, did 
it?

LUKE
Who? What are you talking about?

They meet halfway up the driveway. Luke reaches out his hand, 
but Todd doesn’t take it.

TODD
Emma. She must of called you right 
up.

LUKE
Emma didn’t call me. Why would Emma 
call me? 

Luke points back toward the car.

LUKE (CONT’D)
We just ran out of gas. Thought for 
sure we had enough to get home. 

TODD
You just ran out of gas right here? 
Right in front of my house? 

LUKE
Yeah. Pretty lucky, huh?

Todd starts to shake.

TODD
Oh...my...God. And you’ve not 
talked to Emma today? 

LUKE
Okay, what’s goin’ on with Emma?

Todd’s trembling even more.

TODD
I...I just left her at the 
firehall. Not fifteen minutes ago. 
I just got home. Look, I know this 
is going to sound bad to you, but 
there’s an explanation for what 
happened.
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LUKE
(getting ticked)

What happened Todd? What’d you do 
to Emma? 

TODD
I, a...I, well I seduced Emma. We 
just had sex in the firehall. 

LUKE
(in full fury)

You son of a bitch!

Amber pulls Jenna - who had been hanging out of the car - 
back inside.

TODD
I’m sorry, Pastor Luke. 

LUKE
You knew I was counseling with her!

TODD
I know. I know. It’s just --

LUKE
You know the progress she’s been 
making!

TODD
She’s coming to life. I see it. But 
you gotta understand. My own 
marriage isn’t what it should be. 
And Emma, we go way back as 
friends. She really knows how to 
listen to me --

LUKE
(still roaring)

She is not for you! Emma belongs to 
God now. How dare you try to steal 
that from her!

TODD
What do you want me to do Pastor 
Luke? I’ll do anything --

LUKE
Leave her alone, Todd. So help me. 
Get your own marriage in order. 
Don’t you touch her ever again!

He wheels around and takes two steps toward the car, then 
stops in disgust. He turns to Todd again.
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LUKE (CONT’D)
And give me a ride to town so I can 
get some gas!

EXT. OUTSIDE THE FIREHALL - DAY

Amber is driving. She pulls to a stop as Luke prepares to get 
out.

AMBER
Want me to wait?

LUKE
No. I’ll walk home. Just pray.

JENNA
Daddy, what’s a son of a --

LUKE
(waving fingers)

Never, never, never use that word, 
ever, Jenna. 

JENNA
But you --

AMBER
It’s a bad word and Daddy shouldn’t 
have used it. 

JENNA
Is it like a moron?

AMBER
It’s a thousand times worse than a 
moron and don’t even think of ever 
saying that, till you’re at least -- 

LUKE
-- thirty. 

Luke shakes his head at his own stupidity as he kisses Amber.

INT. INSIDE THE FIREHALL - DAY

Luke walks inside the darkened firehall and turns on the 
lights.

LUKE
Emma?
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He slowly walks toward the solitary firetruck, and opens the 
driver’s side door.

LUKE (CONT’D)
Emma? It’s Pastor Luke.

She is curled up in a heaving, sobbing mess, wedged between 
the passenger seat and the floor.

EMMA
Go away!

He climbs up into the seat.

LUKE
Sorry. I’m not going to do that. We 
need to talk.

EMMA
There’s nothing to talk about!

Her red face, imprinted with lines from the seat, fires a 
thousand daggers at him.

LUKE
Well, there is, because I’ve come 
with a message from God.

EMMA
Stop that! To hell with your God-
talk. There is no God! He’s 
worthless. I’m worthless! What you 
want will never happen.

LUKE
I happen to know now, beyond all 
shadow of doubt, that God loves you 
Emma.

EMMA
No Luke, that’s enough. It doesn’t 
matter how many times you say it, 
it’s not true. 

LUKE
I’m not hear to say it to you. I’m 
hear to prove it you. I happen to 
know why you’re here right now.

EMMA
You don’t know a thing!
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LUKE
I know this much. That a little 
over an hour ago our car ran out of 
gas in the middle of nowhere when 
it shouldn’t have run out of gas. 
And it came to rest directly in 
front of a farmhouse. And when I 
went to knock on the door of that 
farmhouse to get a ride, Todd 
Benson came out. Because it was his 
house.

Her sobbing comes to an immediate stop.  

LUKE (CONT’D)
And Todd broke down right then and 
there and confessed to me what he 
had just done to you. 

He looks straight at her.

LUKE (CONT’D)
Now Emma, tell me. How is it that 
on a two hour drive from 
Minneapolis, on a trip of over a 
hundred miles, my car would just 
happen to come to a cold, dead stop 
in front of Todd Benson’s house if 
God did not love you as his 
daughter?

She cannot speak. She cannot move. She can barely breathe.

INT. CHURCH SANCTUARY - DAY

A drum counts out four beats, and the Dalarna band kicks into 
a rousing worship chorus. The church - fresh as a spring day - 
is filled with over TWO-HUNDRED GUESTS, including many from 
Cathedral of Praise. Balloons, streamers, flowers abound.

LUKE
Welcome home, Dalarna Community! 
What do you smell?

CONGREGATION
Nothing!

The congregation cheers as loudly as it ever has, then breaks 
into singing. 
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LATER

Pastor Chuck leads the congregation in a liturgical prayer of 
dedication.

CHUCK
As a place where we can grow in 
strength of character, moral 
discernment and the love of 
Christ...

CONGREGATION
We dedicate this building.

CHUCK
As a place where the bond of warm 
Christian fellowship may be 
nurtured and sustained...

CONGREGATION
We dedicate this building.

CHUCK
As a place of safety for God’s 
little lambs, that they may be 
enabled to run into the arms of 
their Good Shepherd, Jesus...

Luke, standing on the platform beside Chuck, looks to the 
back of the room and spies Emma, standing there in a bright 
blue, floral dress. 

CONGREGATION
We dedicate this building.

CHUCK
Let us pray. Our Father, who art in 
heaven --

LATER

Luke stands at the front.

LUKE
We want to recognize right now all 
the firefighters that were with us 
on that cold, terrible day. Without 
them, we would not be here today.

A group of A DOZEN FIREFIGHTERS stands, including Emma in the 
back, and - awkwardly - Todd Benson in the middle of the 
crowd. The congregation loudly applauds. 
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LATER

LUKE
I want to thank you all for coming 
as Dalarna Community begins this 
new chapter of ministry in this 
wonderful town. If you haven’t 
noticed, we love to sing. And 
there’s no better way to conclude 
this service than with that great 
old hymn “How Great Thou Art”. Now 
unfortunately, our pianist Marge 
started not to feel well just a 
little bit ago, so if it’s okay, 
I’d like to ask our brother from 
Cathedral of Praise if he’d like to 
play that song for --

A loud voice rings out from the rear.

VOICE
Wait! I’ll play!

Luke looks back and sees Emma step purposefully forward.

EMMA
I’ll play. If that’s okay.

Luke can’t hold back his tears. Amber gasps with joy. 

LUKE
Oh course it’s okay. So Emma Mohr 
will play for us as we sing our 
final song.

She sits nervously at the piano, finds the hymn in the 
songbook, breathes deeply, then lets her fingers fly over the 
keyboard, which they do beautifully. Many from Dalarna are 
also crying freely as they sing.

CONGREGATION
Then sings my soul, my Savior, God, 
to Thee, how great Thou art! How 
great Thou art!

MONTAGE - FOLLOWING THE SERVICE

As the singing continues in the background...

-- Lots of hugs and laughter follow the service.

-- Emma and her two kids are surrounded by church ladies. 
Everyone is crying tears of joy.
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-- Luke has a picture taken with him, Albert, Wayne and 
Morris, smiling at the front of the church.

EXT. SOFTBALL FIELD - EVENING

FIFTY SPECTATORS fill the modest home and away bleachers as 
Dalarna prepares to have its inaugural softball game. Ruth 
tries to corral the team together for a picture.

RUTH
(yelling out)

All right, before you take the 
field, we need a team picture!

FOURTEEN PLAYERS awkwardly try to achieve a pose.

LILLIAN
Hey, have you guys decided on a 
name yet?

HEATHER
Muppets!

MATT
(on team)

Fighting Mosquitoes.

LUKE
Actually we haven’t yet. Why don’t 
you guys decide while we play? 
Smile everyone.

Ruth snaps a couple of pictures.

JACK
Let’s take the field!

RUTH
Now don’t embarrass us please.

MONTAGE - SCENES FROM THE GAME

-- Dalarna scores its first run, to the delight of the home 
crowd.

-- Guests stop by a concession stand staffed by Julie.

-- Jack and Luke team up on a double-play and high-five each 
other.
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-- Heather supervises a round of Duck-Duck-Goose with all the 
little kids. Michael saunters away from the stands and closer 
to the kids, watching them with a big smile.

-- Luke drives a double into the gap, and slides into second. 

VISITING SPECTATOR
That’s the pastor? I thought 
pastors were fat and slow. 

-- Matt shags down a long fly which ends an inning. 

LATER

As the team runs in from the field, Amber looks around, 
scanning the area. Luke skips into the dugout.

AMBER
Hey Luke, you see Jenna?

He does a quick non-committal scan and shrugs his shoulders. 

AMBER (CONT’D)
Could you see if she’s with the 
other kids?

He jogs out behind the backstop and looks toward the play 
area, where the kids are now playing Red-Light-Green-Light. 
No Jenna. He calls out to Julie at the concession stand.

LUKE
Hey Julie. You see Jenna?

She’s busy selling a couple soda cans.

JULIE
She was over with the kids a few 
minutes ago. Not there now?

Luke shakes his head and looks back to Amber with a shrug as 
he walks back.

LUKE
Maybe someone took her to the 
bathroom.

AMBER
Would you check?

Luke can’t suppress a mild look of irritation.
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LUKE
Hon, I’m batting in this inning. 
Could you --

Amber stands and looks around, then slides out of the 
bleachers and starts walking around, while Luke grabs a bat 
and starts to loosen up. 

As Amber walks further away from the field, panic begins to 
overspread her face. 

AMBER
(to herself)

Where’s Michael? I don’t see 
Michael either.

She turns back to Luke and yells out.

AMBER (CONT’D)
I don’t see Michael either.

Luke calls out to the bleacher crowd.

LUKE
Anybody see Michael? 

RUTH
He went to get some chips, he said.
And no Jenna still?

Luke and Amber lock eyes from fifty feet apart. They’re now 
in the moment together. Luke drops the bat and runs out to 
the pitcher’s mound.

LUKE
Time out. Time out! Hey everybody, 
my daughter Jenna seems to have 
disappeared. I’m sure it’s nothing, 
but can we take a few minutes and 
look around for her.

VOICE FROM STANDS
How old is she?

LUKE
Four. Shoulder length dark hair. 
Wearing --

He looks to Ruth.

RUTH
She had a pink Scooby Doo 
sweatshirt on.

106.



LUKE
(yells out)

Pink Scooby Doo sweatshirt. Her 
name’s Jenna. 

He looks to the umpire.

LUKE (CONT’D)
Just a few minutes. I’m sure it’s 
nothing.

Everyone fans out through the area calling out Jenna’s name. 

LUKE (CONT’D)
(to himself)

Okay, this is slightly insane. 
Lord, what’s going on?

Matt runs over to Luke.

MATT
Hey Luke. This isn’t a big area. 
It’s hard to go missing. 

LUKE
What are you saying, brother?

MATT
I think we should get a call in to 
the police.

LUKE
I hate to bother them. She’s gotta 
be around. 

MATT
Luke, minutes are precious here. If 
something else happened...we 
shouldn’t wait.

LUKE
(his eyes mist up)

Okay, I’ll get my phone.

Before the words are out of his mouth, Matt whisks his phone 
out.

MATT
I’m on it.

LUKE
Thanks. 
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Again, Luke and Amber lock eyes from a distance. Both are 
crying. The crowd thins out further.

EXT. SOFTBALL FIELD - NIGHT

Luke and Amber sit side by side on the bleachers with a dozen 
church members, including Emma, around them, and a blanket 
over their shoulders. 

Matt talks to TWO POLICE OFFICERS by their squad car. They 
nod at each other and get in their car. Matt walks back. 

MATT
They’ve got every available officer 
in the county out there. It’s in 
God’s hands now.

RUTH
Amber darling, let’s go inside.

AMBER
(convulses in grief)

No!

LILLIAN
You’re shivering, Amber, and the 
bugs are something fierce.

AMBER
If she’s out here, then I need to 
be out here.

LUKE
It’s midnight, honey. Let’s go back 
to the house. 

Emma and Lillian buffer her on each side and help her to 
stand. Julie comes alongside them. Jack leans over to Luke 
and hugs him.

JACK
I texted Pastor Chuck. All of 
Cathedral is praying for you now. 

LUKE
That’s good, ‘cuz I’m all prayed 
out, brother. 

JACK
You know the Lord said a sparrow 
can’t fall without the will of the 
Father. He’s with her, Luke.
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LUKE
That’s what scares me, Jack. 
Sparrows can fall. God lets some 
fall. I said as much to Emma. 
Sparrows can fall. And heaven would 
be silent. 

INT. RAWLING’S LIVING ROOM - NIGHT

Luke and Amber wait silently with their friends. The clock 
reads past 2:12. Then 3:37.

Luke’s phone rings.

LUKE
It’s the police. 

He answers.

EXT. CEMETERY GRAVESIDE - DAY

50 MOURNERS gather around a burial site on a dismal August 
day. A PASTOR, spreads a contrail of ashes over a casket.

PASTOR
Even though I walk through the 
valley of the shadow of death, I 
fear no evil. For you are with me. 
Your rod and staff, they comfort 
me. 

Luke and Amber sit in a front row of chairs. Luke’s face is 
emotionless and pale. Amber wipes away tears. 

LATER

The benediction pronounced, everyone stands and mingles. The 
pastor steps over to Luke and Amber.

LUKE
Thanks Tom for doing this. 

PASTOR
I’m here for you guys. Whatever you 
need, just ask. You sure don’t want 
me there when you sit down with the 
FBI?

LUKE
Some church friends will be with 
us. 
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Tom hugs them both.

PASTOR
Praying for you. I mean that.

EXT. POLICE STATION PARKING LOT - DAY

Luke and Amber walk arm in arm through the parking lot. They 
wait for Jack and Lillian who get out of a car and join them. 
They walk into the building.

INT. OFFICE IN POLICE STATION - DAY

JOANNE RIGLEY, 40, an FBI official, points to chairs around a 
table for the Rawlings and Tates to sit. She takes a seat 
across from them, a manila folder in front of her. 

JOANNE
I can’t imagine what you folks have 
been going through. Water or 
coffee?

She points to a coffee station. They shake their heads. She 
pulls out some papers.

JOANNE (CONT’D)
Well, first of all we have 
determined that all of this was 
caused by a hate group organized by 
a man named Roger Thompson. 

She holds it out thinking they might know him, but they each 
shake their heads.

JOANNE (CONT’D)
We’ve linked this group to the 
vandalism attack on your house, Mr. 
and Mrs. Tate, to the burning of a 
furniture store owned by a Muslim 
family, and the burning of your 
church. We’ve made seven arrests so 
far. And our investigation is 
continuing. 

(beat)
We now know that Albert Swenberg 
joined with this group sometime 
last winter.

Luke looks down, as if struck by a fist.
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JOANNE (CONT’D)
We still have no clear 
understanding of his motive. It 
seems he kept his involvement in 
the group a secret from his wife. 
Associates at his work heard him 
complain often about cultural 
matters, and about his dislike for 
what was happening in his church. 
Why it would lead to any of this --

She looks tenderly at Luke and Amber.

JOANNE (CONT’D)
-- who can say. Now about the 
kidnapping of your daughter. Are 
you folks okay? 

Luke and Amber nod.

JOANNE (CONT’D)
We know that the abduction occurred 
at the site of your church softball 
game. 

AMBER
I was watching her! I maybe took my 
eyes off her for two minutes!

Lillian reaches over and hugs her.

JOANNE
Mrs. Rawlings, I am certain you are 
a good parent. It continues to 
astonish me how swiftly a 
determined assailant can carry out 
these crimes. All it takes it mere 
seconds and your child is out of 
reach. And of course, Jenna knew 
Mr. Swenberg, and had no reason to 
fear him. So when she responded to 
his call, and walked behind Mr. 
Thompson’s pickup, that was all it 
took. This is not your fault.  

Luke tightens his grip on Amber’s hand.

JOANNE (CONT’D)
We didn’t do any tests to determine 
if they used chloroform, but 
somehow they incapacitated Jenna at 
that moment, and drove off.
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JACK
Monsters.

EXT. SOFTBALL FIELD - EVENING

Albert waves for Jenna to come to him. She runs over to him 
and comes around the pickup.

Thompson immediately grabs Jenna and places a cloth over her 
face. They pack her into the truck, and jump in.

JOANNE (V.O.)
They were that close to getting 
away with it. But thankfully, in 
those few seconds, one person saw 
them. 

As Thompson kicks the pickup into gear and takes off, Michael 
peers after them. He looks around, not knowing what to do. 
Too far away from everyone else, he gets into his own car and 
begins chase. 

JOANNE (V.O.)
Mr. Perkins says he called out, but 
he was too far away from everyone. 
So he got in his car and followed 
after them. 

EXT. COUNTRY ROAD - EVENING

Michael follows the pickup on a deserted country road. 

MICHAEL
Whad are you doin’ with little 
Jenna?

EXT. WETLAND - NIGHTFALL

Thompson heads down a service road toward a hidden field (the 
same field as the opening scene). Albert looks back at Jenna, 
silent and still on the backseat. Michael creeps along 
afterwards. 

JOANNE (V.O.)
He followed them into a remote 
field adjacent to Mr. Swenberg’s 
property. 
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LATER

Thompson and Albert carry Jenna away from the pickup and into 
an area sheltered behind a line of bushes, where a shallow 
grave has been dug. 

Michael, out of his car, sneaks behind the driver’s side of 
Thompson’s pickup. As he watches though the windows, he 
notices Thompson’s pistol resting in the console.  

JOANNE (V.O.)
He watched as they carried her 
behind some bushes, and he said, 
that’s when he heard Jenna choking. 

Jenna coughs out loudly, and Michael immediately steps out, 
and circles around to the other side of the truck, beginning 
to walk toward them.

JOANNE (V.O.)
He called out for them to stop.

MICHAEL
Whad are you doin’ with Jenna? Put 
her down right now, you! You can’t 
hurt that little girl. She’s my 
friend.

JOANNE (V.O.)
Mr. Thompson immediately stepped 
toward Mr. Perkins, threatening 
him. 

Thompson drops Jenna.

THOMPSON
What the hell! 

He strides toward Michael.

THOMPSON (CONT’D)
Who are you? 

ALBERT
(kneeling over Jenna)

Michael.

THOMPSON
I’m gonna beat you to a pulp and 
bury you with her! 

He looks back and barks out toward Albert.
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THOMPSON (CONT’D)
Swenberg! Help me with this guy.

Albert comes running.

Michael looks around, then remembers the gun. He runs back to 
the passenger side, fumbles with the handle, before opening 
the door and snatching up the pistol. 

Thompson breaks into a run, as Michael sets himself and 
points the gun.

MICHAEL
You stop right now!

But Thompson charges like a bull. Michael fires once, 
striking Thompson in the shoulder. But it only slows him. 

Thompson lunges for him, and the two wrestle against the side 
of the pickup. Michael manages to fire again, striking 
Thompson square in the chest. He crumbles to the ground. 

As Albert charges forward, Michael shoots twice more into 
him.

JOANNE (V.O.)
When Thompson and Swenberg ran at 
him, Mr. Perkins fired the weapon 
repeatedly, and -- they were found 
deceased at the site, right where 
Mr. Perkins said they were.

Michael runs to Jenna lying on the ground. He unties a rope 
that’s around her hands and removes a gag from her mouth. He 
sits down and holds her.

MICHAEL
There now, little Jenna. You’re 
gonna be all right. Michael’s here 
to keep you safe.

JOANNE (V.O.)
Somehow in the scuffle, Mr. Perkins 
lost his car keys. He had no phone, 
and wouldn’t search either of the 
men’s bodies. So he waited there 
with Jenna till she regained 
consciousness, and then began 
walking her out of there. Which is 
why it took so long into the night 
to find her. 

Two silhouettes - one tall, the other short - flag down a 
sheriff’s patrol car on a lonely road under moonlight.
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INT. OFFICE IN POLICE STATION - CONTINUOUS

JOANNE
What a horrible thing to have gone 
through. And it’s not every time 
that I can add this to my report -- 
and they lived happily ever after. 

Amber breaks into tears of relief. 

LUKE
So in your view, Michael is fully 
exonerated?

JOANNE
Let the record show that Michael 
Perkins is as true a hero as you 
will ever find in this world.

Luke wipes away tears from his eyes.

LUKE
Shall we go home?

EXT. RAWLING'S HOUSE - DAY

The Rawlings and Tates pull their respective cars into Luke 
and Amber’s driveway. 

The friends walk into the house. From the dining room window, 
they see Jenna, Kyle and Jasmine playing Duck-Duck-Goose on 
the back lawn with Emma and Michael. 

Luke reaches over and picks up a stack of pictures. He pulls 
out the picture of him standing and smiling with Albert, 
Wayne and Morris from the church dedication service.

For a moment he is lost in thought.

CONTINUOUS

They walk out the back door into the lawn.

JENNA
Mommy! Daddy!

They run to each other. Luke and Amber fall to their knees, 
and pour out their tears and emotion on their daughter. 

Michael walks hesitantly toward them. Luke and Amber stand 
and face him.
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AMBER
Michael. Thank you. Thank you so 
much for saving my little girl.

He mumbles something incomprehensible, and chews on his gums. 
They wrap him up tight in the strongest hug he has ever felt 
in his life. At last he breaks into a toothless grin. 

FADE OUT
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